
ZONING CHANGE REVIEW SHEET

CASE NUMBER: C14H-2010-0031 HLC DATE: August 23. 2010
PC DATE: December 14, 2010

APPLICANTS: Ernesto Cragolino, Cliff Street Condominium Owners Association

HISTORIC NAME: Cranfill-Beacham Apartments

WATERSHED: Shoal Creek

ADDRESS OF PROPOSED ZOMNG CHANGE: 1911 Cliff Street

ZONING FROM: MF-2CONP to MF-2-CONPH

SUMMARY STAFF RECOMMENDATION: Staff recommends the proposed zoning change
from multi-family residence, low-density - conditional overlay - neighborhood plan (MF-2-
CO-NP) combining district to multi-family residence, low-density - conditional overlay -

neighborhood plan — historic landmark (MF-2-CO-NP-H) combining district zoning.

QLLALIFICATIONS FOR LANDMARK DESIGNATION:
The Ca. 1959 Cranfill-Beacham Apartments have architectural and historical significance
as they were designed by noted architect, Harwell Hamilton Harris and are an excellent
example of mid-century modern design. They were built by prominent Shakespearean
scholar Thomas Cranlill, who lived in a Harris-designed house next door, for his partner,
Hans Beacham, a nationally-known photographer and illustrator.

HISTORIC LANDMARK COMMISSION ACTION: Recommended the proposed zoning
change from MF-2-CO-NP to MF-2-H-CONP. Vote: 7-0.

PLANNING COMMISSION ACTION:

DEPARTMENT COMMENTS: The apartment house is not listed in the Comprehensive
Cultural Resources Survey (1984).

CITY COUNCIL DATE: ACTION:

ORDINANCE READINGS: 1ST 2ND 3RD ORDINANCE NUMBER:

CASE MANAGER: Steve Sadowsky PHONE: 974-6454

NEIGHBORHOOD ORGANIZATION: West University Neighborhood Association

BASIS FOR RECOMMENDATION:

Architecture:
The Cranfill-Beacham Apartments were designed by Harwell Hamilton Harris, a leading
designer of the mid-century modern style in the 1950s and according to architectural
biographer, Lisa Germany, represent some of Harris’ best work. The building is a tri-plex
of two-story loft apartments, and is constructed of concrete block on the ground floor with
board-and-batten wood siding above. The building, along with concrete masonry walls
along the sides, frame a courtyard, while the back of each apartment, with a two-story



expanse of glass framed in vertical wood mullions with aluminum muntins, overlooks a
bamboo and elm forest.

Historical Associations:
Thomas Cranfill, who hired Harwell Hamilton Harris to design his own house at 1907 Cliff
Street (a designated city historic landmark) hired Harris to design this apartment building for
his partner, Hans Beacham, in 1958. Harris, who had moved to Dal]as at that time after a
stint as the Dean of the School of Architecture at UT, was a nationally-known architect in the
mid-century modern school of design. Born in Northern California to an architect/rancher,
Harris was raised on a ranch in Southern California. He never received any formal academic
architectural training, but went to work in the office of architect Richard Neutra in the 1920s
and early 1930s, and honed his talents there. Harris went out on his own in Los Angeles in the
mid- 1930s and designed many small houses in Southern California, including his own, which
won the 1936 House Beautiful Small House Award and established his reputation. He worked
for two major corporate clients during World War II, designing a solar house for Libbey-Owens
Ford Glass Company, and a segmental house for Revere Copper. The latter house was
designed with returning servicemen in mind, and could be expanded from a small one-bedroom
house to a six-bedroom house with ease through modular components. Harris was influenced
by the work of Frank Lloyd Wright, Louis Sullivan, and Richard Neutra in his efficient use of
space, use of natural materials, and designing a house to fit into its physical environment. He
used large expanses of glass to blend the outside with the inside, a feature found on the house
he designed for Thomas Cranfill in Austin, as well as on the apartments Cranfill commissioned
in 1958. After practicing in Dallas for several years, Harris took a teaching position at. NC
State University in Raleigh, where he continued his private practice. He retired front teaching
in 1973 and from his private practice a few years later.

Thomas Cranfill, who employed Harris on his own house and these apartments, was from
Dallas and graduated from the University of Texas before receiving his master’s and doctorate
from Harvard University. He returned to Austin as an English professor at the University of
Texas, where he became nationally-known as a Shakespearean scholar as well as in the
literature of the Renaissance. He was the editor of the Texas Quarterly, a nationally-
recognized review of literature, and was also an avid collector of art. He amassed major
collections of Mexican and Latin American art and graphics for both General Motors of Mexico
and Braniff Airways, which led to higher study and recognition of the art of Latin America.

In 1958, Cranfill purchased the two lots adjacent to his house on Cliff Street, and demolished
an old apartment house that had been there to build the current apartments for his partner,
Hans Beacham. Beachani, a native of Milam County, was nationally-known as a photographer
and illustrator. He and Cranfill photographed the art and artists for Cranfills Lat.in American
collections, and he wrote and illustrated a book on modern Mexican painters. Beacham was
known for his unorthodox portraits of famous people, but he was also a prolific illustrator of
books and publications for children. His apartment (No. 3) contained a photographic studio
and darkroom.

PARCEL NO.: 01130014030000, 01130014040000, and 01130014050000.

LEGAL DESCRIPTION: Units 1, 2, and 3, Building B, Cliff Street Condominiums,
Amended, plus common area.

ESTIMATED ANNUAL TAX ABATEMENT: Unit 1: $1,260 (owner-occupied); city
portion $34.5
Unit 2: $634 (income-producing): city
portion: $73



Unit 3 $1,590 (owner-occupied); city
portion: $436

APPRAISED VALUE: Unit 1: 8116.374
Unit 2: 8116,374
Unit 3: $147,531

PRESENT USE: Condominiums

CONIMTION: Excellent

PRESENT OWNERS: Cliff Street Condominium Owners, Ernesto Cragnolino, president.

DATE BUILT: ca. 1959

ALTERATIONS/ADDITIONS: Very few — the originaJ cantilevered pergola at the entry has
been removed, and the original tar and gravel roof has been replaced with a modified
bitumen roof. Tapered wood caps at the parapet have been replaced with metal caps. Two
scuppers have been cut into the south wall of the building to help roof drainage. The wood
and fiberglass screen that formed the west enclosure to the courtyard was destroyed in a
windstorm in 2006 and has been replaced with a steel-framed screen with polycarbonate
panels which reproduce the original proportions and divisions of the screen wall. The
apartments have had mechanical updates; all new mechanical systems are hidden. A
skylight has been cut into the roof of the third apartment after the darkroom and adjoining
room were reconfigured to allow for a new bathroom. The new skylight is over the new
bathroom and is hidden from view by the roof parapet.

ORIGINAL OWNER(S): Thomas Cranfill (1958)

OTHER HISTORICAL DESIGNATIONS: None.
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1911 Cliff Street
Cranfill-Beacham Apartments

Ca. 1959
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Photographs taken by Hans Beacham Ca. 1961
in Lisa Germany’s book on Harwell Harris



-J’.i•-i
4.



(C

03

HISTORIC ZONING (HISTORIC LANDMARK DESIGNATION)

THE FOLLOWING CITY HISTORIC LANDMARK CRITERIA ARE APPLICABLE TO THE
CRANFILL APARTMENTS:

1. Charoctec, interest or value, as part of the development, heritage or cultural charscie’istico of the City of austin, State
of Texas. or the United Slates.

2. RecognItion as a Recorded Texas HIstoric Landmark. a National Historic Landmark. — to be submitted Ui October
3. Embodiment of distingaishing characteristics of an wchitectural type or spe&nen.
4. Identiflcalion as the work of an architect or master builder wtiose individual work has influenced the development of

the city.
5. Embodiment at elements of architectural design, detail, materials, Of crattsmanstiip which represent a significant

architectural innovation.
6. Relationship to other distinctive buildings, sites, or areas which are eligible for preservation according to a plan based

on archItectural, historic, or cultural motif. — related to landmark Crariflll House
7. Porfrayal of the environment of a group of people in an area of history characterized by a distinctive architectural

style.
9. Cxeniplillcation of the cultural, economic, social, ethnic, orhtoncal heritage of the City, State. or the United States.
11. Identification with a person or persons who significandy contri&itec to the culture and development of the Citç State

or United States.
13. Value as an aspect & community sentiment or public pride.

A. APPLICATION FOR HISTORIC ZONING

PROJECT INFORMA’flON:

.
DEPARTMENTAL USE ONLY

APPIJCATIONDATE: F1LENUMBER(S) cm H-pIp—&O$1
lBi’Ts4TTW HIS DATE:
TBITATIVE PC ocZAP DATE:____________
TENTATIVE CC DArn_____________ crrv INITIATED: YESI NO
CASE MANAGER .%) S - ROLLBACI( YESINO
APPLICATION ACCtri’Eu BY: c’n-n.

BASIC PROJECT DATA:

1. OWNER’S NAME: 01ff STeet Coridomirtaim Owners Association, Emesto Cragnolmo, president
2, PROJECT NAME: Crarifit Beacham Apartments
3. PROJECT STREET ADDRESS (or Range): 1911 Cliff Sheet, Units 1 —3. Austin, Texas 4’ZIP 78705 COUNTY: Travis 52,”

..,,%

t

c,

LA,f’QGt 9’e4 fr€4
Revised June 30, 2002 1



4. ACRES: TBD by c$ty at&t (OR) SQ.FT.____________

5. ZONING AND LAND USE INFORMATION:

EXISTING EXISTING TRACT# ACRES’ SO. FT. PROPOSED PROPOSED
ZONING USE uSE ZONING

MF-2-CO-NP residentiai residential MF-2-CO-NP-H

RELATED CURRENT CASES:
PROPERTY DESCRIPTION (SUBDMSION REFERENCE OR METES AND BOUNDS):

6. ACTIVE ZONING CASE? (YES I NO) FILE NUMBER:
7. RESTRICTIVE COVENANT? (YES / NO) FILE NUMBER:
B. SUBDIVISION? (YES / NO) FILE NUMBER:
9. SITE PLAN? (YES / NO) FILE NUMBER:

lot SUBDMSION REFERENCE: Name: Carrintori Subdivtsion
Tract I: N 25’ of Lo IS and S 25’ of Lot 16. Block 3, Division C
Tract 2: Lot 14 and S 25’ of Lot 15, Block)

PIat Book: Vo&tme 1, page 94, ApI 23. 1895
lOb. METES AND BOUNDS (two cxpies attached)

DEED REFERENCE CONVEYING PROPERTY TO PRESENT OWNER AND TAX PARCEL ID.:

11. 2005197763 — Nickel UnIt #1. 200521 1711 - Petal Unit #2. 2005197764 Cragnollno & Whitson Unit #3

TAX PARCEL 1.0. NO. #01l30014030000 (Nickel) and 401130014040000 (PaId) and #01130014050000
(CragnollncAwhitson)

OThER PROViSIONS:

12. IS PROPERTY IN A ZONING COMBINiNG DISTRICT! OVERLAY ZONE? YES
TYPE OF COMBINING DIST!OVERLAY ZONE (NCCD,NP. ate)_____________________________

13. LOCATED IN A LOCAL OR NhVONAL REGISTER HISTORIC DISTRICT’? YES(NQ1
14. IS A TIA REQUIRED? YES /549? (NOT REQUIRED IF BASE ZONING IS NOT Ci4GING)
TRIPS PER DAY:______________________
TRAFFIC SERIAL ZONE(S):_______________________________________________________

OWNERSHIP TYPE:

‘IS. UnIts #1 & #2 = SOLE Unit #3 = COMMUNITY PROPERTY

If ownership is other than sole or community property, list indlvidualsiparlners!principels below or attach iéàrate sheet.

AREA TO BE REZONED:

Revised June 30, 2002 2



OWNER INFORMATION:

16. OWNER CONAINP4MATION
SIGNATURE: -(‘--Vh— NAME: ErnestoCragno1iro, president
FIRM NAME: Cliff I OiInium Owners Association TELEPHONE NUMBER: 512-499-6007
STREET ADDRESS: 1911 Cliff Sheet, #3
CITY: Austin STATE: TX ZIP CODE; 78705
EMAIL ADDRESS: etrlesto@aiterstudio.net

AGENT INFORMATION (IF APPUCABLE):

17. AGENT CONfdAfl
NAME: Phoebe MenSIGNATURE:_______________________________

TELEPHONE NUMBER: 512-44
STREET ADDRESS: 2510 Csdariiew Drive
CITY; Austin STATE: TX ZIP CODE: 78704
CONTACT PERSON: Phoebe Allen TELEPHONE NUMBER: sane
EMAIL ADRESS: ptnoebezink©gmail.com

DEPARTMENTAL USE ONLY:



C. SUBMITTAL VERIFICATION nil
AND INSPECTION AUTHORIZATION

I
SUBMIfl’M VERICA11ON

My signature attests to the fact that the attached application package is complete and accurate to the best of roy
knowledge. I understand that proper City staff review of this application is dependent upon the aoo.iracy of the information
provided and that any inaccurate or inadequate Information provided by me/my fm/etc.. may delay the proper review of
this application.

PLEASE TYPE OR PRINT NAME BELOW SIGNATURE AND
IN CArE F Iii REPRESENTED, IF APPLICABLE.

July 15, 2010
SI stu Data

ERNESTO CRAGNOLINO. oresident
Nan.

Cliff Street CondomInium Owner. Anoclation
Firm

INSPECTION AUTHORIZATION

As owner or authorized agent, my signature authorizes staff to visit and inspect the property icr Which this
application is being submitted.

PLEASE TYPE OR PRINT NAME BELOW SIGNATURE AND
I NgTRpSENTED. IF APPLICABLE.

2010

ERNESTO CRAGNOLINO. president
Name

Cliff Street CondomInium Owners Association
Finn

Pe’wised June 0, 2002 4



E. ACKNOWLEDGMENT FORM

concerning
Subdivision Plat Notes, Deed Restrictions,

Restrictive Covenants
and / or

Zoning Conditional Overlays

I, ERNESTO CRAGNOLINO, have checked for subdivision plat notes, deed restrictions,

restrictive covenants and/or zoning conditional overlays prohibiting certain uses and/or requiring certain
development restrictions La. height, access, screening etc. on this property, located at

1911 Cliff Street, Units 1-3
Austin, Tecas 78705

It a conflict should result with the request I am submitting to the City or Austin due to subdivision plat notes,
deed restrictions, restrictive covenants and/or zoning conditional overlays It will be my responsibility to resolve
it. I also acknowledge that I understand the implications of use and/or development restrictions that are a
result of a subdivision plat notes, deed restrictions, restrictive covenants and/or zoning conditional overlays.

I understand that if requested, I must provide copies of any and all subdivision plat notes, deed restrictions,
restrictive covenants andlor zoning conditional overlay information which may apply to this propeny

¶CE (jj— JuN 15. 2O10
(j.4p1 (Date)



NO 1055699

ACCOUNT NUMBER 01-1300-1403-0000

PROPERTY OWNER:

NICKEL ALVIN A
1911 CLIFF ST APT 1
AUSTIN, TX 78705-5091

PROPERTY DESCRIPTION

UNT 1 BLO B CLIFF STREET CONDOeIINI
DM5 AMENDED PLUS 18.0 % TNT IN COM

AREA

ACRES .0000 MIN% .000000000000 TYPE

SITUS INFORMATION; 1909 CLIFF ST B-i

This is to certify that after a careful czeck of taic records of this office, thefollowing tazces, aeflnquent taxeq, penalties ad interests are due on thedescribed property of Che following tax unit(s):
YEAR ENTITY TOTAL2009 AUSTIN ISD •AIjL PAID*

CITY OF AUSTIN (TRAy) *fljJ PAID”TRAVIS COUNTY ALL PAID*
TRAVIS COUNTY HEALTECARE DISTRICT *TJj PAID*
ACC (TRAVIS) kfl, PAID”

TOTAL SEQUENCE 0 “L PAID”

TOTAL TAX: *AT.J PAID”
UNPAID FEES; “ NONE *
INTEREST ON FEES: * NONE *
CO?OISstON: • NONE *
TOTAL DUE > *jT. PAID*

TAXES PAID FOR YEAR 2009 $1,190.50

ALL TAXES PAID IN FULL PRIOR TO AND INCLUDING THE YEAR 2009 EXCEPT FOR UNPAIDYEARS LISTED ASQVE -

The above deycnbed property may be subject to special valuation based on itsuse, and additlqn?l rollback taxes may become due, (Section 23.55, StateProperty Tax Codç)
Pursuant to SctiOII 31.98,of the State Property Tax Code, there is a fee of$10.00 for all Tax Certificates.

GIVEN UNDER MY HAND AND SEAL OP OFFICE ON THIS DATE OF 06/09/2010

Neida Wells Spears
Fee Paid: $10.00 Tax Assessor-Collettor

Dy:

CSRDAC printed on OC/0/20i0 @ i3:4Q:4954 Pagejk 1

49

C,
Cn

TAX CERTIFICATE
Nelda Wells Spears

Travi.. County Tax Asseasor-Collec.jr
P.O. Box 1748

Austin Texas 78767
(5]i) 854-9473



- .flXCERTIflWKII NO 10S5698

Trav
Box 4B

Austin Texan 75767
Si) 8S4-9473

ACCOUNT NUMBER; 01-1300-1404-0000

PROPERTY OWNER: PROPERfl DESCRIPTION
PATEL NIRAV V UNT 2 BLD B CLIFF STREET CONMINI309 5 BRADDOCK AVE APT 201 liMB AJDED PLUS 18.0 % INT IN COMPIrrSBURGH, A 15221-2796 AREA

— ACRES .0000 MIN% ,000000000000 TYPE

gnUS INFOPMATION 1909 CLIFF ST B-2
This Ic to certify that after a tareful ceck of tax records of this office, thetollowing taxes, aelinquent taxes, penaltiçs and interests are due On thedescribed property of the followThg tax unit(s);
YEAR ENTITY TOTAL2009 AUSTIN ISD AIJ4 PA10

CITY OP AUSTIN (TRAy) ALL PAXDTRAVIS COUNTY •JJL PAIDt
TRAVIS COUNTY HEAIThCARE DISTRICT *PJJL PAID*
ACC (TRAVIS) *pJJj PA1D

TOTAL SEQUENCE 0 *ALL PAID

TOTAL TAX: •AIJL PAIDt
UNPAID FEES: • NONE *
INTEREST ON FEES: * NONE *

COMMISSION: • NONE *
TOTAL DUE AIL PAID*

TAXES PAID FOR YEAR 2009 $2,268.86

ALL TAXES PAID IN FULL PRIOR TO AND INCLUDING THE YEAR 2009 EXCEPT FOR UNPAIDYEARS LISflD ABQVE.
The aboye dQçcrxbed property may be sub-ject to special valuation based on itsuse, and additional rollback tasees may become due. (Section 23.S, StateProperty Tax Code).
?uräuant to Section 31.Q of the State Property Tax Code, there is a fee of$10.00 for all Tax Certificates.

GIVEN UNDER MY HAND AND SEAL OF OFFICE ON ThIS DATE OF 06/09/2010

Nelda Wells Spears
Pee Paid: $10.00 Tax Assessor-collector

By: CAl4ntG1t4.A

CERDAC printed on 06/09/2010 : 13:40;40:O0 Page#

Pc

C,



ACCOUNT MJMSER 0i-1300-140S-0000

PROPRRTY OWNER4 PROPERTY DESCRIPTION:

GilT 3 BLO 8 CLIFF STREET COWDOMINI
TINS AMENDED PLUS 23.1 % INT IN CCI’!

AREA

-

- ACRES - .0000 PIIN% .0000o0000000 TYPE

SIT’OS INFORMATION: 1909 CLIFF ST 5-3 --

This igto certify that after a careful check of çax records of this office, thefollowing taxes, aelinaijent taxes, pena1ti and interests are due On thedesorthea property of the following tax unit(s);

YEAR ENTITY TOTAL2009 AUSTIN lED •iL FAID*
CITY OF AUSTIN (TRAy) *AL PAID*TRAVIS COUNTY “ALL PAID*
TRAVIS COUNTY HEALThCARE DISTRICT ALL PAiDACC (ThAVIS) ALL PAID’

TOTAL SEQUENCE (I ALL PA10

TOTAL TAX; *JJJj PAID*
JNPAID FEES: * NONE *
INTEREST ON FEES: * NONE *
COMMISSION: * NONE *
TOTAL DOE > tALl) PAIDt

TAXES PAID FOR YEAR 2009 $2,925.84

ALL TAXES PAID IN FULL PRIOR TO AND INCLUDING THE YEAR 2009 EXCEPT FOR UNPAIDYEARS LISTED ABOVE
The above describeô property may be subject to special vafliation based on itsuse, and additional rollback taxes may become due. (Section 23.55, StateProperty Tax Code).
P-ufluant to Section 3L08 of the State Property Tax Code, there is a fee of$10.00 for all Tax Certificates.

GIVEN UNDER MY HAND AND SEAL OF OFFICE ON Tilts DATE OF 06/09/2010

Nelda Wells SpearsFee Paid: $10.00 Tax Rsseeeor-CQllectOr

CERDAC printed On 06/0912010 e 13:40:25:31 Paqei* 1

C
0

/

TAX CERTIFICATE
—. W.lda WO11B Spears

Trav County Tax Assessor-Colle.cr
PG. Box 174G -

Austin Texas 78167
(51.) 854-9473

NO 1055697

CRAGNOLINO ERNESTO .
KRISTA LINN WHITSON
i9ii CLIFF ST APT 3
AUSTIN, TX 78706-5091

Ci

By:
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Trat* 1: The njti ba*y*e tern (23d 1st 15 and lie ICIC% Pat&h’. bad Lci 16, BtdC 3. Ct
CARRINOTH &sCMSIOtt, a stdWWE,n of Otto 26,27. aid 26 OWbion 0, a atvan Wi Tsna
County, Tea a.,..eUIng C the m or p of md Wi Vcêri. 1, Page 548, otIs Pa RataS at
Trwb Cmaily, T.ae and

Tmot 2; Lot 14, Block SOICARRINGTON SUBDMS4ON, e aubdMiori at Outlab 26, 27 ad 28, Obtebi
D, a eubdM&om Wi Teas County, Ta nUb,g to the map or p1st ci reocid Wi Vaiwne I, Page 648 &
the Pta Race 3. of Yew. County, Tea

Easement AU. OF THAT CERTAIN TRACT OR PARC OF lAND, BEING A PORTION OF LOT 16,
SLOCiC 3 CARRINGTCN SUBDNISICN. AS RECOfWW IN VOLUME I • PAGE 64, PLAY RECORDS.
ThAVIS covwry, TEXAS, BfliG A PORTiON OF THAT CtRTAJN tRACT OF LAND AS CONVEYED
TO C1.WF STREET IXVE OPUENT A8SOCIAT, tIC. BY DED RECORVa WI DOCUIIENT NO.
2006147162, OFFICIAL PLJILC RECORDS, TRA1S COUNTY. TSCA& SAiD TRACT OF LAND BEING
MORE PAm1CULAaY DEsCplmE BY MEETS AND BOUNDS AS FOLtdS:

BEGINNING FOR REFEREMCE a en Won — tiMid st Is Nottiweet ocnv at e t at aid
ccud t CIII Street Development Aseadebs, hc, by deed recceded Wi Document No. 2006141852,
Onlda P.tBc Ra.C.. Iris County, Tent

THENCE with the Eat bie MOW? snet. S 08”16’ W for a at 26.02 it K’ lie NUSMSst tNr
of Lot 16, Block 3, Canfrigtan Subdlvan — &d Wi Volwne 1, Page 54, PIt Trifle
County. Ta. Wig ti. Southwest iw of 1st 16, Block 3 Cw’n SttdlvWn:

THENCE, wifti the North line of the saId La IL bfl the South Ire of the said Lot 16, S 8466 E bra
dlst...a of 10.00 tat C a paint it lie Northwest cumat aid PLFCE OF SF04 NNING hereot

ThENCE. cu.*ibig with the PCSI his of the Sd La 18, berg the Scull hi. at the aid tot 16. $
SeW E ire Snce at 67.00 bat. — for th t&4ia.tocmet hafl

ThENCE SonS’ Wtr e lai of 26,00 bitt a paint, far the SotMaat ocaw hn&

THENCE N 8466’ W tar . dlaiae of 67.W tat a pafl, tar the $oiSema nsr hereof, aid ftwn
w*h pafl a Won pipe timd bees N 54’56’ Wit. iaat 10.00 bit

ThENCE N 06’lt E it. .11.1...... at 26.00 hat to the PlACE OF GEGINNIN(Z



2__

-4’

—r;

IIia.

__L__



Cranfifl-J5eacham Apartments (1958)
1911 Cliff Street. Units 1-3, Austin TX 78705

Prepared for Enicsto Cragnolino, president. Cliff Street Condominium Owners Association
By Phoebe Allen (phoebezink@gmail.ann)

Legal descilpilca Lots 14 & 15 + S. 25ft. of Lo4 16. Block 3

SUMMARY
The Cranfiht-Beacham Apartments, located eight blocks from the University of Texas, were

designed in 1958 by architect Harwell Hamilton Hunt, one of the leading designers of the
Mid-Century Modern style. to house Thomas Cranfihl’s partnu, Hans Beacham, a highly
respected photographer, on property one lot away from Cranfill’s home, also designed by Harris.
According to Hams’ biographer, Usa Germany, “the double height, rectangular box quality of
the Charles Eames house in Los Angeles with its open-mezzanine second floor may have worked
subtly on Harris as he designed three apartments’ in Austin for Torn Cranfill. ... Hidden behind a
conventional house on a remote street, the concrete block apartments held out Hans’s favorite
surpiise: a rich and private exposure to nature. Quiet and elegantly functional, they are among
his best work.”

Cranfill’s home and the Cranfill-Beacham Apartments both reflect the adaptation of Harris’
California style to the climate, environment, and materials available in Austin, and mark a
further nnsition between his work in California and that in North Carolina

GEOGRAPHIC SE’rflNG & HISTORY OF PROPERTY
The apaitmenrs are located on a quiet street in the West University neighbshood area known

as the Carrington SubdlvWosi. The triplex is situated behind a modest early l93C bungalow.’
The 1935 Sanborn map indicates a prior one-story rear apartment whose footpnnt was
considerably smaller than the triplex. FulL glass windows and louvered glass doors on the rear
façade of the Cranfill-Beacham Apartsncnts oveilook gardens and vegetation in a drainage creek
that feeds Shoal Creek. Significant vegetation screens the rear garden area from adjacent
neighbors to the rear.

Leonidas Davis Can-Ingion (18164897) purchased for $3,200 the property between
Palmettn/22 and Magnolia)I9S, Shoal Creek and San Gabriel in 1854 as a family farm. The
land was originally owned by Hannah and David Gouverneur Burnet (l’788-1870) (President
of the Republic of Texas ror seven months in 1836 and Vice President under Mirabeau Lamar),
to whom it had been given by the Republic of Texas.4

Cartinglon. a merchant and land speculator who would serve as Captain and Assistant
Quartermaster in the Civit War, wived in Austin from Mississippi in 1852. The faintly lived in

‘Harris lists 1958 as the date for the Cranfill apartments in The Organic View 0/Design, an
interview by Judy Stonefteld, under the auspices of the Oral History Program, University of
California, Los Angeles. 1985.

Germany, Lisa. Harweli Hm,Ulkrn Harris. Umvemity of California Press in association with the
limversity oITexas Center for the Study of American Architecture. 2(fl) edition; first published
by the lJniversily of Texas Press, 1991. pg. 175.

house, believed to have been used as a dormitory, was converted into a duplex after a lire.
It was recently renovated with removal of vinyl siding to expose the original wood boards.
4Azsstin Daily Skuesnsan, Feb. 13. 1897, pg.3.

Cranfill-Bcacham Apartments 7/20/10 I of IS



the 1857 Canington-Owrrt House (RTHI. 1962) at 1511 Colojado, just north of the Capitol.
until 1870, when LI). Caninglon moved to his farm to live out his life. 1-lis oldest son, Robert
Emmet Cflgtaa (1845-1900), married the only daughter of Hamiali and William C)owdey
Denny in 1867. RE. Canington is listed as the owner of BLOCkS 26,27 and 28 in Division Din 1I’the 1890 Lot Register. The 1900W Register indicates that the Caningron Addition was being
subdivided to individuals; Lots 14-17 in Block 3 were owned by T.W. Hill.

Thomas M. Crentlil purchased Lot 14 and the south half of Lot 15 fun R. Fisher Lewis on
January 17,1958. H.H. Hanis’ original architectwal drawings from his Dallas studio for
“Apartment Units for Dr Torn M. Cranfill” (copies attached separately) are dated 22 September
1958, revised 2 March 1959.

ARCHITECTURAL DESCR1PTION by Ernesto Cragnolino
The Cranffll-Bcacham Apartments are a rich typologicsl contribution to this neighborhood of

single and multi-family housing. Tucked behind aone-ory bungalow, the triplex of loft
apartments adds density to the central city while maintaining the scale and character of what was
originally a neighborhood oisingle-faniily dwellings.

A concrete masonry wall that supports a cantileveztd pergola abuts the wood dad bungalow
and begins the procession into the complex. Beyond the masonry wall is an entry courtyard that
surrounds a majestic Live Oak The courtyard is bound to the east by the apaztmenLs themselves
and to the north by the entry wail and a trellis formed by the structure of the entry pergola To
the south is a second concrete masonry wall that encloses a darkroom extension for the third
apartment and to the west is a screen wall originally built ci cedar [raining members and
fiberglass panels. The result is a serene and intimate space that coninbutes to the communal life
of the complex while maximizing the sense of removal from the exterior world. This space is
animated by day with the shadows cast from the oak tree and at night by a series of simple light
fixtures tucked between the structural supports, giving the low lit courtyard and entry pergola a
warm inviting &losv.

Upon entry, the pergola gives way to the overhanging second floor of the apartments. Under
this cover a concrete masonry wall frames the three solid doors that give both passage and
privacy to the apartments beyond. The interior scat of the three loft apartments is primarily
defined by four concrete masonry demising wails that support the tool and mezzanine floor
framing. The living space of apartments opens up to the east through a wall of glass framed by a
unique assembly of vertical wood mullions and honzonlal aluminum H-channels. To each side of
this delicate window wall arc wood doors with jalousie ventilators that are protected by a small
canopy housing an etched glass soifil panel that conceals a light fixture. Above the canopy 104w
glass panes framed by heavier horizontal wood midlions acoentuate the delicacy of the middle
portion of this wall. The roof overhangs six feet, and provides much needed solar protection for
this wall ol glass that connects the interior spaces to a natural setting oltall elm trees and
bamboo.

The double-height living space is supplemented by a loft bedroom above and a kitchen and
dining area tucked below. All spaces are open to each other and the view to the exterior, The
kitchen is efficiently appointed with ergonomic cabinetry and recessed lighting that is (aimed by
the cavity between the 2x12 floor framing and an etched glass panel. Similar light fixttn graze
thc concrete masonry wall of the dining arcs as well as the entry hail between the stair and the
kitchen. This stair, which runs along the southern concrete masonry demising wall, and is
separated from the hallway by a gypsum board partition wall, houses a storage closet below. At
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the top of the stair a west-facing wall of glass is composed of a wood Framed door with jalousie
venrilatoru and an enormous nine-foot wide floor to ceiling sheet of glass. An additional pane of /glass completes this wall providing the loft bedroom with direct access to a balcony and visual
access to the courtyard’s majestic oak.

The bathroom shar the second Acer overhang with the balcony, and the south facing etched
glass panels and jalousie ventilator provide light and air into this small but efficient space.
Ergonomically designed cabneUy with built in mirrors lend efficiency to a small walk in closet
located to the east of the bathroom. The volume of the closet creates an L-shaped loft space that
graciously accommodates room for a bed and a work area Guardrail high bookcases and
cabineuy form the perimeter of this space providing enclosure and pnvacy from the living area
below, while maintaining sate lines to the exterior.

The second floor balcony and bathroom volumes are clad with lxlZ board and batten
redwood siding. A horizontal wood band transitions tea redwood cap that tenninates the half
wall of the balcony railing. The deep lascia at the root is also clad in board and batten redwood,
It is anchored on the north side by a concrete masonry volume that encloses that bathroom at the
first apartment On the south side the roof floats free via a double cantilever over the balcony of
the third apartment, Except for these dispanties all three units are essentially the same in plan
and general appointments. The third apartment has a slight variation as the entry is between the
apartment to the left and the darkroom to the right The latter amenity was specifically designed
around the needs of the complex’s most noted tenant - photographer Hans Beacham,

ALTERATIONS by &nesto Cragnolino
The Cranlill-Beacham Apartments have seen relatively few modifications since their

constnicflon in 1959. All elements that are visible from easily accessible areas are original with
only minor modifications. Most of the changes have taken place on or in relation to the south
facing wall of the complex which was clearly seen by Harwell Hamilton Harris as the service
wall. Original electric meters and cutoffs are located on this wall as is the crawl space access
hatch. This wall is set on the five foot setback and, unlike all of the other exterior walls, there are
not usabl&pmgiammed spaces adjacent to this façade.

Perhaps the most significant change to the original character of the complex is the lo of the
cantilivered pergola at the entry which was set on 4x4 wood columns that match the exisbng
structural lumber Inspection of the original detail reveals an improperly designed connecfl as
opposed to an undersized structural member, thus making the cantilever achievable in the future
without modifications to the perceived structure.

The original tar and gravel root was replaced by a modified thturnen roof While this
modification is not visible, and simply reflects trends in the roofing industry, the tapered wood
cap that top the parapet, was replaced by a mom standard (and weather resistant) metal cap.
The roof drainage over the darkroom volume was also modified. The original design drained
onto the balcony of the third apartment prior to being relieved by a scupper at that balcony. This
was a poor method of draining this roof, as it channeled a large amount of water over thc
conditioned entry and within two inches of the second floor door threshold. Two scuppers were
cut through the south facing wall to relieve this roof. As noted above, these scuppers art not
visible from easily accessed areas of the complex.

The wood and fiberglass screen that enclosed the courtyard to the west finally failed due to a
windstorm in 200& The 2x4 construction on concrete masonry footings was never properly
designed to resist wind loads, and had been precariously supported by a series of temporary
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mewa The scrnn was replaced in 20()4 mth below grade concrete fooling and a steel frame
using I-ISS 4 x 1-112 rectangular steel wbing thus closely matching the origins] piopoitons of the
2x4 wood frame. The fiberglass çmnels were replaced by polycarbosate panels. The original
proporuons and divisions of the screen were retained.

mc ongjnai chilled water mechanical system was abandoned in the early 1990’s when the
machinery had outlived its hfecyclt. At that point the chiller was removed [rein the mechanical
room and the three rooftop fan coil units were replaced by three packaged rooftop DX units to
serve the second floor. Three compressors for the DX split systems were located on the south
facing wall of the complex with air handling units replacing the original fan coil units below the
living room of the threea1nrtment& None of these mechanical altieralioas are visible from easily
accessed areas of the complex as conduit was, electrical cutoffs and canjwessor pads art located
on the aforementioned south façade.

A major intaior change did occur in 2(E7 when the original darkroom for the third
aparunent was reduced in size and the adjoining office was enlarged. A small bathroom was also
added within this interior space. The defunct mechanical room was reduced in size to
accommodate a smaller storagc closet The tanked hot water heater was relocated as a tankless
unit to the south façade. The louvered double dan that enclosed this mechanical room were
replaced with solid double doors. A window was aided to the aforementioned south facing
façade, replacing a portion of the concrete masonry veneer wall. This is a wood window that is
painted to match the original wood windows, but has different profiles so as not to be confused
with the original window frames. The area above this window was treated with a board cm board
pattern to echo the board and batten cladding of the original design. A skylight was added to the
roof of this area to bing natural tight into the new bathroom. Since the roof is wrapped by a
parapet, the skylight is not visible except from the balcony of the third apartment The ixigznai
2x8 roof joists in this area became ceiling joists with the provision of a mechanicai plenum. The
roof was thus raised within the height of the original 30” parapet to create a shorter 6” parapet
This roof was sloped at 114:12 toconforni with current building codes and standard roofing
practice.

The interior of all three units is mostly unchanged. With the exception of the aforementioned
modifications to the darkroom ri the third açwtnait, all three units maintain most of their
original appointments. All date units have original ovens, cookiops and decorajive lighting
fixtures. All three units have original cabinetiy and Mm work throughout The first and second
units have original paint colors. The second unit has new cork floors to replace the original
carpet (the units west originally designed for oak flooring, yet this was changed during
constaiction to carpet). The first and third units have original vinØ tile floors in the kitchen.
Bathroom floors have been replaced on all three units as well as plumbing Fixtures (all three
kitchen sinks and fixtures, bathroom sink and fixture at unit #1). Dishwashers were placed in all
three units, replacing a segment of drawer and door cabinetnj.

ARcI-UTEa Harwell Hamilton Harris, was one of the first American architects to lol low the
Modernist style, merging it with materials characteristic of the American Arts & Crafts
Movement. Frank Uoyd Wright and Wright’s teacher, Louis Sullivan inspired Hanis: both
incorporated natural materials and took advantage of regional climate and geographical
surroundings in their designs. Accorthng to his biographer. Lisa Germany. Hams’s pasucular
contribution to American architecture was his melding of tlie strict ideas of efficiency and
modernism, that he learned From the Austrian architect Richard). Neutra. with the warmth and
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natural organic td of Frank Lloyd Wflgbt5Some of Harris’ trademarks — including indirect
lighting, cork flooring and grass wallpaper - came to characterizt the average American home.’

Nnos of Harris’ buildings are available at www.thangltmodernistbouses.cccilhanis.htni. A
biographicai sketch from the Alexander Architectural Archive at UT follows.

“frgraphical Sketch of Architect HaiwdI Hamilton Harris (1903-1990)”
“Harwell Hamilton Harris was born on July 2, 19W in

Redlands, California The son [and only childj ci Fred Harris, an
architect jlocaily renown in fashionable eclectic styles, such as
Craftsman and Mission Revivall and rancher, 1-lanis grew up in the
Imperial Valley area Lthe family moved to a ranch in southern
California in 1913) and later attended San Bernardino High School.
[lie then studied for two years at lk,mona (‘ollege, emerging with a— of becoming a sculptor.] In 1923, he moved to Los Angeles to
attend the Otis Art Institute and in 1925, he began to study drawing
and painting with Stanton MdonaId-Wnght at the Art Students
League.

Hams’ ambition to be a sculptor, however, was changed after
visiting Frank Lloyd Wright’s HOUyIIOCk House. Soon thereafter,
he applied to the architecture program at the University of
California at licrkelcy. He ncvcr altended the program, however, as

h€ found employment with Ridwil Neutn and LM. Sd.IndIer [1928-321. Neuta discouraged
him from attending formal classes in architecture although he did attend classes given by Neutra
at the Los Angeles Academy of Modem Art While in NeutraJs office, he worked on such
seminal projects as the Lovell Health House and the Rush City CompettUon. During Ibis period.
Harris became familiar with the principles of the Modernist movement and served as secretary of
the American chapter of the Congres lnteniationaux thkrchitecture Moderne (dAM), in 1931,
Harris met his future wife, Jean Murray Bangs, who would have a strong influence over his life
and his professional career. They were married in 1937.

in 1933. Hams left the Neutra office to establish his own independent practice in Los
Angeles. His first commissions were for small homes, based on a modular system, in which he
applied the modernist principles he had learned in the offices of Neutra and Schindler. Among
these eaiiy homes were the Pauline Lowe House (1934) in Altadena and the Fellowship Park
House (1936). Fellowship Park, Harris’ own house, won the 1936 House Beautiful Small House
Competition and established his reputation in California. In 1937, John Entenza, the influential
editor of California Arts and Arc lecture, wmmissioned Harris to design his own home. The

5Fra.ser, Gerald C. “Harwell Harris, 87, An Architect Known For I-louse Designs”
hitp:f/www.nytimes.com/l990/1 l/2tYvbttuaries/frwwell-banis-87-an-archnect-known-tor-house-
dcsigns.html Accessed October 5.2010.
‘Fuller, Lany Paul. “Harwell H. Harris,” Texas Homes, July 1S5.
7Sketch from: Harwell Hamilton Harris Papers. 1903-1990, California, Texas and North
Carolina, the Alexander Architectural Archive, University of Texas Libraries, The University of
Texas at Austin. htty//www.lib.utexaedu/tara’uaaa/00001/aaa-0000l.himl accessed 5 July
2010. [b-acket matenai added by Phoebe Allen]

;,..!.. 4.,

4.’:

%
Ir.2 Li

Li

Cranfill-Beadiarn Apartnerns 7/20/ID S of 15



Weston Havens House (1939-40), dramatically perched on a hillside outside of Berkeley. used
inverted gables in a novel stnicwral solution that allowed Hanis to maintain sensitivity to this
peculiar siLt

With the advent of World War II, it was difficult to obtain new commissions, and building
materials were scarce. Harris designed several model homes including an early solar house
(1946) for the Libbey-Owens-Ford glass company and the “Segmental House’ (1941) for the
Revere Copper and Brass Company. Designed with the returning re(efap.s in mind and utilizing a
modular system, the segmental house could grow from an inexpensive, one-bedroom home to a
six-bedroom, four-bath house to accommodate the gmMh of a family over the years. I laths also
designed the Ingersol Utility Core for Donald Deskey at tins time. In 1943, Mains moved to New
York where he taught at Columbia University and was involved in the ClAM Chapter for Relief
and Postwar Planning.

Upon his return to C4iknia in 1944, Harris and his wife Jean rediscovered the work of
Greene and Greene. The influence of their Japanese-inspired bungalows an be seen in Han-is’s
work of the 1940s including such projects as the Ralph Johnson House (1947-48) in Los
Angeles, the Gerald M. Loch Pavilion (1947) in Redding, Connecticut, and the Clarence Wyle
House (1946-48) in Ojai. Harris’s sensitive use of native woods added to the intimate quaiity of
these homes.

In 1952, Hams accepted the position of Dean for the School of Architectun at The
University of Texas Although he lacked both fctmai a,chitecturai nining and administrative
experience, he expanded the School’s programs and attempted to revolutionize the methods of
teaching. Harris directly involved some of the students in the design process when he
collaborated with them ott the Texas Stale Fair House (1954). offering them actual experience
with the design and construction process. Harris hired new faculty whose innovative ideas
clashed with the traditional Beaux-Arts methods still in use in Texas. Later known as the Texas
Rangers,” Harris hired Cohn Rowe, John Hejduk, Robed Slu(sky. Werner Sell gmann. and
Herbert Hirsche. The autocratic nature of Hams’s new theoq, for teaching design, however.
created enormous tensions within the school, which interfered with his own private practice. As a
result, Ilanis resigned as dean in the summer of 1955. He moved to Dallas where he continued to
practice, designing homes that were brilliantly adapted to the harsh Texas climate. Among his
many Texas works air the J. In Johnson House (1955-56) in Fan Worth, the Seymour
Fisenberg House (1957-58) House in Dallas. and the Dallas Trade Mart for Trammel! Crow
(1958-60) in Dallas

In 1*2, Harris accepted a teaching position at the North Carolina Slate University in
Raleigh. He continued his pnvate practice, designing numerous buildings including the Stanley
Bennett House (1970), the Saint Giles Presbytetian Church (1967-69), and a new, combined
home and office for himself (1968). Harris retired from teaching in 1973 and from private
practice in 1975.

Harris has been the recipient of numerous awards, including the Richard Neutra Medal for
Professional Excellence (1982). Harris’s work was published extensively and has appeared in
numerous exhibitions, including the Museum of Modern Art (1939, 1943, 1943, 1945, and
1953), the National Gallety of An (1957), and the Cooper-Hewitt Museum (1977). In addition,
several one-man exhibitions of his work have been held at the North Carolina State Univcrsitv
(1981), the Museum of Art An FayetteviUe. NorthCarolina (1982) and The University of Texas at
Austin School of Aichitecwre (1985). Harris was made a fellow in the American Instimie of
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Architects in 1965 and received an honorary doctorate from North Cam4ina State University in
1985.”

HISTORICAL NARRATTVE

Harris’ Career in Texas
In 1951, with the threat of the Korean War, work slowed in Harris’ California office; he and

his wife were ready for a change of scenery. Harris decided to accept an oiler from the
University of Texas to become the first director of the School of Arthiiecture, newly separated
from the College of Enginecnng. He began in September of 1951. Despite scnitiny and hostility
from the old faculty and lack of funds for new faculty, Hanis pulled together a few new faculty
members that supported his artistic edUcational philosophy.

I-fe was thus able to influence the curriculum enough to “put Texas on the map as the home
of a progressive school of architecmre7’ In 1954 Harris aAlabonted with six of his students in
designing the House Beaulifid Pace Setter House’ at the Dallas State Fair. Another innovation in
the curriculum included student field trips; he took one group to Mexico City to attend the 8

Pan Amcrican Congress of Architects, another to Chicago and St. Louis to see buildings by
Sullivan, Wright, and Mies van der Rohe.

Tired of the bickering among the UT faculty, Harris resigned in June of 1955, lured away
from his administrative duties and k to a drawing board in 1k Worth by the bugter of oil
and newspaper magnate Amon Caner. Ruth Caner Stephenson, who wanted a Modem,
unpretentious house.

In addition to the Cranfihl House and Apartments. Hanis also completed designs for four
other properties in Austin: Portable Sales Office for David B. Barrow Si. (1954), Balcones
House No. I for the Austin Corporation at4(X)2 Filgemont Drive (195.9, Balcones House No. 2
for the Austin Corporation (1955, unbuilt), and the David B. Barrow Sr. Reddence at 4101
Edgemont Drive (1955-56).

In 1958 Harris opened an office in Dallas with David Barrow Jr.’° as associate; his studio was
in Dallas when the drawings for the Apartments were completed. Barrow Jr. later acquired
Harris’ drawings as a gift to the Center for the Study of American Architecture at the University
of Texas - a gift which led in the 1985 exhibition of Harris’ won

Harris’ most notable Texas work includes the Seymour Eisenberg residence (1958) in Dallas,
the John S. Treanoc House in Abilene, St. Mary’s Episcopal Church and houses for Milton
Talbot and Jack Woodall in Big Spring, the J. I.seiolmson Ill house and Greenwood
Mausolelurn in Fort Worth, Stemmons Towers and the Dallas Trade Mart Courts’ for Thimmell
Crow, and the First Unitarian Chuith in Dallas.

Regarding the design of the Cnsiflhl-Bnchazn Apartments in comparison to Harris’
Raleigh home, Lisa Germany states: “The Cranfill Apartments with a single run staircase, loft-

* Germany, op.cit. pg. 140
The Pace Setter House was relocated to 12020 Stone Brook Circle in Dallas.

‘°Barrow’s soqi, a student of Hanis, worked with 1-lams on the House Beautiful project.
““The design of the Trade Mart Court as the first modern atrium was so delightful that its
influence on hotel design spread nationwide.” - “Harwell Hamilton Hanit a proposed
Fellowship in Architecture.” (51’ at Austin, School of Architecture, Austin History Center
vertical file AF Bio.
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like room above a kitchen, and double height expasure to the outdoors through a wall oF
windows also (nra strong connection to Hanis’s own lain house in Raleigh (I96X).”t

And, “The plan [for the Raleigh officrihomej bean some similajity to the ajwtments Hanis
designed For Tom Cranfihl in the 1950s, but where these apartments were entered on the ground
floor, the Harris Raleigh house was entered on the mezzanine level, that is if one were to
approach it from the 1mm door.”°

in the early 1980s, Following Harris’ 1975 retirement, “A student at the University of Texas
traveled to inten’iew him with his professor in order to write an article for Texas Architect. The
architecture student Paul Lamb had become interested in Harris while living in his Cliff Street
Apartments for Tom Cranfihl, and the ailicle he wrote with Lawrence Speck, entitled
“Rediscovering Harwell Hamilton Harris.” began to interest a new generation of Texas students.

.at the instigation of Speck, an exhibition and small monograph were planned under the
auspices of the Center for the Study of American Architecture, part of the University of Texas
School of Architecture. “TM

The exhibition, with photographs and drawings from Harris’ long career, was held February
22. I 9K5. Harris’ wife died while he was en route to Austin, but as she had requested, he stayed
for the opening with a large crowd of fcrncr clients and friends that included Harold Boa. then
dean of the School of Architecture.

Thomas Cranfill (1913-1995)
In 1952, with the assistance of a young Harvard graduate, Eugene George, Harris had

designed a house br UT English professor and art collector Dr. Thomas Mabry Cnnflhl, which
brought Harris’ early wooden style to Texas. The Thomas Cranfill House, 1901 Cliff Street. is a
City of Austin landmark and was listed in the National Register of Historic Places in
2(X)4. Cranlill specialized in Shakespeare and the literature of the Renaissance and served as an
editor of the ièms Quarterly, a nationally known review of literature. Twice a Fulbright-Hays
Fellowship holder in Mexico, Cranfill organized the Mexican modem graphics collection for
General Motors of Mexico, and a Latin American an collection fir Braniff Airlines. His personal
collection of paintings, prints. etchings, woodeurs and lithographs included more than 1,000
pieces of European. American, Latin American and Oiienlal art in l958 The Texas Quarterly
devoted three volumes to describe the Latin American collection he organized for Braniff and
General Motors, with photography of the art and artists by Hans Beteham. Crartfill donated his
an collection to the Humanities Research Center. Works of art in the Cranlill Collection include
pieces by Matisse, Picasso, Sully, Duveneck, and Toledo.

According to architectural historian F\ner Maxson. who was acquainted with both Cranlill
and J3cacham, Thomas Cranlill was Irum a very prominent Dallas family (also Cranlill’s Gap in
Basque County). Tot&s childhood home was an exquisite house at the edge of the Swiss Avenue
Historic District in Dallas; ii was razed circa 1960. He attended Washington & Lee University in
Virginia, but transferred to UT when his father died. He was a Phi Delt with Maxson’s father and
the actor Zachary Scott He received his bachelor’s degree from UT in 1934. He received
master’s and doctorate degrees from Harvard in 1937 and 1944, respectively, On his Harvard

t2oeflflafly op. cit. footnote #1220, page 219.
Germany, apriL pg. 197

14 Germany, op. cit. page 201.
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application, when asked about his hobbies and recreation, he answered ‘Dancing round the
maypole and (rigging on the green, which the Harvard staff recognized immediately as an
obscure quote from Chaucer. He was accepted in return mail.

Cranfill first taught at Oeorgia Tech and later at Harvard and Northwestern University in
Illinois before coining to UT in 1945. He was long the leading Shakespearean scholar at 1Sf, an
accomplished art historian and collector, and a musician - a singer and avid opera Ian. Cranfihl
lived in his home until his death in 1995; his heirs sold the house to its current owners, Mathilde
and George Schade, Cranfill’s longtime friends.

Cranfill’s Cliff Street Apartments
In Januasy of l9, Cnnfill purchased Lot 14 and the south half of In 15, which included

nolderhouscatthefrontofthelotandasmallajwtmentbuildingintherear,which was
demolished. In November of the following year Cranfill purthased additional, adjacent pmperty
thatincludedthenah25feetofLotl5andthesouth25fetofLotl6obufferhisnew
apartments.

It is likely that Cranfill’s main purpose in building the apartments was to house his life
partner, Hans Beacham, who was living in Apartment #3 by 1960. At the time, Beacham was
the technical editor for the National Oil Scouts & Isndmcn’s Association, but he was also a
photographer who would work closely with Cranfill in Mexico. Apartment #3 included a
photography studio/darkroom. Beacham lived in the apartments until his death in 2004.

HANS BEACHAM’5
Robert Johannes Beacham was born March 31, 1925, in Milam County Texas. His parents

were both born in Texas. The 1930 Cameron. Texas Census indicates that his father was a garage
mechanic at the lime Hans was five years of age.

One complicated but very important aspect of Hans’ life was his relationship with Tom
Cranfill, According to friends who knew both men, they were life partners. Both of these creative
men were pail of the intelligentsia of Austin of their era 1-fans accompanied Cranfill on
numerous cups to Mexico City, where they had a 1922 fkdinan townhouse (restored by
Cranfill in 1968) at 3 Puctia Street in Colonia Roam. Beacham had a photo studio on Sevilla
Street a tew blocks away. Both had strong ties to Latin America, as evidenced by the list of titles
following. Several Austin friends visited the pair at their house in Mexico.

Hans resided in the Cliff Street Apartments from late 1959 or eaiiy 1960 until his death from
cancer in 2004. His older sister Grace lived one street over at 1916 David Street, Beachani ‘s
prolific photographic and written work is documented in the following titles (copies available in
local libraries noted in parentheses):

• The Architecture ofMexico, Yetterday and Today, by Hans Beacham. 1969,
Architectural Book Pub. Ce. (New York). 255 pages, with most photos by Beacham.

“ Heacham did not have an obituary. He was a very private person. Information about his life
was gathered from public records, brief bios in books listed on the next page, and [ruin friends
including Qunlyn Osborn (whose husband Joe Osborn served as Beachain ‘s lawyer during his
lifetime), Peter Maxson and Alvin Nickel.
‘SIts Parisian Belle Epoch style is characterized by high ceilings and elaborate moldings. An
apartment in Casa Cranfill is available today as a rental unit for tourists. (easacranflulcom)
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According to his blo in this book. Bcacham’s work appeared in the NY limes, lime
Magazine, The Times in London, and numerous other publications in Europe and Lalin
America. He made thsee motion pictures, including Uffr Pratt’s Habitat” for Mr. Pratt’s
daughter. He was involved with Mexico beginning in 1927, dcxwmcndng the intellectual
and artistic life of Mexico. He made “photos of Mexico’s most outstanding artists and
Intellectuals.” He illustrated and wrote a book on 60 modern Mexican painters, and
illustrated many books and publicatons for children, ‘bUL his principal work is making
unorthodox portraits of famous persons.” (Benson Library, Architecture Library)

• The Way ofAn: Inner Vision I Outer Expressions, by Kelly Fearing. Emma Lee
Mayton and Rebecca Brooks. 2 volumes. W.& Benson & Co., Austin, 1986. Textbook
for art education in public schools. Nwnerous Beacham photas in both volumes, with an
acknowledgement to Beacham.

• You, Texas Geography by CC Bajza and MA). Bowden; illustrations and maps by Watt
Hams, Jr.; photographic illustrations by Harts Beacham. Austin. W.S. Benson, c1964.
292 pages. Educational textbook. (Center for American History)

• Himalaya: An Exhibition ofthe Mt and Crafts of Tibet and Nepil. December 6.-
January 5. 1964. University Art Museum, the University of Texas I introduction by
Marian Davis; photographs of exhibits by Hans Beacham; photographs taken in Nepal by
David Kung. UT, Art Museum. 1964. Catalogue. (UT Fine Arts Library)

• A Modest Madness: Drawings by Hans Beacham. ‘Catalogue... published to celebrate
an exhibi Lion of the drawings at the tJniversity of Texas Health Science Center at San
Antonio during autumn of 1975. (Center for American History)

The following Texas Quanerly photographic prqjects were undertaken, usually dtutng summers,
with Harry Ransom as general editor and Cranlill as special editor;

• Image of Mexico; the General Motors of Mexico Collective of Mexican Graphic Art.
Thxas Quarterly, Vol. XII, Nos. 3-4. 1SF. Autumn & Winter 1969. Editor [(any H.
Ransom; special editor Thomas Mabry Cianfill; photographic editor [tans Beacham
land others], Reproductions of drawings and prints, artists’ biographical data. A bilingual
publication. Artist names A — K appear in Images of Mexico 1 (No.3) names from L - Z
appear in Images of Mexico II (No. 4). (Ransom, Center for American History, Fine Arts
Library)

• The Braniff InternatIonal Airways Collection of South American An. Texas
Quarterly. Vol. VIII. No.3, Autumn 1965. Supplement General F4itor Harry H.
Ransom. 151’ Press. A special issue edited by Thomas Mabty Cranfill. Of the 107 artists
represented. 81 were photographed in South American by Hans Beachani. 202 pages.
(Ransom Center)

• Images of BrItain 2. Texas Quarterly. 1969. Harry H. Ransom, general editor. Thomas
Mabry CianfiB, issue editor. Contributors: Stephen Spender, Eudora Welty, Ted Hughes,
Joyce Cary, Angus Wilson. Stephen Spender. Sylvia Math. Austin, University of Texas,
First Edition. Poetry by many noted British poet& plus 57 black and white photos of
British sculptors and painters by Hans Beacham.
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• Images ol’ Britain I. Texas Quarterly. Winier 1960. Vol.111. No.4. tir. Ransom, Rain’,
general editor. Thomas Mab,y Cranfill, editor of issue. “Photographs of British Writers
and Others.” by Hans Beacharn. 42 photos including TS. Eliot C.)’. Snow, Ted Hughes.
Joan Sutherland, Sir Lawrence Olivier, Lady Astor, and Henry Green. It is believed by
his Iriends that Beacham visited many of the E*rpean artists in their homes to create
their portraits.

• Portnlt of a Street: East Sixth, by Hans Beachain. 24-page booklet of black and white
photos, from The Texac Quarterly, Spring 1958. (Austin History Center AF-s5075)

Other Occupants of the Cranhill-Beadiani Apartments
Ajvtn A. Nickel, professor of textile design in Art Education at UT, has lived in Apartment #1
since 1963. The unit was occupied the previous year or so by a guest classics professor, John
Sullivan. brought over from England to edit Orion P*fagazine. A native of Wisconsin, Nickel
studied at the Art Institute of Chicago. He spent two years in Gennany as Crafts Director for the
U.S. Government as a designer of textiles and wailpaper. and also worked kw Marshall Field &
Company and the Container Corporation, one of his first jobs. He came to Austin as an assistant
professor in 1960. His studio expertise was in design he is primarily a batik designer and is
known for his “sun totcms.” He started a class at UT in textile surface design. His work included
the supervision of student teachers at UT. For seven summers he taught high school and middle
school students at the Art Institute of Chicago to get away from Texas’ beat. He has traveled
widely in India, Bhutan, and the islands of indonesia studying beaks and textile design.

According to Nickel, most occupants over the years were architects: John Watson (who
received a fellowship at Taliesin). Chris Page, Ray Payne, Robert Vbdka, Pant Lamb, John
Mayfield, and Enwdo Cragnalino. Other professionals included attorney Riehani Keahey and
computer anaiyst Thomas Llndey, who lived in the front house. Hans Beacham was the
property manager of the Apartments from the beginning.

Emesto Cragnoilno. president of the Cliff Street Condominium Owners’ Association
Emesto Cragnolino, AlA. is passionate about this project. He ereated a corporation to buy the
property and convert it into condominiums in order to properly preserve it He has undertaken
restorative work on the building, scanning the full set of Harris’ drawings and specifications for
the Alexander Library and working do6cIy with the original documents. He has a professional
practice in architecture as a partner in Alteistudio Architects, LU’. He is also an adjunct
professor at The University of Texas School of Architecture. He and his wile, Kilts Whitson.
AlA, an architect with Melt Lawrence Architects and a photographer, have a small child they are
raising in I-fans Behani’s former residential unil

JUSTIFICATIONS & CONCLUSION
The Cranfill-Beachain Apartments merit landmark status as one of the few buildings

designed in Austin by nationally acclaimed architect Harwell Hamilton Harris. The triplex has
strong historic integrity of materials, wottmanship and design. A second justification point may
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be made for the Apartments as the longtime home of Hans Beacham, Cnnfihl’s partner and an
cxtraocthnas-y photographer in his own right.

The triplex is above all an expression of a significant movement in architecture that resonated
strongly both in its time and beyond. Kenneth Prampton, arguably Ow mt ifliportanL
architectural critic of inst Lime, popularized the notion of a ‘Critical Regionalism.’ In developing
his thesis Frarnpton”cites Harris and his notion that a ‘Regionalism of liberation’ runs counter
to a ‘Regionalism ol Restriction.’ The former being a manifestation “of a region that is especially
in tune with the emerging thought of the time.’4 Haths’ believed in an architecture that was in
harmony with its context, not through the authority of vernacular fernis, but through a process
that sought to develop and incorporate ideas that were in concert with the landscape, climate and
material culture of the region. Harris promoted avision of modernism that did not look to a
stylistic model, but instead, toa process of “imagination and intelligence” that unearthed an
emerging. spirit, grounded in place, and open to progress and invention.

Harris’ influence on the development of this type of ‘Libczazivc Regionalism’ changed
domestic design in the United States. His aitstic lckground as a sculptor, and his affinity for
the naturalism of Frank Lloyd Wright, combined with his fondness for the handcrafted works of
Calilbrnia architects Charles and Henry Orit, led to Harris’ unique band of modernism - a
modernism that imbued residences acrcs America with elegant discipline, ailful detail and a
fundamental connection to place.



DEED CHAIN: Lots 14 & 15+ Sa 25 ft. of Lot 16, Block 3; Nat Map 94 Vol. 1,4/23/1895

1909 Cliff B 1 Cliff St. Dcv. Ass. to Alvin A. Nickel 200519773 ($116,374 TCAD) (D ,./
10/24/2005 053 acres, 858 sq. ft +18% mt. 1911 Cliff St. Apt 1 #01130014030000 3
1909 Cliff 82 Cliff St. Dcv. Ass. to Nlrav V. Patti 2005211711 $102,950 note
I 1/1412(X)5 .0527 acres, 858 sq. ft. + 18% ml #0! l300140400)ft

1909 Cliii B3 Cliff St. Dcv. to Eniesto CrasnolIno & Krbta L4nn Whllson 2005197764
10124/21X)5 $ 137,0(X) + $16,500. 1911 Cliii Street, Apt. 3, Austin TX 78705.

1,100 sq. ft living spar on .068 acres #01130014050000

8/6/2005 Condominium Declaration #2005164899 & 2(X15 177936

S/9/2005 Charles Vncc Campbell Jr., trustee, Life Estate Trust of Thomas CranIlll, to
Cliff Street Development Asociation $641,750, #2005147852
Tract 1: N 25’ of Lot 15 and S 25’ of Lot 16, Block 3, Division C
TracL2: Lot l4andS25’ of Lot 15,BIock3

1974 Lot Register, V2: Cranfill, Lot 14 + N1(2 of 16 $15,120
Nl(ZoflS+S1/2of 16 $2,600

1%0 Lot Register Block 3, Lots I4+S 1)201 IS Cranfill $11,200
N ½ 15+16 Cranfill $1,930

11/2311959 J.M. Stegall & wife Lila to Tonias CrwfilL Vol. 2048 pg 4.
N 25’ of Lot 15. S 25’ of 16, Block 3, Carrington Sutxhvision of Ouilocs 26-281)

1/17/1958 It Fisher Lewis ci alto Thomn CranflU, Vol. 1912 p. 98401, $14,000. Lot #14
+ 5)12 of Lot #15, Block 3, Carringion Div. Oullots 26, 27,281).

1958 Lot Register Lots 14 + s½ 15 Thomas Crantill $2,500
N½15÷16 .J.M.StcgaH $1,930

1951 Lot Register Block 3, Outlots 26,27,28 D. R.E. Carrington Addition
Lots L4+S½ 15 R.F,sherLewis& wile
N½LoIIS+S½1o116 IM.Stegsll $1300

1940 Lot Register VI: Lots 14, 15, 5½ 16 Annie Webb Blanton $4RX)
1930 Lot Register Block 3,112- S½ 16F.W. Hill & wile $4750 (with lots 4-6)
1920 Lot Register Block 3,010- 8½ 16 RW. [1111
1915 Lot Register. Block 3,010-IS + S½16 F.W. Hill $1,070
1910 Lot Register Block 3,110-17 EW Hill $800
1900 Lot Register Carrington Addition, Block 3, Lots 14-17 T.W. Hill $130 (formerly $200)
1890 Lot Register: Lots 26, 27, 28 D R.E. Canington et al (6, 5, and 6 acres) $6,000
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OCCUPANCY CHAIN 191W & 1911 Cliff Street
Note: The front duplex was in the past considered 1909 and 1911. and the triplex was 1911 #1.
#2, #3. When the condo conversion too/c place, the mailing address of the duplex became 1909
A&lJ while the mailing address of the triplex remained 1911 #1, #2,03. The legal description of
the condominium differs front the mailing addresses in that the duplex is 1909 Al 42 and the
triplex Li 190981, 82, 83. The directory listings are Urns often in error and/or confusing.
According to Alvin Nickel. Beackam lived in Apartment #3 until his death in 2004. Nickel’s
corrections/additions 10 the directory listings appear in brackets.

2010 190981 Alvin A. Nickel [mailingaddressis 1911 Cliii St. Apt I)
190992 Nirav V. Patel
1909 B3 Emesco Cngnolhto & Knsta Whltson

2(X)? 1909 Cliff Kevin P Beck (no occupations listed) (?J
Manana Moncada [1909 8)
Alvin A. Nickel [Apt II
Man L Slusarek [1909 Al

1911 ClIff Krista Witson tApt. #3]

2002 1909 Cliff Heather L Murray [front housel
Alvin A. Nickel
[Yvonne Mama, UT French professor)

2(XX) 1911 Cliii Hans Beacham lApt 3j, Alvin Nickel (I), John Maytleld (2)
Heather 1. Musmy jfront housej

1996 Hans Bcacham, no street listed [Apt 31
1909 Cliff not listed
1911 Cliff ‘Thoma F. Uey [front house]

John 14. Mayticid rApt. #2, architect]
Alvin A. Nickel (Apt #1)

1992 1913 Cliff Has Beacham (no listing for 1909 Cliii)
1911 Cliii Thomas F. Linsley [front houscJ

Rear Alvin Nickel [Apt I), no return, Hans Beacham lApt 3]

1990 1909 Cliii Bill Records. Bill Record.c Photography (38’ Street)
1911 Cliii Thomas F. Linsley, sr sys analyst UofT
Apartments (REAR): Alvin A. NIckel (1], student; Paul M. LambL2I; Hans Beacham [3)

1985/86 1909 Cliii Bill C Records, Bill Records Ptx*ography at 505W. 38th
1911 Cliii Thomas F. Linsley, computer pmrammer UoIT
Apartments (REAR): I. Alvin A. Nickel, sWdt [Apt I, UT professor of art)

2. Hans Beaelaam, property manager [Apt 3, photographcrj
3. Paul M. Lamb lApt 2. architect)
4. vacant [therc is not apartment]
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19w) 1909 Cliff William Records
1911 Cliii Thomas F. Linslcy. computer progiammer UnIT
Apartments (REAR): 1. AlvIn A. Nickel, professor Uofr [Apt 1]

2. Hans Beacham [Apt 3, property manager, photographerl
3. Robert Sterling (no oceuntion listed) (ApI. 2)
4. no return [no 4’ apartment)

1975 1909 Cliff Hans Beacham [lived in front duplex fan time, but kept #3 as studio space.
pmpcrty manager]

1911 Cliff Wm. C. Records, pholog jincorrect]
Apis (REAR): 1- AlvIn A. Nickel, assistant professor UoIT

2. Ray Payne, design coordinator Barnes Lades (kx4man & Youngblood
3. Hans Beacham, photographer, Apt 3; It 1909 Cliff [studio space]
4. Richard H. Keabey. exce ccc State Geni Land Office [Apt. 3]

1970 1909 Cliff vacant f incorrect]
1911 Cliff vacant [incorrect]
Apts. (REAR): I. Alvin A. Nickel, assistant pro(essor WIT

2. Richard H. Kcahcy (no occupation listed) [attomeyl
3. Hans Beachain (no occupation listed) [property mgr.]
4. no return (there was never a 4th apartment]

1965 1909 Cliff Ronald A. Seeliger [UT library staff]
1911 Cliff Chavarche Tehalekian, tchr VoilE LApL 2]
Apis. (REAR): L. Alvin A. Nickel, assistant pmfessoc UoIT

3. Hans Beacham, student Istudent is incorrect; photographer and property manager]

1962 [John Sullivan lived in Unitfi for about a year. print to Nickel’s residence]
1961 1909 Cliff Ronald A. Seeliger [UT library staff)

1911 Cliff (Jcorgc 1). Schade, instr UoIT (front house]
L91 1 Cliff rear #3: It. Hans Beadiasn, tech editor Nat’l Oil Scoutc & Landmen’s Assoc
1911 Cliff rear#2: John Watsoo, drftnian

1960 1909 Cliff Ronald A. Seeliger. library assi UoIT
1911 Cliff Hans it. Besehani (a) tech editor Nati Oil Scouts & Landmen’s Assoc

jApt. 3; photographer, property managerl
1911 rear vacant lineorrect]

Prior to Cranflul Apar$nwntr: (old apartment building)
1959 1909 Cliff Redolfo Ramirez, studt

1911 Cliff Vacant; rear- John Hakac, instr VolT
1958 1909 Cliff Rodoifo Ramirez, stuck

1911 Cliff Vacant; rear — John Hakac
1300 San Antonio A: Hans Beacham, tech editor Nat’l Oil Scouts & Landmen’s Assoc.
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I ARCHITECTURE1BV LARRY PAUL FULLER

HA1{WELL H. HARRIS

I have always ampecr
ed that the success
cIardikeas Edward

Dureil Stone and PA
ward Latrabee Barnes—
not to mention Frank
lloyd Wright—b arkat
remotely related to he
formality and dianne
non of she name, they
go by. Accordcngly,
when I ftrst heard men
tion ci Harwell Hamil
ton Harris. I couldn’t
wait to hear more.

That was in the mid
?Os, and since then
Harris’ name has been
mentioned with tha
ins frequency, most re
cently due a mu,
gence of Interest in hi.
work prompted by the
Ccr,tcr kn the Snidy of
American Architecture
at The University of
Texas at Anuin. Partly
because of director
Lawrence Specks In
reren, the center has
launched a campaign no
promote the rediscovery
of Harwell Hamilton
Hank,. Rediscovery is
right, for cite Shear-old Harris—who
directed tJfl deparrnaatn of architec
cure in the early ‘50$ and r’ Live, in
North Carolina—is relatively unbiown
,odky, though he once achieved Inter
national acclaim as a iiaker of houses
whose innovations rrlclded down into
ordinary neighborhoods throughout
the country.

• liT’s acquisition ci Harris’ drawings—
ajift horn Asmrm architect and loaner

• Harris associate David Barrow Jr.—
prompted the cent?, recent ahibinlon
of Harris work. Aoatln writer Lisa Ger
many’s 96-page ahihit catalogue, as
deftly and locingly aafied as the work
indesalbes, is the definitive account of

Harris’ career and b a convincing asses.
menc of his importance. Germany re
cords how Harris, a Callkrnia native,
trained under Modernist immigrant
RIchard Nests in the ‘20. but succeed
ed in tempering the rigoss of Bauhaus
Modernism with his own iofter, warmer
aesthetic.

Because of his affinity ñzr di. nato
ralinn of Frank Lloyd Wright and the

• handcrafted werks of California arch-
teen Greene and Greene Hanu’ brand
of Modernism was reflected in undeni
ably American, artfully detailed house,
that responded no Site and cLimate, cel
ebratcd the beauty of wood and other
natural mactrials and were lean and di.

ciplined. So widely pub
lished se hi, anrks
than, by the lane
Harris trademark. such
as Indirect liguitirig, cork —
flooring and w’ wall
pcr had conieto char.
accerlse a favorite look
for the avuage AnaL-
can house Ironically,
bo these innoy.
tan so thoro4+.Iy per
meated ci’.. domestic ax
chitecuire of the time
that their source became
almost anonyrnosn.

AIr)1OL41 Harris nil
tially made hi. mark in
CalifomLa, he practiced
in frost 1951 to
1962, and .ubiequently
in North Carolina,
where he taught at
North Carolina State
Umvezslty In Raleigh.
Hi. legacy in lèsa in
cWa, mat noahit the
Thorns Cranfill and
David Barrow houses In
Awtln, the John S. •
Treanor house in Abi’
lene, the J.M. Woodail
house th Big Spring, the
1- be Johnson boise in

Fort \Yksrth and the Se-pynour Eucnberg
house Ira 0s11a.

1io, Harwell Harnikon Harris acne
no Aimrth for the atibit opening as LIZ
we met at the CnnBll house (which
HarrIs designed for a UT professor of
English in 1952), where we talked—
about hi. design, his kin!., his endur
ing nociom of what maine. a house.
good house.

One tea that sets Rain.’ work spars
from the Ibp archireamecituday ishis
notion that the archItectural font’ of a
house should not result from a precon
ceived Intellectual image or awing pat
tern, He believe, Instead that intellect
should he used to irnplenent one’s in-

C,

Rscohng a tasteniaker of the ‘50e
! “r-------

— Z_.L

Ibad Hasam Ham nd,Waed .,anWs4 n that.j As a, a ,, 4
?0450 alas *mOeJ fli dO’&ll fla fl,,s ttIO*n* As —a,

tn.s HouisjLtr ins 3$
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ARCHITECTURE

tuitions in a process of developing coral
architectural knn. That proves begins
with a thorough knaaldge of the hIt
that will be lived In the house—the
“human particulan”—and continua
through open-minded sensitivity to the
full range of considerations.

Intuition an4 feeling are all’impormnt
to the procea, just as the way a room
feels is important, dictating how well we
like it at any given moment. During his
early training as a sculpture student,
Harris says he learned to “feel myself
bib) i (tim” as It was evolving, thus de
veloping an almost mystical ability to
understand the feeling a particular kern
w,uld convey and leaning to create
forms that would Impart the desked
feelings.

Attempting to illuminate these kieas,
Harris offered a simple analogy: “The
architectural (ann—the total knit—S
more than simply the sum of individual
knits, just as your head is more than a
collecflon of breathing forms, seeing
(onus, hearing forms, eating forms,

speaking fbnns. Of course, such forms
are more than just holes in your head
or bumps on it. They do something.
And mat of the fonna do mote than
one thing. The mouth is not only for
csLüzg and ftglaki,; it is 4g.. £,.
thg and Wring. The nose Is not only
(or breathing and smelling. it is also for
poking and matting. They are natural
(anna, and natural form Is versatile. So
is architectural krm.

A kind of harmony should emerge
from all these forms and multiple roles,
says Harris; “As In any great art, ar
chlcecture?s main purpose Is to arrive at
agreat simplicity lnagreathotae1dine
Is only one form, seemIngly. The one
form does many things. It does them all
easily natursll unconsciously And the
form appears to exist only for its own
sake.

Another term Harris uses then, and
- dw relates to his ides of overall 1w,-

mcxiç is ‘cntinuitC’ In a Harris house,
there is an easy ttamftlon—a continuity
—between outside and inside, natural
and built; site and structure sean con
tinuous. The plan often unfolds as a se
quence of connected jnr Short pieces
are strung together to make long pleas.
A color or a pattern may appear repeat
edly before It disappears; but then it

ARCHITECTURE

appeara apin. The cumulative result is
a seamless quality that is the hallmark

I offtneworksofartandcrafr.
Ar die same time! Harris says, a good

house should encourage and convey an
appropelAzt range of eitiotioiw. A law
ceiling, kit example, can bring a spae
into nit with people. “Sometimes ‘jou
want to bring the house round you, so
burrow In,” he —. Likewise, ninning
the ceiling upbito the peikof the roof
can be ssowceofeniotibnal sxls6c-
tion: “4 also riced to soar.” Spans!
and texnsal variety controlled views,
sensitive itt of color and materials and
light—all are ns’’y to men ow need
for a broad range of feelin.

One feeling emphasized In Hank’ I
houses Is serenity or uanq4Ilq the
sense cia place of refuge. “A house is
to shelter and protect you nor only train
,wtatha but from disturbances azzi dii
tractions of all kinds—visual, audlty,
other things, other people,” says Has
rIL “It should give you a senSe of free
dom from the outside iiorld, a true feel
ing ot’escape, and not entrapment. ‘thu
want protection and freedom both.”

Hunt Is a captivating conversation
alist, and the hour or so of talkwg vitnt
by quickfr Reflecting on the ideas we
had discussed, I thought back to the
house I hid just lek. Fmmi the street,
the CanIlil house is modest—scarcely
hoticable—by virtue of its board—and..
batten walls and the imcbtnjsive way it
neadesbirolujcxxl1sue.OuigIe aid
inside men In modulated rnhns.—a
cool and shady courtyard, a terrace
dappled with light (torn an overhead
woodax trellis, long ban cIshadow train
broad eaves. Inside, as die plan tzifolds,
one Is first led so the ltfrthrougha long,
low gallery displaying the owne?s art
collection. Inevitably tinting rijic, the
visitor experiences one of those modest
architectural screndipities ofwhich e
cial houses are made, Tile space a-

and It does so without seeming ponder
ous. As articulate Harris Is, he never
did respond satisfactorily to my probing
for a succinct dtftnltlon of a od hotae.
hrhaps he knew, better than I, that a
good house speaks for icself,D

‘0

ploda Into
talt sloped
hills. In all
reflects the

a grand living room with
ceilliw and views to the
its pasticulars, the house
lives chat are lived there,
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ed
then’

the
architectural

h
ig

h
g
h
b

of
C

hicago
and

O
ak

Park.
B

ack
in

C
alifonila,

H
arris

w
orked

w
ith

architect
H

enry
E

g
g
e
n

to
w

in
re

c
o
Ø

lio
n

o
f

the
w

ork
ot

G
reene

Is
C

aetw
.

M
rs.

H
arris

published
an

ilkaninating
arucle

about
them

Wi
A

rchitectural
Forum

(1948).
This

,esearrh,
co

n
tin

ed
w

ith
a

local
A

lA
chapter

traveling
exhibition,

rew
esei1ed

the
earliest

scholarship
on

C
harles

and
H

enry
G

reene.

From
1944-195?,

H
arris’

alik
e

w
as

in
Los

A
ngeles.

H
it

international
reputation

dates
from

1944
w

hen
the

w
re

c
n

t
i
i
t

began
a

p
tg

ram
to

publicize
the

new
A

n
e
n
c
a
c

a
th

irtu
re

,
T

he
O

fisre
of

W
ar

inform
ation.

the
D

epart
ite

l
of

9M
e,

the
Insernatm

nal
ftograrn

of
tile

M
useum

01.4
M

odem
M

,
and

the
A

m
erican

lrtitu
tr

of
A

rciW
n

a
lt

collaborated
in

this
d

o
rt

H
arris’

w
ork

w
as

show
n

in
these,:

aid
otherex

h
ö
ciaisw

h
ich

appeared
from

C
airo

to
Z

w
ich

c
arid

R
io

d
ejan

eiro
tM

o
sco

w
.

.
1951,

H
arris

accepted
the

position
of

D
lrecta

of
the

Schoolci A
rchitecture

at
T

he
U

niversity
of

T
exas

in
A

isO
n

U
ntil

then
architecture

w
as

taught
in

the
C

ollege
ofr

E
ngineering,

H
arris’

innovations
included

extending
s
tu

d
eit field

th
p

s
he

took
the

Fourth
Y

ear
Students

to
M

exict%
C

ity
to

attend
the

8th
Pan

A
m

erican
C

ongress
ci A

rch
itcts’

M
other

lnp
leatured

Chicago
and

St.
L

o.s
to

see
buildings

by
Sullivan,

W
rigfr,

and
M

ies
van

den’
R

obe.
T

he
U

nleersity
B

oard
of

R
its

established
a

Schooi
‘

A
rchitecture

Foundation,
initially

ftw
.ded

by
gifts

fran
the

C
entral

T
exas

C
h

4
*
r

A
lA

.
the

u
p
s

E
ngine

W
orks,

and
H

arris’
clients—

D
avid

D
ariow

,
Sr.,

W
eston

H
avens,

arid
G

erald
Loub.

H
arris

also
hired

trw
arch

itectw
e

faculty
including

C
ohn

R
ow

e,
M

arcus
W

hiffen,
John

H
ejduk.

arid
H

eirrid,
W

.ect*
r.

bt
1953,

H
arris

turned
his

com
m

ission
to

d
esig

n
a

H
ouse

B
eaniful

P
acesetter

H
ouse

f
l

the
D

allas
State

Fair
irw

a
collaborative

1n
je

c
t

w
ith

students—
giving

the
school

slatew
ide

publicity.
O

uting
the

four,
years

he
w

as
D

irector
of

the
school,

H
arris

designed
a

house
in

San
A

rrxinio
For

Sylvan
L

ang,

Iz0H-
J

ta
J

-
J
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A

b
n
n
.

B
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C
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M
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w
4
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T
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0
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H
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4
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aid
Ia

n
,
B

ra
,

It.
ltd

fl
—

d
.n
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.

d
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A

r
d
n
I

la
b
w

C
a
f
l.

at!
t’W

L
i.w

a
a

b
in

.
e
E

aid
a
a

(a
M

n
,

S
ir

“leer
d

-a
.k

,1
a
a

S
t

U
n

k
e

M
ieb

by
9
w

p
.

and
n
s
a

in
A

ustin
I

T
hom

as
C

raidlil
a
id

D
avid

B
aliow

,
Sr.W

aII
Eugene

G
eorge,

he
designed

tie
Features

E
xhibis

B
uilding

fir
the

N
abssal

(kange
Show

N
i

San
B

ernadino,
C

alifornia.
E

r
r

to
p
raclice

ag
ain

,
B

arns
resigned

his
a

the
close

c
ith

e
1955

spilrig
S

c
n

f
.

H
e

m
ow

ed
It

fort
W

orth
w

fe
e

he
o
p
en

ed
an

d
u
c
t

a
partnership

w
ith

Frank
9iciw

ood,
P.E.

W
ork

tin
included

the
I.

tee
Johnson

ill
Inure

in
Fort W

o,ih;
the

o
h
a

T
rem

or
borne

is,A
hiene;

S
t

M
arfl

Episcopal C
hw

ch
aid

bosses
(or

M
ilton

T
a
tia

and
jack

W
oodail

in
B

ig
Spflng

and
the

G
reenw

ood
M

aiso
last,

I,.
[o

tt
W

crth,
w

hich
received

an
H

o
rn

A
w

ard
hum

the
T

exas
S

ociety
a1

A
rchitects.

O
ut

of
stair

w
ork

included
the

M
oteI-on4he-M

aantain
new

S
ulfrn.,

N
ew

Y
ork

tin
collaboration

w
ith

Perkins
&

W
ill,

the
restoration

and
ezp

n
io

n
of

U
t

Louis
SuM

.nn
bank

In
O

w
ato

n
n

a.
M

i-,
n
e
sa

,
aid

the
design

ft
the

tJ
5

E
rthassy

N
i

H
elsinki.

Finland,
bi

1958
H

arsis
opened

an
office

in
D

alIc
w

ith
D

avid
B

arrow
,

Jr.
as

aw
,ciaie

and
designed

sevnak
projects

ft
Tram

m
el)

C
row

.
The

design
of the

T
rade

M
at

C
otut

as
the

ñnx
n

td
em

atrium
w

as
so

d
e
liflil

thai
its

influence
on

hotel
design

spread
aatO

iw
*
.

T
ie

flaIbs
U

nitarian
C

hurch
[w

ith
B

ran
&

Shelnirel
also

belongs
to

thisperiod.
i-Jam

s
Pelt

T
exas

in
1962

no
becom

e
Ptctesaot

of
A

rchi
n
i
t

a
the

School
of

D
eslçs,

N
orth

C
arolina

S
a
e

U
new

ers*y
in

R
aleçh.

In
1
9
6
5
.

h
e

becan,e
a

Fellow
of

the
A

,L
A

.

period.
uSC

p
ran

g
horn

D
avid

R
o&

efefler’s
belief

that
developing

c
o

.a
itr

needed
help

‘n
learnaig

2
i

caibay
brikb’g

and
btnw

,ess
w

chniques
rather

than
m

oney.
IESC

p
ro

jals
took

1-Sanis
to

El
S

alvaift,
N

orth
8aneo,

and
S

irap
o

re.
In

1977,
H

ails
retired

from
N

o
t

C
arolina

Slate
U

niver
sity

and
cv

n
çleted

the
final

additim
In

his
S

t
C

ues
P

esb
w

ia,C
ltirch—

the
sanctuary.H

e
received

the
R

id
.

aid
N

eu
n

A
w

ard
in

1982
for

pndesaional
n
cellaio

n
Today

he
u

n
in

u
e
,

a
co

n
u
h
in

g
g

n
n

ice
In

ad
,itectire

in

B
a
w

d
H

ans’
contrit.itlons

to
a
ith

ia
tw

e
incl.4e

his
udlue,ce

a
t

the
developm

sit
of

the
C

alim
n

a
b

o
ise

w
hich

changed
A

m
erican

dom
n&

design;
the

electo1
his

w
ork

on
sev

eral
w

.n
a
t.o

n
s

of
archiw

cture
sadents

thrcxigfxxa
the

country;
arid

the
e
r
d

a
w

hidt
h
i

international
accblm

helped
focus

atsilio
n

on
m

odem
A

nericaji
architecture.

H
is

W
yle

H
ouse

w
as

jn
n

of
tie

ALA’S
C

encevifal
E

xhibition
1857-1957),

“O
re

H
uréed

Y
ears

of
A

rc
ta

c
tie

in
A

m
erica,”

show
n

a
the

N
ational

G
ale).

O
tter

}
y

is
hornet

appeared
in

archilectital
joum

ak
as

a
n
ig

the
one

h
w

á
e
d

m
ost

im
portant

b
.ik

frn
of

the
last

century-

TH
E

SC
H

O
O

L
O

F
A

R
C

H
ITEC

IU
R

E
TO

D
A

Y

T
he

School
ci

A
rchitecture

is
situated

I’
the

southw
est

quadrani
ci

the
original

forty-acre
c
a
rro

s
ofthe

U
niversity

and
occupies

three
eccellent

te
a
ts

of
azd

,itn
ctre.

a
.

lIagdtip
is

the
A

rchitecture
L

ibrary.
B

a
it

I-fall,
one

ci the
m

ostsigni&
ant

buildings
in

the
a

It
is

by
C

ast
G

ilbert,
U

t
architect

of
the

U
.S.

S
uprem

e
C

ast
S

w
U

n
g

in
W

ashaigion
and

the
C

apitol
of

M
in

n
e
sa

A
lso

d
esired

by
C

an
C

ithert
is

Sutton
H

all,
w

ith
its

ten
s
c
a

poly
dw

rane
irn

an
en

t
it

is
the

only
building

a
’
n

m
z

to
w

in
a

design
aw

ard
(ruin

the
T

5
o
d
y

of
A

,cl,iw
cts,

P
ail

O
tt.

the
ot*sw

iding
B

eaux
A

fl
architaci

of
the

fl,
desig,ed

G
oldsnith

H
a

w
ith

its
courtyard

and
ku

ran
.

A
ll

of
these

buildings
have

eitherjust been
retied,

or
are

about
a

be
restored

a
re-equlpped

to
form

a
special

cairgan
as

the
fh

n
facilities

lot
tie

giajy
ci

arct,ilectj:e
anyw

here
in

the
U

.S.
These

fired
a
ts

jive
e
n
a
n
n
n

ad
v
an

tr
to

,r
a
f
e

assets:
our

s
f
titJ

B
ecause

of
air

h
e
n

trance
rew

,irefnents.
o
tt

SA
T

scan
are

nextto
the

highest

a
,

caip
is.

W
e

are
in

a
position

to
be

selective
in

our
a
z
la

t
and

hold
the

iaiique
p

o
sW

t
ofbeing

S
t

L
rldngraduaie

ccro
n
e,d

of
the

U
nhersity

w
ith

465
in

a
d

u
a
te

students.
W

e
also

have
188

graduac
stu

d
e
s

in
kd,itecture,

and
79

y
ak

iate
students

in
P

b
s,

ning,
A

pproxim
ately

one-third
are

w
om

en.
A

great
triveysity

arid
a

great
ad

d
teciw

e
school

m
ust

h
a
n

a
great

libary.
O

uts
rardcs

airto
g

the
top

fa
r

in
the

i
t
t
y

w
ith

85.000
volum

es.
O

ur
u

&
y

am
are

significant.
T

hey
inchide

45
full-

tin
e

Iacuhy
a
lic

a
l

us
26

&
lr

i.
rm

iw
rsn,es

unth
w

,eC
aJilles

ft
em

brace
m

(
of

the
vital

issues
in

planning,design,
a
d

co
rau

ctio
n

.
M

any
are

design
aw

ard
w

innen
as

practicing
ajctdiects, and

fa
t
a
t

Fellow
i

ofU
t

A
nerican

lW
ittA

e
of

A
rchitects,

O
ur

first
ei-idow

ed
char

holder
Is

C
harles

M
oore.

V.411
recently,

Slate
a
rp

ria
b

o
m

w
ere

the
only

hinds
*rusebydw

S
rJ.ool.

N
ow

,
w

eh
aw

ed
ead

d
elo

n
d

b
en

et
of

p
e
n
t

0*1
finning

w
*w

m
enfl

and
scecihc

,a,wect
y
a
t.

D
uring

the
lasthey

yean
w

ithin
the

&
hvcl

w
e

have
rain

)
o

$2
m

illO
i

in
gifts

h
r

u
id

o
w

n
eu

s,
s&

tstaalafly
W

,a
siig

the
quality

of
our

a
r
m

ii.
every

area.
To

o
lin

exciting
prow

arm
aid

to
develop

new
ones,

tine
School

tw
in

raise
fu

n
it

Ike
the

private
schools

w
ith

w
hich

w
e

m
rS

com
pete:

H
arvard,

Y
ale.

M
IT,

C
Q

I4W
tA

a,
R

ice,
a
d

Prirteino.
T

ie
curdilnalion

rid
Stale

a
p

sq
,ila

tk
is

and
privale

endow
m

ents
w

ill
catapult

is
into

a
position

to
c
t
e

for
the

top
yotm

g
ItiteC

tuFal
talent

in
die

country
to

train
and

practice
in

T
a
n

A
nti

Texas
is

w
h
ee

the
a
y
i

it.
This

is
our

diaflenge.
and

this
is

w
hy

y
tr

M
i
t

of
the

School
is

so
in

o
itN

H
al

Sm
,

FM
A

D
ean

‘a;t‘3-ea,,‘.5

H
arris

believes
that

his
w

ork
for

the
International

E
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Service

C
orps

is
a
m

o
’

the
n
t

knportar4
aI

this
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August 14. !.02t)

Planning Commission
City of Austin
300 West Cesar Chavez St

0
Austin, Texas 78701

€
£ Dear Commissioners;
41

Cu

Ibis is to very strongly support the application for Landmark status for the Harwell
a Hamilton Harris triplex on Cliff Street that Is coming before you this summer. first

had the pleasure of touring this project in the early 1980s and was delighted at that
point to see that it was very nearly in its original condition. have kept track oithis
litHe jewel since then and have been extremely impressed with the efforts of both
the current an former owners to maintain the integrity of this import-ant work of
architecture.

Thi5 is one aitwo really distinguished works lards left during his years in Austin in
the early 1950s. (The other, the Thomcis Cranfill [louse has already gained
Landmark status.) lla;ris came to Austin to head the ArchItecture Program at
University uI’rexas alter gaining considerable renown as an architect in Southern
California. A discipleand colleague of hcith Frank Lloyd Wright and Richard Neutra,
his work had been published widely, and his Havens I louse in fkrkeley oil 940 had
gained Icon status as an example of mid-century modern residential architecture.

The Cliff Street Triplex is an important example of Harris’ commitment to creating
heatitifuily designed houses on an affordable budget. The units are small, but feel
spacious. They take lull advantage of their tight site and contribute greater density
in a single.Iam4y neighborhood without compromising the amenity olany of their
neighbors. This little proert offers a lot of lessons we need tube paying attention to
in Austin today.

Ths project seems to offer exaclly the kind of situation Landmark Stains was meant
to address. It Is a significant building by a renowned architer; that offers lessons icr
us to earn from half a century altcr its creation.

Kind regards,

i,iwrentt W. Speck PAM
W. L Moody Centennial Professor ol Architecture
University flistinguished ‘leaching Professor iq1ion

Austin. t,pi

?e7n30222

‘31]) 4V (1134
Fn, (4 Ii a12iilIj



SU1VERSITY
NEIGflONMOQO 4nOCIATiON

m

July 26. 2010

Mr. Siete Sadowsk
City el Austin
historic I’rcscn alien It1err
i05 Barton Springs Rd.
7’iushin, Texas 78704

Ucnr Mr Scidonsky:

ii ill iv ri ii ng on heha Intl he I ri I it’ Vesl Lu, vers ii> Nei5lihodiood A soc I at Kill Iii S Lippi WI ol

%,tusnc larntniark ties’ naI Ion ho I LII i t I Street ihe C ranhil .14 enchani Apailments

L:r steering comnutlec tiled InanhIisvacis to iroztcI’ recommend the appiiciiiion. flie
siracluic, as described in ihe appIictiiitili. Is ircliitccii,itill> sigttHicin. designed by I let is cli
l]uttlun harris In addition, it has been owned nod resided in by historically signiticani ptplc

We helteve the structure is tel nih sioiilw Cit tIe I tuii,I:ijtirk atatus. lxii use in need of the
proteetloili the status aftords. As you are likely Jts arc ni ii is nq i-are Ibr i’lcier structures t Dc
tiernol i shed in oil r 01 ehh irtusiti ii in In vet’ ni si n,clurec with ret I ire, pie ul house si tide iii

i’his trend seating twa> it he historic lubric of LAIr iteictitsitilittid ihe (,inhll-lteicLi;ini
.-\pannients pnn ide density, md do so iii a way that is respectilil to the heritage ot our thea

1 he Uranfl II —Ileec hera Apu rI iucnts tel I an i mpotl tint part of our net glihorkoods history, and sse

are graceful to its owners fri iaking his step to preserve them We are hopeftil that the City el
Austin end the I lisiorte h.ittdinark (‘orliinissuIn s’ill help ensure their preservation by awarding
ilieitt Landnu,rk statics

Reiirds.

/L-Z/_ C s’,,’>?
Nuria Zaragoza .

Presttleiii .1 )\VLJN -S

clir@si.sl liii is’’ i-si Ly. ir Srirrl nit (ci,,, mr in Su’rii 7i.ruijinci I .irrie Lr,,rni. I nfl i

SI a, I Slowar St sis S,,nch it P i \(. I
‘ Frank F flirt I tI met Wimili,


