March

16 CI 42 SP, Big Medium/Terra Goolsby (Lullabies & New Language)

Recommended for Funding as an Individual Artist

The artist will present a three week visual art exhibition in July featuring the installation work of
Terra Goolsby. The event will take place at 979 Springdale Road in District 1. The project

addresses the criteria and the budget shows enough expenses to meet the matching requirement
for the recommended $3,000 award.

16 CI 47 SP, Austin Creative Alliance/Ethan Azarian

Recommended for Funding as an Individual Artist

The artist will create a large public mural with the students at McBee Elementary on an exterior
retaining wall that is located on the grounds of the McBee Elementary school. The ribbon cutting
event will take place at 2800 Braker Lane in District 4. The project addresses the criteria and the

budget shows enough expenses to meet the matching requirement for the recommended $3,000
award.

16 CI 48, New School of Music

Recommended for Funding as a 501 (c) 3 Organization

The Organization will present The New School of Music Spring and Summer Program featuring
world-renown jazz musician Don Braden, Mr. Braden will lead two workshops of NSM students
which will culminate in 2 public performances. The performances will take place at The
Sanctuary Church located at 2614 Exposition Blvd. in District 10. The project addresses the
criteria and the budget shows enough expenses to meet the matching requirement for the
recommended $7,500 award.

>

16 CI 49 SP, Austin Film Society/Juanita Butler (The Juani Begood Show)

Recommended for Funding as an Individual Artist

The artist will create three new video sketches for “The Juani Begood Show” web series, The
web series public viewing and artist talk will take place at the Carver Branch Library located at
1161 Angelina Street in District 1. The project addresses the criteria and the budget shows
enough expenses to meet the matching requirement for the recommended $3,000 award.

16 CI 50, Outreach Productions

Recommended for Funding as a 501 (¢) 3 Organization

The Organization will present Art is Cool: A Celebration of Juneteenth that will feature jazz,
gallery art, dance and poetic performance, and documentary films. The event will take place at
either the Marchesa Theatre or George Washington Carver Museum in Districts 4 and 2
respectively. The project addresses the criteria and the budget shows enough expenses to meet
the matching requirement for the recommended $6,500 award.
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Cultural Arts
Division BY:
CITY OF AUSTIN

Powered by ZoomGrants™

City of Austin Cultural Arts Division

Economic Development Department - Cultural Arts Division

City of Austin Cultural Arts - Community Initiatives Funding
7/5/2016 deadline

Big Medium
Lullabies and New Language

$ 3,000 Requested Big Medium

Submitted: 1/13/2016 9:12:38 AM (Pacific) 916 Springdale Road Telephone512-939-6665
Bldg 2, #101 Fax

Project Contact Austin, TX 78702 Web bigmedium.org

Tiffany Coghill

Coghill@bigmedium.org Executive Director

Tel: 512-939-6665 Shea Little

Little@bigmedium.org
Additional Contacts

moyakhabele@gmail.com keith@kreegerpottery.com

Additional Information

AUTHORIZING OFFICIAL

This person should be amember of your board’s Executive Committee, generally the Board Chair unless the Board Chair is
the person already listed in the Applicant Information section above. Alternative Authorizing Officials may be the Board Vice
Chair, Treasurer or Secretary.

1. First Name
Keith

2. Last Name
Kreeger

3. Title
President

4. Email
keith@kreegerpottery.com

5. Street Address
916 Springdale

6. City
Austin

7. State
Tx

8. Zip/Postal Code
78702




District Number
9. Applicant Organization District Number

BEale oo le ReRa EaRaRe |
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APPLICANT RACE CODE

10. Applicant organizations select an option based on the predominant group of which their staff, board, or membership
(not audience} is composed. Choose the option that best represents 50% or more of staff, board, or membership.

BTN

A - 50% or more Asian

B - 50% or more Black/African-American

H - 50% or more Hispanic/Lating

N - 50% or more American Indian/Alaska Native

P - 50% or more Native Hawaiian/Pacific Islander

W - 50% ar more White

M - Majority ethnic minority/multi ethnic

99 - No single group listed above represents 50% or more of staff, board, or membership

FISCAL SPONSCR ELIGIBILITY

11. Does your organization meet the following fiscal sponsor eligibility criteria?

Please check all that apply. You are not required to serve as a fiscal sponsor even if you meet all the eligibility criteria. This question is for
internal Cultural Arts Funding Program purposes only.

F 501 {c) 3 Organization located in Austin or its Extra-Territorial Jurisdiction (ETJ)
¥ Beenin existence for a least one year prior to application due date
" Your board meets at least 3 times per year

v
=

¥ Annual Operating Budget of at least $50,000 as evidenced by the most recently completed Form 990
Salaried Executive Director

™ owr organization does not meet any of the above criterla

Section IL. Eligibility

1. Please select the item that best describes you/your organization.

if you are fiscally sponsored, please answer for your sponsored group or if you are an individual artists select the individual artist statement. If none
of the statements apply to you then you are unfortunately not eligible to apply for funding.

—
-

An incorporated, tax exernpt, 501(c) ARTS ORGANIZATION residing in Austin or its Extra Territorial Jurisdiction {ETJ), with a budget history of
ongoing artistic/cultural programs for a minimum of one year PRIOR to the application submittal date

An incarporated, tax exempt, 501(c) NON-ARTS ORGANIZATION residing in Austin or its Extra Territoria! Jurisdiction (ETJ), with a budget
history of engoing arfistic/cultural programs for a minimum of one year PRIOR to the application submittal date

An INCORPORATED (registered with the State of Texas as a non-profit) ARTS GROUP based in Austin or its Extra Territorial Jurisdiction for a
minimum of ONE YEAR PRICR to the application submittal deadline, with a budget history of ongoing artistic/cultural programs and APPLYING
UNDER THE UMBRELLA of a 501{¢) Austin arls or non-arts organization

An UNICORPORATED {not registered with the State of Texas as a Non-Profit} ARTS GROUP based in Austin or its Extra Territorial Jurisdiction
for a minimum of ONE YEAR PRIOR to the application submittal deadline, with a budget history of ongeing artistic /eultural programming and
applying UNDER THE UMBRELLA of a 501(c) Austin aris or non-arts organization

An INDIVIDUAL ARTIST residing in Austin or its Extra Territorial Jurisdiction (ETJ), with a budget history of ongoing arlistic/cultural programs for
a minimum of ONE YEAR PRIOR 1o the application submittal date and applying UNDER THE UMBRELLA of a 501{(c) Austin ars or non-arts
organization

None of the above

2. When did your organization or if you are an individual artist, you, locate to Austin or ifs Extra Territorial Jurisdiction (ETJ)? This can
be your incorporation date.

Please provide the month and year.

October 1998

3. Have you produced artistic work within your arfistic expertise with a budget history of the same for a minimum of 1 year prior to
the application deadline?

o

Yes




™ Ne

4. Are you abie to provide a 1:1 match for the funding that you are requesting
A 1:1 maich is required for all awards. Up o one half of the match (50%) is allowable as well-documented in-kind support. Only funds acquired and
used to support activities specified in the application will be accepled as matching funds.

¥ YES

™ o

3. Is the propesed project/activity a nonprofit arts event? The project that you wish to fund must be a nonprofit arts event, which
exists for educational or charitable reasons, and from which its shareholders or trustees do not benefit financially.

This does not mean that you can't make a profif or that you are not able fo pay yourself of other participants. Any money earned by a non-profit
arganization must be refained by the organization, and used for its own expenses, operations and programs
YES

™ no

6. START DATE / END DATE - Enter the dates of your project. Include implementation and project completion date. These dates must
be within the period of October 1, 2015 through September 30, 2016.

If the appflicalion Is on behalf of & spensored project, the start/end date will correspond with that sponsored project’s activity.
07/07/2016, Start Date (MM/DDIYYYY)

| 07/24/2016) End Date (MM/DD/YYYY)
000 TOTAL

7. Are you a new applicant?

Is this the first time that you or your group have applied for Cultural Art Funding?
I Yes
™ No

Section . Application Questions

Some answers will not be presented because they are not part of the selected group of questions based on the answer fo #1.

1. Is this application for a Sponsored Project

If the application is NOT on behalf of a sponsored project please select no and skip to question 13.
¥ YES
" No

2. Please tell us the name of your Sponsored Project.

if the the application is on behalf of an Sponsored Project that is an individual artist please put the full name of the individual artist in the space
below.

The Alchemy of Myth

3. Sponsored Project Contact Information - FIRST NAME
Terra

4. Sponscred Project Contact Information - LAST NAME
Goolsby

5. Sponsored Project Contact Information - EMAIL
terragoolsby@gmail.com

6. Sponsored Project Contact Information - TELEPHONE
512.775.6158

7. Sponsored Project Mailing Address - ADDRESS
6636 W. William Cannon Dr. apt.1513

8. Sponsored Project Mailing Address - CITY
Austin

9. Sponsored Project Mailing Address - STATE
X

10. Sponscred Project Mailing Address - ZIP/POSTAL CODE
78735

11. Sponsored Project DISTRICT NUMBER - Enter your organization’s City of Austin voting district number (effective January 1, 2015).
You can access district location via the Interactive map at http://www.austinredistricting.org/mapsfinteractive-final-map




The Listrict Number should be based on the maiiing address of the Sponsored Project unless the matlling address is a PO Box. If a PO Box use the
district number of the Sponsored Project's primary contact's physical address.
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12. SPONSORED RACE CODE - Sponsored entities should select an option base on the predominant group of which their staff, board,
or membership (not audience) is composed. Choose the option that best represents 50% or more of staff, board, er membership.

TR T

A - 50% or more Asian

8 - 50% or more Black/African-American

H - 50% or more HispaniciLating

N - 50% or more American Indian/Alaska Native

P - 50% of more Native Hawaiian/Pacific Islander

W - 50% or more White

M - Majority ethnic minority/multi ethnic

99 - No single group listed above represents 50% or more of staff, board, or membership

13. PROJECT RACE CODE - To which designated population listed below are the majority of the project activities intended to deliver
services orto involve or act as a clear expression or representation of cultural traditions?
If the activity is not designated to represent or reach any one particular group, choose “No single group”.

TR

A - Asian

B - BlackiAfrican American

H - Hispanic/Latine

N - American Indian/Alaska Native

P - Native Hawaiian/Pacific Istander
W - White

M - Majority Etnnic Minority/Multi-Ethnic
99 - No single group

14. PRIMARY ARTISTIC DISCIPLINE - Select the option that best describes the artistic discipline of your project/organization.
If the application is on behalf of a sponsored project, select the option that corresponds fo the arfistic discipline of the sponsored project.

31000 T T U T S A

Dance

Music

Literature

Opera/Musical Theatre
Fitm/Media Arts
Theatre/Periormance Art
Multidisciplinary

Visual Arts/Public Art

Project Narrative - The narrative is vitally important as it tells the story of your project, and should include details such as the
‘who, what, when, where, why, and how much.’

Narrative Part | - Project

15. Project 1 - What are the specifics of the project for which funding is sought? i.e, list specific date(s), time(s), activity(ies),
participant(s), location{s).

The project is a three week visual arts exhibition featuring the work of Terra Goolshy. The show will open with an opening reception on July 7th from
8 to 11pm and will be open to the public on the Saturdays and Sundays from 12 to Spm until July 24th. The show will take place at 979 Springdate.

16. Project 2 - How does the project contribute to and fill a need in Austin’s arfistic and cultural community?
This project contributes to and fills the need in Austin's artistic and cultural community because it highlights and makes public the sculptural work of a
talented tocal arist, Goolsby is a masterful installation artist converting everyday objects in to art. This show is a way to facilitate the opportunity for




local Austinites and visilors to experience this type of visual art.

Narrative Part Ii - Artistic/Cultural Merit

17. Artistic/Cultural Merit 1 - How does the applicant {or sponsored project if applicable) produce/present quality work that
contributes to the unique artistic/cultural landscape in Austin?

Terra Goolsby is a Texas based artist and curator. She attended the Rhode Istand School of Design where she acquired a MFA in Sculpture and
remained a Presidential Scholar for the duration of her stay. She also conducted independent research at Brown University and completed the Harriet
W. Sheridan Center collegiate teaching Pragram at Brawn. During this fime, her artwork was installed at the Harvard Natural History Museum and the

Sackler Gallery as part of a study about the interpretation of ant in different contexts. She also attended the University of Texas at Austin where she
earned a BFA in painting and sculpture,

18. Artistic/Cultural Merit 2 - To what degree does the project incorporate artists or artistic works from historically underserved
communities in their programming or provide programs/services to historically underserved artists and/or communities?
Goolshy is a Latin-American famale artist and her work connects with the Latin-American community.

Narrative Part lil - Administrative Capability

19. Administrative Capability 1 - How does the applicant {or sponsored project if applicable) demonstrate production and business
skilis needed to complete the proposed programming/project?

Goolsby is partnering with Big Medium and Moya Khabele on the production of this one-menth event. Big Medium is an Austin-hased non-profit
erganization dedicated to supporting visual arts and artists in Texas. Big Medium was also the fiscal sponsor for the this project.

Moya Khabele is a professional fundraiser, education administrator, and event producer. She founded and managed a local nonprofit school for over a
decade with a $6 million budget. She also managed on a volunteer basis, a local dance company, and has produced educational, arts and
performance events with average atiendance of 100 to 400 people.

20. Administrative Capability 2 - How will the project be evaluated to measure project effectiveness? Describe methods.
The project will be measured by the following metrics:

Number of people attending the show during the three week period — 500
Number of youth attending — 50
Successful adherence to the budget submitted in this grant

Number of articles written in local media outlets and national art media outlets (which helps to promote the attist’'s work and helps to promote Austin as
an artistic city) - 3

21. Administrative Capability 3 - How will the applicant collect data regarding audience demographics, audience involvement, and
tourists in attendance from in state, out of state, or outside the USA? Describe methods

We plan to collect sign in cards from each participant as they enter the shaw, which requests their name, address, and email. This will allow us to
quantify the number of local and 1ourist participants.

22. Administrative Capability 4 - I[f applicable, is the fiscal sponsor capable of managing the administrative and financial aspects of
the project?

If not Applicable please type ‘N/A'
Yes

Narrative Part IV - Economic, Cuitural, and Social Impact

23. Economig, Cuftural, and Social Impact 1 - Does the proposed programming/project meet any identified community social or
cultural needs?

Yes, the proposed project meets the community's need to have free and accessible sculptural work available to locals and visitors. It also connects
directly with the Latin American community.

24, Economic, Cultural, and Social Impact 2 - How does the project market to a broad constituency {including residents, visitors and
tourists)?

The project is accessible {o economically disadvantaged audiences in that it is free and open to the public. The gallery is on the main bus route and is
located in a hlosseming arts district in East Austin. We will alse be marketing the show to local hotels, restaurants, and other art organizations to help
encourage participation from tourists.

25. Economic, Cultural, and Social impact 3 - How is the proposed programming/project accessible to audiences with disabilities?
There is a handicap ramp o enter and exit the building and our staff and volunteers are available to help visitors who have disabilities.

26. Economic, Cultural, and Social Impact 4 - How is the proposed programming/project accessible to economically disadvantaged
audiences?




"The project is accessible to econemically disadvantaged audiences because 1t Is free. [t is open during the day on weekend hours, 1o faciitale
attendance from people who work “normal” jobs.

27. Economic, Cultural, and Social Impact 5 - Will the applicant attempt to partner or otherwise work with the convention or
hotelimotel industries to attract audiences? If so, how?
We plan to market the show to lacal hotels, restaurants, and arts organizations to help connect with tourists and visitors.

Organizational History

28. Please indicate in which years (if any) COA Funding was received.
If applicable, please indicate the dates that the fiscally sponsored organization has received funding, nof the fiscal sponsor.

© 2011-2012
I 20122013
I 2013-2014
i7 2014-2015
¥ Have not received funding in the last 5 years

29. Was this project funded previously under a different organization name or sponsor?
o No
I”  YES - Please use the 'explain’ box, 1o the right, to indicate in what year and under what name, explain:

30. Organizational History - Provide a brief description of the applicant organization including history and activities. Be sure to
include the organization’s mission statement.

if application is on behalf of a sponsored individual or fun}incorporated group this information should reflect that individual, group, or organization,
leaving the final paragraph for description of the applicant (fiscal sponsor).

Terra Goolsby is a Texas based artist and curator. She attended the Rhode Island School of Design where she acquired a MFA in Sculpture and
remained a Presidential Scholar for the duration of her stay. She afso conducled independent research at Brown University and completed the Harriet
W. Sheridan Center collegiate teaching Program at Brown. During this time, her artwork was installed at the Harvard Natural History Museum and the
Sackler Gallery as part of a study about the interpretation of art in different contexts. She also attended the University of Texas at Austin where she
eamed a BFA in painting and sculpture. She was an arlist in residence at West Dean College of Sussex University in Chichester, England where she
was awarded the Edward James Fellowship for her stay. She has also been an artist in residence at the Vermont Studio Center and [-Park Foundation
in New Hampshire. She was also the founder and lead curator of the non-profit arganization Open Doars for five years. She currently lives in Austin,
Texas. Her work has been exhibited in Texas, England, New York, Rhode sland, Boston, and Connecticut.

Big Medium-originally Bolm Studios-was founded by east Austin artists Shea Litfle, Jana Swec and Joseph Phillips in 2002. The group was a part of an
emerging community of artists and creative types living and/or working on the east side seeking to sustain themselves through their art. Bolm Studios
sought to raise visibility for the visual arts and artists in east Austin. The East Austin Studio Tour was incamated to infroduce the artists to the public
and welcome the public to the east Austin studios and creative spaces. So one weekend in fall 2003, 28 studios opened their doors, and the public
met them with open arms. It became a tradition and then it became an institution. In fall 2013, 426 artists showcased their work and studio spaces to
aver 15,000 visitors in two subsequent weekends in celebration of Austin arts and culture. Incorporated in 2007, Big Medium has risen to become
synonymous with cultural taste-making and programmatic excellence. Through a process of rigerous curating, Big Medium ensures that its public
programming meets standards of artistic excellence. Big Medium was founded by and largely employs artists and graphic designers, so several tastes
are accounted for in reviewing artist submissions to be featured in Big Medium’s galleries or in its public programming. The products of Big Mediun's
programming, its catalogs, have become local collectors’ items—well designed, durable and aesthetically pleasing, the catalogs serve as coffee table
boaks in many homes of the Austin art patron. Big Medium's mission is to promote the contemporary arts in Texas through civic engagement and
community enterprise. Big Medium's core programming includes the East Austin Studic Tours (EAST), the West Austin Studio Tours (WEST), the Texas
Biennial (TXB) with siatewide programming in Austin, Dallas, Houston, San Antonio and Marfa.

Online Documentation

31.In lieu of or in addition to hard copy documentation (Attachment #5 on the Documents Tab), you may provide one (1) web link for
documentation located online.

The link provided here should serve as either a replacement for the hard copy documentation, or as a supplement. If you do nof wish to provide a link
enter ‘N/A" below and be sure to upload documentation in the Documents Tab

NA

Section IV. Budget and Activity Summary

OPERATING BUDGET HISTORY

FY 13-14 Actual FY 14-15 Projected? Actual? FY 15-16 Proposed
Revenue $ 12,000 $ 12,000 i~ i % 13,000
Expenses $ 12,000 $ 12,000 = - $ 13,000




Total 50 %0

PROPOSED BUDGET - PROJECT INCOME
PROJECT INCOME

Earned income
1. Total Admissions

$0

CASH | DESCRIPTION TOTAL

$ 50
2. Total Other Eamed Income S0
3. TOTAL EARNED INCOME $0 59
Unearned Income
4. Total Private Support (Corp, Foundation, Individual) 3 30
5. Total Public Support (Govemment Grants) $ S0
6. Total Other Uneamed Income % $0
7. Applicant Cash % 1,500 51,500
8. TOTAL UNEARNED INCOME $ 1,500 31,500
9. COA Reguest Amount $ 3,000 53,000
10. TOTAL CASH INCOME $ 4,500 54,500
11. Total IN-KIND SUPPORT {must equal Total In-Kind Column in Line 24 from the Project Expenses below) § 1,500 § 1,500
12. TOTAL INCOME {displayed below, calculated automatically on page refresh) $ 6,000 50
Total $ 6,000 $6,000

PROPOSED BUDGET - PROJECT EXPENSES

PROJECT EXPENSES CASH IN-KIND TOTAL | Description

13. Administrative Employes Costs 3 $ $0

14. Artistic Emplayee Costs 3 5 50

5. Administrative Non-Emponeé Costs $ 500 § 5500 Administrative, PR, event management
16. Arfistic Non-Employee Cosls $ 2,300 $ 5 2.200 Creation of arfistic work

17. Travel $ :) 80

18. Space Rental $ % 1,500 %1500

19. Equipment Rental % 3 50

20. Bupplies and Materials $ 250 $ 5250 Materials for making art

21. Marketing and Promotion g 3 50

22. Production/Exhibit Costs $ 750 $  § 750 Materials for exhibition and lighting pieces plus labor for installation
23.Cther $ 700 $  $700 Insurance and fiscal sponsorship fee
24, TOTAL EXPENSES $ 4,500 § 1,500 36,000

Total $4,500 $1,500 36,000

Project Summary

FY1.6 .P_roposed A.ctivity!Evem Date(s) Location/Venue - Location/Venue - Lot:ati.onNenue -

Activities Title Name Address District Number

Activity 1 Opening July 7th, 2016 979 Springdale 979 Springdale 1
reception

Activity 2 Public gallery Saturdays and Sundays through 979 Springdale 979 Springdale 1
hours to July 24th from 12pm to 6pm

Activity 3

Activity 4

Activity 5

Activity 6

Activity 7

Activity 8

Activity 9

Activity 10

Total

Section V. Documents




Documents Requested *

PROOF OF TAX EXEMPT STATUS - Pravide proof of {ax-exempt
stalus. 501(c) and other tax-exempt organizations should
submit a copy of their [RS 1ax determination letter. Unacceptable
items: articles of incorp, byiaws, or proof of sales tax
exemption

SPONSCRED ONLY - PROOF OF TEXAS STATE
INCORPORATION - Sponsored entities wishing to apply as a
sponsored incorporated organization must submit a copy of
their Texas State Letter of Exemption (Cerfificate of Filing).

BOARD LIST - Provide a roster of your governing board,
including names, e-mail and mailing addresses, {elephone
numbers, professions or areas of experiise, and ethnic make-
up.

FORM 990 - Provide a copy of the first page of IRS Form 980,
930 PF, 990 EZ or 990 N evidenging Fiscal Year 2011 and
Fiscal Year 2012 finances. SPONSORING ORGANIZATIONS
AND 801(c} APPLICANTS -

DOCUMENTATION - Provide a concise but representative
sample of materials {résumés/bios, letters of suppor,
promational materials, programs, season brochure,

newsletters, efc.) REQUIRED IF YOU DID NOT PROVIDE ONLINE
DOCUMENTATION (Question 31).

INSURANCE ASSESSMENT FORM This form will be used to
determine your Insurance requirements.
download iemplate

Accessibility Assessment

download templaie

ASSURANCES - . Provide the signature of the authorized
official, or board designee, including the date signed. Also
provide the signature of the sponsored
individualiorganization/group if applicable.

wini lemplale

Required? Attached Decuments *
[~ IRS lettier

¥ Big Medium Board List

= Bia Medium 980 2012
Big Meditum 990 2017

[~ Resum

Examples of pasi wark

Examples of past work

Examples of past work
Examples of past work

Examples of past work

Examoples of past work

Examples of past work

Exampies of past work

I Insurancs form

= Accessiblity quiz

- Goolshy Board Chair

* ZoomGrants™ is not responsible for the content of uploaded documents.

Application 1D: 49530
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TERRA GOOLSBY

512-775-6158

800F S.IH 35 apt. 712
Austin, Texas, 78744
terragoolsby@gmail.com
wwy terragoolsby.com

EDUCATION

Rhode Island School of Design, MFA in Sculpture, Presidential Scholar, 2010
Brown University, Harriet W. Sheridan Collegiate Teaching Program, 2010
University of Texas at Austin, BFA in Studio Art, Cum Laude, 2004

AWARDS AND FELLOWSHIPS

Artpace Artist in Residence Finalist 2012 and 2013

Macdowell Residency Offer 2012

Thanatopolis Exhibition Prize and Honorarium in Visual Art/Land Art/Installation, I-Park, Connecticut, 2010
Edward James Residency Fellowship, West Dean College of Sussex University, Chichester, England, 2010
Presidential Scholar, Rhode Island School of Design-2008, 2009, 2010

Vermont Studio Center Artist’s Residency Fellow-2006

City of Austin’s Cultural Arts Grant-2006

Austin Critic’s Table Nomination-Best Group Show-2005

Undergraduate Research Fellowship, University of Texas at Austin-2002

SELECTED GROUP EXHIBITIONS

2015

ICOSA Gallery for EAST Studio Tours. Austin, Texas
DUE EAST, EAST Studio Tours, Austin, Texas

20132
5x7, Arthouse, Austin, Texas
Texas Sculpture Group Pop-Up Show, San Antonio, Texas

2012
EAST Studio Tours at Artpost, Austin, Texas
3x7, Arthouse, Austin, Texas

2011

Mujeres, Loft Light Gallery, EI Paso, Texas
5x7, Arthouse, Austin, Texas

2010

Thanatopolis, I-Park Artist's Enclave, East Haddam, Connecticut

Brand New Bag. Recess Gallery, New York, New York

Boston Young Contemporaries, 808 Gallery at Boston University, Boston, Massachusetts
RISD Thesis Exhibition, Convention Center, Providence, Rhade Island

2009

Art vs Artifact, Arthur M. Sackler Museum, Cambridge, Massachusetts

Art vs Artifact, Harvard Natural History Museum, Cambridge, Massachusetts

PYT Pretty Young Thing. Providence, Rhode Island

We Killed It, Mounted It, and Cut It's Flesh, Just That Your Face May Be Slightly More Kissable, Sol Kofler
Gallery, Providence, Rhiode Istand



2008
Open Studies, Studio 304, Austin, Texas

2007

Open Doors Collective’s Expansion, Dallas Contemporary Museum, Dallas, Texas
Art Matters, Art Alliance of Austin, Austin Texas

The Irresistible Appeal of Drawing, Studio 107, Austin, Texas

2006

3x7, Dunn and Brown, Dallas, Texas

5x7, Finesilver, Houston, Texas

5x7, Arthouse at the Jones Center, Austin, Texas

Fusebox, Mass Space at the Blue Theatre, Austin, Texas

Open Doors Collective’s In Between, Dougherty Arts Center, Austin, Texas

2005

Rising Stars vol. 2, Studio 107, Austin, Texas

Itty Bitty Teeny Tiny Show, Mel Ziegler Studios, Austin, Texas

Open Doors Collective’s Downtown, AMLI Downtown, Austin, Texas

2004

Open Doors Collective’s, Open Doors, Austin, Texas

Mayday Installations, Littlefield and Scarborough Buildings, Austin, Texas
Insinuating Movement, New Gallery, Austin, Texas

East Side Studio Tours, Iron Gate Studios, Austin, Texas

SELECTED PUBLIC ACTIVITIES

Lecture "Seif Reflections”, West Dean College of Sussex University, {Chichester, England)
Lecture "Systems", Vermont Studio Center, (Johnson, Vernmont}

Lecture “Documents and Communication”, Dougherty Arts Center, (Austin, Texas)
Lecture and Documentary Screening “'Discussions on Christo”, Dougherty Arts Center,
{Austin, Texas)

Donation and Digital Archive Launch “Creative Commons for Texas Artists™
opendoorscollective.org, (Austin, Texas)

Artist Panel “Instaltation Art’s Definition and Role in Contemporary Art Practice™. Open
Doors Downtown, AMLI Downtown (Austin, Texas)

BIBLIOGRAPHY

Richter, Tiil “The Fine Art of Austin™, Austin Monthly, April 2006, p. 40.

Moniot, Marie-Adele, “Open Doors™, ARTL!ES, Vol. 46, Spring 2005, p, 94,

Ryzin, Jeanne Claire Van, “Reconunended Arts™, {Open Doors Downtown),
XLentertainment, Austin 360.com, March 14, 2005,

May, Jacklyn, “Open Doors Downtown™, Austin Chronicle, AC pick.,

[faskeil, Caitlin, “Domesticating the Installation”™, Voices of Art, Vol. 13 issue 1, 2004,
p. 38.

Koper Rachel, “Open Doors™, Austin Chronicle, Sept. 3, 2004, p.44.

COLLECTIONS

Yolanda Hodsdon, El Paso, Texas

Claudia Paoclla, El Paso, Texas

West Dean College of Sussex University. Chichester, England
[-Park, East Haddam. Connecticut

Ernesto Martinez, Austin, Texas

Amanda Thackary, New York, New York



James Peterson, Houston, Texas

Mary and Howard Yancy, Austin, Texas
Margaret MclInroe, Austin, Texas

Jason Burch, Austin, Texas

Bonnie Cross, Austin, Texas

Liz Joblin, Studio 107, Austin, Texas
Carol Wagner, Austin, Texas

Till Richter, Austin, Texas

Antonio La Pastina, Austin, Texas
Andrew Shapter, Austin, Texas
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City of Austin 2015-2016
Insurance Information Form
Core Funding Programs

Please complete this form, and fax it to 512-974-6379 or ¢-mail it to your contract administrator: A through C to Jests
Pantel at jesus.pantel@austintexas.gov and D through Z to Anne-Marie McKaskle-Davis at
annemarie.mckaskle/@austintexas.gov . Your insurance requirements will be based upon this information. Risk
Management will notify the Cultural Arts Division of the results of the assessment. Please note Certificates of Insurance
must have been issued within the past 6 months. If you have any questions regarding insurance requirements please
contact Benny VandenAvond: phone: 512-974-3264, fax: 512-974-3411, e-mail: bernard.vandenavond@austintexas.gov.

RETURN THIS TO THE CULTURAL ARTS DIVISION

Control Number
Name of Applicant  Terra Goolsby
Contact Name  Moya Khabele

Phone Number 512.947.8772

Fax Number
E-mail Address mkhabele@mac.com
1. Will your activity take place in a public location or will the public
be involved by attending or participating in the activities associated
with this contract? Yes
2. Will alcoholic beverages be sold during this event(s) by someone
other than the owner of the venue?
No
3. Ifyesto#2, will your group be responsible for hiring someone to
sell the alcoholic beverages?
N/A
4. Ifno to #3, will your group be selling the alcoholic beverages?
N/A
5. Are youresponsible for providing seating, props, sound, lighting or
other types of equipment and supplies for the event(s)? Yes
6. Ifyesto#5, will members of your group be using their own
vehicles or renting a vehicle for this transportation?
Yes
7. Ifno to #6, will you hire someone outside of your group to provide
this transportation?
No
8. Will you be using a City facility for your activity?
No

City of Austin Economic Development Department, Cultural Arts Division



Eng out to Customers wiith Disabilities
Quiz - FY16

Reading Material:
Dept of Justice Online course Introduction & Lessons 1 & 2 at

http://www.ada.gov/reachingout/intro1.htm,
NEAADA Tip Sheet and Cultural Coniractor ADA Fact Sheet attached as PDFs.

Applicant Name Terra Goolsby

Sponsored Project (SP) Name (if applicable) The Alchemy of Myth
Contact (if an SP the contact person of SP) Moya Khabele

Email mkhabele @mac.com

Phone 512.947.8772

1. Sally, wheelchair user, hears a radio announcement about your upcoming
performance and the website is mentioned. She is excited to go online to get
tickets for her and her friend Patty, who loves this artist. Tickets are on sale and
Sally goes to the website. She finds out that, in order to obtain wheelchair oy
accessible tickets, she is directed to call during limited business hours on specific =~
days. Accessible seats are not available online! Sally is frustrated and ultimately
decides to not go through the hassle.

There is an ADA obligation to provide tickets for accessible seating the same as
everyone else. True

2.  Afamily attends your puppet show. The parents are deaf. They show up to the
event without notice, and request an American Sign Language Interpreter for the
performance. You are not able to provide the services on such short notice, but
the family decides to stay since the children are hearing and can still enjoy the
show.

You could have advertised a selected night to have an interpreter. You could
also have an interpreter on call that you had previously set up to be available if
needed.

3. If your theater has 151- 300 seats, how many wheelchair accessible seats are
required under the new ADA?

5




no

You are hosting an acoustic guitar performance at a small venue (25- 50). A hard
of hearing person requests an assistive listening device. Are you required to
provide it?

A patron requests Audio Description for your performance, who do you contact
locally to request that service?

FEXAS

e Pste Srpeniestopd
o Ay o Cimanaty

6.

A patron brings his service dog to your event, what questions can you ask to
determine if you let the patron in with his service dog?

A. What a kind of tasks has your dog been trained to do for

your disability?

Wheelchair accessibility does not need to be considered in an outdoor venue
event. false

Under the new ADA requirements, a Segway is not considered a mobility device.
False

Your museum is hosting a traveling exhibition of mummies from ancient Egypt.
The policy of the lending museum is that the artifacts may not be touched. You
have a patron who is blind visit the exhibit. Would it be considered a “fundamental
alteration” or a “reasonable modification” to let the visitor touch the art? no

Once you have completed the quiz please email to

lee.nguyen@austintexas.gov for grading.

e e
o A wrens Bty



By submitting this application, the applicant hereby gives assurance fo the City of Austin that;

1. The activities and services for which financial assistance is sought will be administered by the applicant organization;
2. Any funds received as a resuit of this application will be used solely for the project described;

3. The applicant has read, understands, and will conform 1o the intent outlined in the Community initiatives Funding

Program Guidelines;

The applicant will comply with Title VI of the Civil Rights Act of 1964, with labor standards under Section 5() of the
National Foundation of the Aris and Humanities Act of 1965, with Section 504 of the Rehabilitation Act Amendments of
1974, with Title IX of the Education Amendmenis of 1972, with the Americans with Disabilities Act of 1980, with the
Age Discrimination Act of 1975, and with the Drug Free Workplace Act of 1988;

The applicant will comply with Section 10(7)(b) of the Texas Commission on the Arts’ Enabling Legislation, which
prohibits the TCA and its grantees from knowingly fostering, encouraging, promoting, or funding any project,

production, workshop, and/or program which includes obscene materia! as defined in Section 43.21 Penal Code of
Texas;

8. The applicant is a nonprofit project as defined by the L.R.S,;

11

[C] This application was approved by the applicant’s board on
@ This application is scheduled to be approved by the applicant's board on _1/20/16

The application has been duly authorized by an authorized official for the applying organization, a principal of the
organization with [egal authority to cerlify the information contained in the application and sign contracts for the
organization; he/she must read and guarantee the compliance of the organization with the requirements listed.
Sponsored applications must be signed by the principal of the nonprofit umbrella organization with legal authority to
certify the information contained in the application and a representative of the sponsored group/individual;

The applicant understands that the City of Austin actively reviews and evaluates all aspects of the programs and processes
and incorporates changes which may occur at any time throughout the funding calendar. Cultural Arts Division staff will
provide updates on changes as they are adopted,;

The City of Austin reserves the right to make special stipulations on how specific cultural contract funds may be spent;

Neither the applicant nor any of its agents, representatives, subconsultants, nor | have undertaken or will undertake
any activities or actions to promote or advertise any cultural arts funding proposal to any member of any City
Commission reviewing the proposals, any member of the Austin City Council, or any City staff except in the course of
City-sponsored inquiries, interviews or presentations;

The filing of this application by the undersigned, officially authorized to represent the applicant organization, has been
duly approved by the governing board of the applicant organization.

Note: if the application has not been approved by the governing board, you must notify the Cily as soon as action is takerr,

Applicant Authorized Official Sponsored City of Austin
Organization/Group/Individual (if
applicable)

Keith Kreeger Board C!  Terra Goolsby Artist

name (typed) title name (ty| .d) title name (typed) title
s

y -

W1 3/16 /J?/j 1.11.16

signature

date signature date signature date
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Cultural Arts
Division
CITY O AUSTEN

Powered by ZoomGranis™

City of Austin Cultural Arts Division
Economic Development Department - Cultural Arts Division

Email This Preview

City of Austin Cultural Arts - Community Initiatives Funding

7/5/2016 deadline

$ 3,000 Requested

Project Contact
Peggy Ellithorpe

Submitted: 2/17/2016 10:26:18 AM (Pacific)

membership@austincreativealtance org

Tel: 5122472531

Additional Contacts
inhousegaltery@haotmail.com

Additional information

Austin Creative Alliance

Austin Creative Alliance

Save as PDF Print Close Window AALT

Ethan Azarian Blue Cow Studio

81 San Marcos St #¢1
Austin, TX 78702

CEO
John Riedie
john@austinereativealliance org

Telephone512.247.2531
Fax
Web www.austincreativealliance.org

AUTHORIZING OFFICIAL

This person should be a member of your hoard’s Executive Committee, generally the Board Chair unless the Board Chair is
the person already listed in the Applicant Information section above, Alternative Authorizing Officials may be the Board Vice

Chair, Treasurer or Secretary.

1. First Name
Shea

2. Last Name
Little

3. Title
Chair of Board

4, Emait
shea@bigmedium.com

5. Street Address
916 Springdale Rd Bldg 2 #101

6. City
Austin

7. State
TX

8. Zip/Postal Code
78702




District Number
9. Applicant Organization District Number

o1
o2
¢ 3
L
C 5
C 8
7
C 8
C 9
10
¢ EN
APPLICANT RACE CODE

10. Applicant organizations select an option based on the predominant group of which their staff, board, or membership
(not audience) is composed. Choose the option that best represents 50% or more of staff, board, or membership.

M|

A - 50% or more Asian

B - 50% or more Black/African-American

H - 50% or more Hispanic/Latino

N ~ 50% or more American Indian/Alaska Native

P - 50% or more Native Hawaiian/Pacific Islander

W - 50% or more White

M - Majority ethnic minority/multi ethnic

99 - No single group listed above represents 50% or more of staff, board, or membership

FISCAL SPONSOR ELIGIBILITY

11. Does your organization meet the following fiscal sponsor eligibility criteria?
Please check all that apply. You are not required fo serve as a fiscal sponsor even if you meet all the eligibility criteria. This question is for
intemal Cultural Arfs Funding Program pumoses cnly.

SRS

-

501 (c) 3 Organization located in Austin or its Extra-Territorial Jurisdiction (ETJ)
Been in existence for a least one year prior to application due date
Your board meets at least 3 times per year
Annual Operating Budget of at least $50,000 as evidenced by the most recently completed Form 990
Salaried Executive Director
Our organization does not meet any of the above criteria

Section II. Eligibifity

1. Please select the item that best describes you/your organization.
If you are fiscally sponsored, please answer for your sponsored group or if you are an individual artists select the individual artist statement. If none
of the statements apply fo you then you are unforfunately not eligible te apply for funding.
™ Anincorporated, tax exempt, 501(c) ARTS ORGANIZATION residing in Austin or its Extra Territorial Jurisdiction (ETJ), with a budget history of
ongoing astistic/cultural programs for a minimum of ene year PRICR to the application submitial date

I™  An incorporated, tax exempt, 501 (c) NON-ARTS ORGANIZATION residing in Austin or its Extra Territorial Jurisdiction (ETJ), with a budget
history of ongoing artistic/cultural programs for a minimum of one year PRIOR to the application submittal date

An INCORPORATED (registered with the State of Texas as a non-profit) ARTS GROUP based in Austin or its Extra Territorial Jurisdiction for a
minimum of ONE YEAR PRIOR to the application submittal deadline, with a budget history of ongoing artistic/cutiural programs and APPLYING
UNDER THE UMBRELLA of a 501(c) Austin arts or non-arts organization

™ An UNICORPORATED (not registered with the State of Texas as a Non-Profit) ARTS GROUP based in Austin or its Extra Territorial Jurisdiction
for a minimum of ONE YEAR PRIOR to the application submittal deadiine, with a budget history of ongoing artistic /cultural pregramming and
applying UNDER THE UMBRELLA of a 501(c) Austin arts or non-arts organization

v An INDIVIDUAL ARTIST residing in Austin or its Extra Territorial Jurisdiction (ETJ), with a budget histary of ongeing artistic/culturat pregrams for
a minimurm of ONE YEAR PRIOR to the application submittal date and applying UNDER THE UMBRELLA of a 501(c) Austin arts or non-arts
organization

i None of the above

2. When did your organization or if you are an individual artist, you, locate to Austin or its Extra Territorial Jurisdiction (ET.J)? This can
be your incorporation date.

Please provide the month and year.

11/2009

3. Have you produced artistic work within your artistic expertise with a budget history of the same for a minimum of 1 year prior to
the application deadline?

v Yes




7 No

4. Are you able to provide a 1:1 match for the funding that you are requesting

A 1:1 mateh is required for all awards. Up to one half of the malch (50%) is allowable as well-documented in-kind support. Only funds acquired and
used fo support aclivities specified in the application will be accepted as matching funds.
v YES

7 NO

5. Is the proposed project/activity a nonprofit aris event? The project that you wish to fund must be a nonprofit arts event, which
exists for educational or charitable reasons, and from which its shareholders or trustees do not benefit financially.
This does not mean that you can’t make a profit or that you are nof able to pay yourself of other parlicipants. Any money earned by a non-profit
organization must be retained by the organization, and used for ifs own expenses, operalions and programs

v YES

™ nNo

6. START DATE [ END DATE - Enter the dates of your project. Include implementation and project completion date. These dates must
be within the period of October 1, 2015 through September 30, 2016.

if the application is on behalf of a sponsored project, the start/end date will correspond with that sponsored project’s activity.
. 5/172016 Siart Date (MM/DD/YYYY)
" 5/10/2016 End Date (MM/DD/YYYY)
550 TOTAL
7. Are you a new applicant?

Is this the first Hime that you or your group have applied for Cultural Arf Funding?
v Yes

™ No

Section 1ll. Application Questions

Some answers will not be presented because they are not part of the selected group of questions based on the answer to #1.

1. Is this application for a Sponsored Project
If the application is NOT on behalf of a sponsored project please select no and skip to question 13.
v YES

. o}

2. Piease tell us the name of your Sponsored Project.

If the the application is on behalf of an Sponsored Project that is an individual artist please put the full name of the individual artist in the space
below.

Ethan Azarian

3. Sponsored Project Contact Information - FIRST NAME
Ethan

4. Sponsored Project Contact Information - LAST NAME
Azarian

5. Sponsored Project Contact information - EMAIL
inhousegallery@hotmail.com

6. Sponscred Project Contact Information - TELEPHONE
512-27%-1997

7. Sponsored Project Mailing Address - ADDRESS
2514 E 17th St

8. Sponsared Project Mailing Address - CITY
Austin

9. Sponsored Project Mailing Address - STATE
Texas

10. Sponsored Project Mailing Address - ZIP/POSTAL CODE
78702

11. Sponsored Project DISTRICT NUMBER - Enter your organization's City of Austin voting district number {effective January 1, 2015).
You can access district location via the interactive map at http:/fwww.austinredistricting.org/mapsfinteractive-final-map




The District Number should be based on the mailing address of the Sponsored Project unless the maiing address Js a £0 Box, It @ PO Box use the
district number of the Sponsored Project's primary contfact's physical address.
1

w W~ oW N
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ETJ

12. SPONSORED RACE CODE - Sponsored entities should select an option base on the predominant group of which their staff, board,
or membership (not audience} is composed. Choose the option that best represents 50% or more of staff, board, or membership.
A - 50% or more Asian

B - 50% or more Black/African-American

H - 50% or more Hispanic/Latino

N - 50% or more American Indian/Alaska Native

P - 50% or more Native Hawaiian/Pacific !slander

W - 50% or more White

M - Majority ethnic minority/multi ethaic

99 - No single group listed above represents 50% or more of staff, board, or membership

TS TR

13. PROJECT RACE CCODE - To which designated population listed below are the majority of the project activities intended to deliver
services or to involve or act as a clear expression or representation of cultural traditions?

if the acfivity is not designated to represent or reach any one particular group, choose "No single group”.
A - Asian

B - Black/Afiican American

H - Hispanic/Latino

N - American Indian/Alaska Native

P - Native Hawaiian/Pacific Islander

W - White

M - Majority Ethnic Minority/Multi-Ethnic

99 - No single group

STTETE A

14. PRIMARY ARTISTIC DISCIPLINE - Select the option that best describes the artistic discipline of your project/organization.
If the application is on behalf of a sponsored profect, select the option that corresponds fo the arlistic discipline of the sponsored project.
Dance

™ Music

I Literature

[T Opera/Musicat Theatre
I Film/Media Arts

™ Theatre/Performance Art
I™  Multidisciplinary

¢ Visual Arts/Public Art

Project Narrative - The narrative is vitally important as it tells the story of your project, and should inciude details such as the
‘who, what, when, where, why, and how much.’

Narrative Part | - Project

15. Project 1 - What are the specifics of the project for which funding is sought? i.e. list specific date(s), time(s), activity(ies),
participant{s), location(s).

Creating a large public work of art (mural) with the students of Mchee Elemeniary on an exterior retaining wall that is located on the grounds of McBee
Elementary school located at 2800 Braker Ln in North Austin. The mural will be site specfic for the school and surrounding community. It will include
content that reflects the school community and history as well as elements of local culture. There will be a ribbon cutting ceremony on Monday May 2
at 9:00 AM with council members from district 4 on hand along with the school population and residents from the local cammunity.

16. Project 2 « How does the project contribute to and fill a need in Austin’s artistic and cultural community?
McBee Elementary School is located on Braker Lane in North Austin in District 4. McBee is a large urban elementary schoo! serving a student




populatian 1hat 1s igh poverty and mighly mobile {transferning frequently DETwWeen schools). Hall the siudents at each grade level are native speakers
of Spanish. Community involvement has been a chailenge for the school. This area would greatly benefit from having a large outdoor public artwork

and at the same time help to connect the school with the community. The mural will be painted on an existing retaining wall on MeBee school grounds.
This is an exterior wall that is 60 yards long and 7 ft high and directly faces Braker Lane. It has high visibility for pedestrians and motorists driving by.

Narrative Part Il - Artistic/Cultural Merit

17. Artistic/Cultural Merit 1 - How does the applicant {or sponscred project if applicable) produce/present quality work that
contributes to the unique artistic/cultural landscape in Austin?

The students and | will create a totally unique site specific work of art that will reflect the school community and history (displaying the many positive
aspects of the the schoo! rather than just its challenges), at the same time depicting elements of local culture. Sections of the the mural will be

designed and painted entirely by the students. The mural will be very colorful and standout on the schools campus, and be very visible to pedestrians
and molarist driving by on Braker Ln.

18. Artistic/Cultural Merit 2 - To what degree does the project incorporate artists or artistic works from historically underserved
communities in their programming or provide programs/services to historically underserved artists and/or communities?

The Demagraphics at Mcbee Elementary School have made widespread and ongoing community involvement a challenge. This experience of creating
their own work of art will provide a special oppertunity for them and help to validate their contributions as artists and give them a sense of ownership
for the mural and for the story it tells about them to the community at large. It is a significant step forward in the partnership between the school
community and the focal community. The concrete refaining wall has been an eyesore for years, and a particular concern for residents of the
community across the street.

Narrative Part Ili - Administrative Capability

19. Administrative Capability 1 - How does the applicant {or sponsored project if applicable) demonstrate production and business
skills needed to complete the proposed programming/project?

t had several meeting with the Principal and Librarian at McBee Elementary. They had concems about the content and the completion of the project. |
painted a mock up design and this was a starling point for sharing ideas and suggestions for the subject matter for the project.  listened to their
concemns and together we came up with a concept for the mural and time frame for completion of the project. | then reached cut to the Council
members in the District and got them involved. The Council members will reach out to the local media and be there in person in support of the school
when we have a ribbon culing and celebration party for the completion of the Mural which is scheduled for Monday, May 2nd.

20, Administrative Capability 2 - How will the project be evaluated to measure project effectiveness? Describe methods.

The project will be evaluated by the reaction of the school community and local community once the project has been completed. In order to track and
dacument this feedback from the project at Mcbee i will be conduting a survey via email and at the ribbon cutting ceremony | will hand out surveys with
5 or 6 questions regarding what (they) the viewer liked or didn't like and what could we have done better. The survey will also ask if they are local or
just visiting Austin.

21. Administrative Capability 3 - How will the applicant collect data regarding audience demographics, audience involvement, and
tourists in attendance from in state, out of state, or outside the USA? Describe methods

Data regarding audience demographics and audience involvement will be collected in the survey questionnaire form which will be handed out to all
who aftend the event (the ribbon cutting celebration upon completion of project). The event will be attended by students, facuity, members of the
community, local nonprofit erganizations (e.g. Laves North Austin and Rundberg Rising), other artists and art refated organizations.

22, Administrative Capability 4 - If applicable, is the fiscal sponsor capable of managing the administrative and financial aspects of
the project?

If not Applicable please fype ‘N/A'

Austin Creative Alliance has been fiscally sponsering emerging arts organizations for over 30 years. 1t currently provides fiscal sponsorship for over
90 arts groups, of which more than half apply for city funding. ACA assists these groups in every aspect of the city funding application, revision and
reporting process, including personalized ane on one application and final report review. Additionally, ACA offers regular workshops on non-profit
best practices, including grant writing, marketing and advocacy. ACA's staff are experis in the field of Ards and Nonprofit Management, and work daily
to support the work of aur sponsored projects with particular attention paid fo those groups who receive funding from the Cultural Arts Division.

Narrative Part [V - Economic, Cultural, and Social Impact

23. Economic, Cultural, and Social Impact 1 - Does the proposed programming/project meet any identified community social or
cultural needs?

This preject is an opporunity for McBee Elementary Scheol to fulfill both social and cutture needs. The neighborhoods surrounding McBee Elementary
are filled with diverse and creative people, amazing food, and lush natural areas. The mural site on the schoals outer retaining wall would be a great
starting place for the school and the community to come together to strengthen the youth, celebrate our international roots, and foster a sense of pride
and positivity in the focal community.

24, Economic, Cultural, and Social Impact 2 - How does the project market to a broad constituency (including residents, visitors and
tourists}?




The concrele retaining wall the mural will be painted on is very visible to the public (pecestnans and commuters). This retaining wall has been an
eyesore for years, and a particular concern for the school and residents of the community. By combining elements of the school and community
history and culture, using Bright and bold colors to tell the stories of the neighborhood and school, it will serve a common interest and create a natural
curiosity and appeal to a broad constituency.

25. Economic, Cultural, and Social impact 3 - How is the proposed programming/project accessible to audiences with disabilities?
The public sidewalk is only 6 feet away from the wall the is mural painted on, making it very visible to people when they pass by. People with
disabilities would have access visually from the public sidewalk. The mural is at ground level making it very accessible to the audience,

26. Economic, Cultural, and Social Impact 4 - How is the propoesed programming/project accessible to economically disadvantaged
audiences?

Mcbee Elementary Schaol is located on Braker l.ane in North Austin in District 4, McBee is a large urban elementary school serving a student
population that is high poverty and highly mebile (transferring frequently between schoals). This project is a great opportunity for students to get
involved and feel more connected to the community they live in. it is an area in North Austin that really benefit from a large outdoor visual work of art.

27. Ecenomic, Cultural, and Social Impact 5 - Will the applicant attempt to partner or otherwise work with the convention or
hotel/motel industries to attract audiences? If so, how?

Yes fliers will be made in advance of the ribbon cutting ceremony these will be distributed to hotel lobbies and the convention center in downtown
Austin. | will attempt to interest the hotels to include the mural as destination on their walking tours for tourists.

Organizational History

28, Please indicate in which years {if any) COA Funding was received.
If applicable, please indicate the dales that the fiscally sponsored organizalion has received funding, not the fiscal sponsor.
2011-2012

2012-2013
2013-2014
2014-2015
Have not received funding in the last § years

A U T T

29. Was this project funded previously under a different organization name or sponsor?
v NO

[7 YES - Please use the "explain’ box, fo the right, to indicate in what year and under what name, explain:

30. Organizational History - Provide a brief description of the applicant organization including history and activities. Be sureto
include the organization’s mission statement.

if application is ont behalf of a sponsored individual or {un)incorporated group this information should reflect that individual, group, or organization,
leaving the final paragraph for description of the applicant (fiscal sponsor).

| have been actively creating and displaying my paintings here in Austin for 25 years. Everything from curating and promoting my own house shows
(The In-House Gallery) 1o showing my work in galleries, cafes and restaurants in Austin and other cities abroad. In 2005 | started creating large
outdoor public works of art mostly for private residents and businesses using my organizational and promeotion skills and overall experience from the
last 25 years. Blue Cow Studio's mission is to create large outdoor works of art in the greater Austin area concentrating on neighborhoods that would
benefit the area both visually and culturally, paying special attentention to working with schools connecting schools with members of the community,
to collaborate creatively and artistically and to vitalize the neighborhood visually. Students and community members would work together to create
their own public artwork specific to their neighborhood.

Online Documentation

31. In lieu of or in addition to hard copy documentation {Attachment #5 on the Documents Tab}, you may provide one {1) web link for
documentation located online,

The link provided here should serve as either a replacement for the hard copy documentation, or as a supplement. If you do not wish to provide a link
anfer N/A' below and be sure to upload documentation in the Documents Tab

wwwethanazarian.net

Section [V, Budget and Activity Summary

OPERATING BUDGET HISTORY
FY 13-14 Actual FY14-15  Projected? Actual? FY 15-16 Proposed
Revenue $ 10919 8§ 16485 I~ v $ 12,000




Expenses $ 1,500 $ 2,000 i P
Total $0 %0

PROPOSED BUDGET - PROJECT INCOME

PROJECT INCOME CASH | DESCRIPTION
Earned Income

1. Total Admissions $
2. Total Other Eamed Income 3
3. TOTAL EARNED INCOME $0

Unearned Income

4. Total Private Support (Corp, Foundation, Individual) $ 3,500 Contribution from Loves North
Austin
5. Total Public Support {Govemment Grants) $
6. Total Other Unearmed Income 3
7. Applicant Cash $
8, TOTAL UNEARNED INCOME $ 3,500
9. COA Request Amount $ 3,000
16. TOTAL CASH INCOME $ 6,500

11. Total IN-KIND SUPPORT (must equal Total In-Kind Column in Line 24 from the Project $ 500
Expenses below)

12. TOTAL INCOME (displayed below, calculated automatically on page refresh) $
Total $ 7,000

PROPOSED BUDGET - PROJECT EXPENSES

IN-
KIND

13. Administrative Employee Costs $ 3 S40
14. Artistic Employee Costs 3 3 0

15. Administrative Non-Employee 3 $ SG
Costs

PROJECT EXPENSES CASH TOTAL | Description

$ 2,000
$0

TOTAL

S

30

50
$3.4800
5 3000
56,500
& 800

$0

§7,000

16. Artistic Non-Employee Costs  $ 5,800 $ 55500 Artist fime working individually and time spent working with Students at $29 an

hour for 200 hours
17, Travel
18. Space Rental
19. Equipment Rental

L B S < A~ ]
4 A & &

20. Supplies and Materials
21. Marketing and Promaotion % 3
22. Production/Exhibit Costs $400 $500 Lo

EVEINN S T T B 6 R )
<

)

=]

final finish for mural
23.0ther $ 300 $ 5320 ACAfee
24. TOTAL EXPENSES $ 6,500 $ 500 & 7.060

Total $ 6,500 $ 500 57.900

Project Summary
FY16 Proposed
Activities Name Address

Activity 1 Ribbon cutting ceremony and Monday Mcbee elementary 1001 west Braker Ln
celebration May, 2 Schoal

Activity 2
Activity 3
Activity 4
Activity 5
Activity 6
Activity 7

i3 paint, brushes, cleaning supplies and final clear coat of seatant for protection

Activity/Event Title Date(s) Location/Venue - Location/Venue - Location/Venue - District

Number
district 4




Activity B
Activity 9
Activity 10
Total

Section V. Documents

Documents Requested * Required? Attached Documents *
PROOF OF TAX EXEMPT STATUS - Provide proof of fax-exempt v RS Letter

status. 501(c) and other lax-exempt organizations should

submit a copy of their [RS tax determination letter. Unacceptable

items: articles of incorp, bylaws, or proof of safes tax

exemption

SPONSORED ONLY - PROOF OF TEXAS STATE
INCORPORATION - Sponsored entities wishing to apply as a
spensored incorporated organization must submit a copy of
their Texas State Letier of Exemption {Certificate of Filing).

BOARD LIST - Provide a roster of your governing board, v Board List
including names, e-mai! and mailing addresses, telephone

numbers, professions or areas of expertise, and ethnic make-

up.

FORM 930 - Provide a copy of the first page of IRS Form 990, v RS 990
990 PF, 990 EZ or 980 N evidencing Fiscal Year 2011 and

Fiscal Year 2012 finances. SPONSQRING ORGANIZATIONS

AND 501{c) APPLICANTS -

DOCUMENTATICN - Provide a concise but representative ACA history and Capacity
sample of materials {résumés/hbios, letters of support,

promotional materials, programs, seascn brochure,

newsletters, etc.) REQUIRED iF YOU DID NOT PROVIDE ONLINE

DOCUMENTATION (Question 31).

INSURANCE ASSESSMENT FORM This form will be used to v Insyrange Assessment Form
determine your Insurance requizements.
download temnlate

Accesslibility Assessment v ADA Accessibildy
download tempiate
ASSURANCES - . Provide the signature of the authorized Ud Assutance Document

official, or board designee, including the date signed. Also
provide the signature of the sponsored
individualforganizationfgroup if applicable.

download template

* ZoomGrants™ is nof responsible for the confent of uploaded documents.

Application |D: 50633

Becomea ana Ton iz " on Facebogk
Problems? Conlact us AoomGrans o
©2002-2018 GrantAnalyst.com. All rights reserved.
“ZoomGranls® and the ZoomGranis logo are trademarks of GrantAnalyst.com, LLC.
Lasigy it | Browas:




3/8/2016 Ethan Azarian - About Ethan

About Ethan

| was born and raised in Cabot,
Vermont where | enjoyed growing
up in a creative environment. Both
my parents are artists so growing
up | was surrounded by music and
art. It never really occurred to me
that | could or would do anything
else. My brothers and |

were influenced and encouraged
by our parents. We also had the
advantage of growing up without
TV ¢n a farm in rural Vermont
where imagination and creativity were readily available, My parents were pan of
the back to the land movement that happened back in the 1960's and 1970 in
Vermont. The green mountains, farmhouses, bams, cows, chickens, sheep,
apples, pears, coffee cups and chairs are the subject matter for many of my
paintings. My love for cities is a result of taking long train rides late at night to
visit my grandparenis in Washington DC, passing through cities on the East
Coast. [t was very romantic for a kid growing up ¢n a farm in rural Vermont.
Frequently you can see a city tucked away somewhere in the painlings. Later on
1 was influenced by the usual famous suspects: Rali, Van Gogh, Monet, Andrew
Wyeth and Warhol. Not that | wanted to or could ever hope to paint like

them. They were more a source of inspiration.

In my mid-twenties | moved from Vermont to Austin, Texas where [ continue o
paint and perform music. | have made my living as a professional artist in Austin
for twenty years, selling my work out of my home and studio the In House
Gallery. | have enjoyed working large scale in recent years and have painted a
growing number of murals in Austin, including most recently a mural project titled
Migration for the City of Austin's Art in Public Places TEMPO program. | have
also worked with First Night Austin (and later Austin's Mew Year) to create large-
scale interactive installations for the New Year's Celebration.

¥ visioprint
Websile Builder
provided by Vistaprint -

hitp:ifwww.ethanazarian.net/About-Ethan,htmi 11



3/8/2016

http:/Awww.ethanazarian.net/U pcoming-Shows.html

Ethan Azarian - Upcoming Shows

UPCOMING ART SHOWS
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EAST AUSTIN STUDIO TOUR
(hitp:/least bigmedium.org)

November 14.15 & 21-22
1tam - 6pm

Blue Cow Studio
#38 on the Tour

2514 E 17th Street
(corner 17th & Cedar)

Blue Cow Studio

Opening Reception

Saturday, November 21st
2-6pm
Art Show and Sale

142



3182016 Ethan Azarian - Texas Murals

"Mexico™ Mural, 206 W. 38th St 20 Ft x 10FT
Acrylic on Brick Wall

Y

W vistoprint
Website Builder
provided by Vistaprint

hitp:fiwww.ethanazarian.netTexas-Murals.himl i



3/8/2016 Ethan Azarian - Texas Murals

North Loop Mural Revival Vintage
160 W. North Loop

¥ vistoprint
Website Builder
provided by Vistaprint

hitp:/fwww.ethanazarian.netTexas-Murals.htmi 111



By submitting this application, the applicant hereby gives assurance to the City of Austin that:

1.

The activities and services for which financial assistance is sought will be administered by the applicant organization;

2. Anyfunds received as a result of this application will be used solely for the project described;

The applicant has read, understands, and will conform to the intent cutlined in the Community Initiatives Funding
Program Guidelines;

The applicant will comply with Title VI of the Civil Rights Act of 1964, with labor standards under Section 5(j) of the
National Foundation of the Arts and Humanities Act of 1965, with Section 504 of the Rehabilitation Act Amendments of
1974, with Title IX of the Education Amendments of 1972, with the Americans with Disabilities Act of 1990, with the
Age Discrimination Act of 1875, and with the Drug Free Workplace Act of 1988;

The appiicant will comply with Section 10{7){b) of the Texas Commission on the Arts’ Enabling l.egislation, which
prohibits the TCA and its grantees from knowingly fostering, encouraging, promofing, or funding any project,
production, workshop, and/or program which includes obscene material as defined in Section 43.21 Penal Code of
Texas;

6. The applicantis a nonprofit project as defined by the LR.S.;

7. The application has been duly authorized by an authorized official for the applying organization, a principal of the

10.

11.

organizaiion with legal authority o certify the information contained in the application and sign contracts for the
organization; hefshe must read and guarantee the compliance of the organization with the requirements listed.
Sponsored applications must be signed by the principal of the nonprofit umbrella organization with legal authority to
cerfify the information contained in the application and a representative of the sponsored group/individual,

The applicant understands that the City of Austin actively reviews and evaluates all aspects of the programs and processes
and incorporates changes which may occur at any time throughout the funding calendar, Cultural Arts Division staff will
provide updates on changes as they are adopted;

The City of Austin reserves the right to make special stipulations on how specific cultural contract funds may be spent;

Neither the applicant nor any of its agents, representatives, subconsultants, nar | have undertaken or will underiake
any activities or actions to promote or advertise any cultural arts funding proposal to any member of any City
Commission reviewing the proposals, any member of the Austin City Council, or any City staff except in the course of
City-sponsored inquiries, interviews or presentations;

The fifing of this application by the undersigned, officially authorized 1o represent the applicant organization, has been
duly approved by the governing board of the applicant organization.

[] This application was approved by the applicant's board on
[V This application is scheduled to be approved by the applicant’s board on 1-11-2016

Note: If the application has not been approved by the governing board, you must notify the City as soon as action s taken.

Applicant Authorized Official Sponsored City of Austin
Organization/Group/Individual (i
applicable)
John Riedie CEC
ethan azarian Mcbee Mural
name (typed) fitle name (fype title name (typed) title

/ A P u\ 017042016 Elhamn . 03/07/16
¥

nature

date signature date signature date



City of Austin 2015-2016
Attachment # 10 - Insurance Information Form

Please complete this form, and fax or e-mail it to Jesis Pantel at 512-974-9315 or jesus.pantel@austintexas.gov . Your
insurance requirements will be based upon this information. Risk Management will notify the Cultural Arts Division of
the results of the assessment. Please note Certificates of Insurance must have been issued within the past 6 months. If you
have any questions regarding insurance requirements please contact Benny VandenAvond: phone: 512-974-3264, fax:
512-974-3411, e-mail: bernard. vandenavond@austintexas.gov.

RETURN THIS TO THE CULTURAL ARTS DIVISION

Name of Applicant  Ethan Azarian

Contact Name Ethan Azarian
Phone Number 512-271-1997
Fax Number

E-mail Address inhousegallery@hotmail.com

1. Will your activity take place in a public location or will the public

be involved by attending or participating in the activities associated Q’l(/
with this contract? Yes X | No [J
2. Will alcoholic beverages be sold during this event(s) by someone N

other than the owner of the venue?
Yes [ [ No [¥

3. Ifyes to #2, will your group be responsible for hiring someone to
sell the alcoholic beverages?

Yes ] [No [ |N/A

4. Ifno to #3, will your group be selling the alcoholic beverages?

Yes [ [ No [ | N/A

5. Are you responsible for providing seating, props, sound, lighting or
other types of equipment and supplies for the event(s)?
Yes [ |No [X

6. Ifyesto#5, will members of your group be using their own
vehicles or renting a vehicle for this transportation?

Yes [ INo [ |NA K

7. Ifno to #6, will you hire someone outside of your group to provide
this transportation?

Yes [ [No [ | N/A

8. Will you be using a City facility for your activity?

Yes [ [No K

9. Ifyes to #8, are you using the City’s reservation agreement process
to reserve your space?

Yes [1 [No [ |NA

CITY OF AUSTIN INSURANCE REQUIREMENTS

City of Austin Economic Development Department, Cultural Arts Division



Reaching out to Customers with Disabilities
Quiz - FY16

Reading Material:
Dept of Justice Online course Introduction & Lessons 1 & 2 at
http://www.ada.gov/reachingout/intro1.htm,
NEA ADA Tip Sheet and Cultural Contractor ADA Fact Sheet attached as PDFs.

Applicant Name Ethan Azarian

Sponsored Project (SP) Name (if applicable) Mural at McBee Elementary School
Contact (if an SP the confact person of SP)  Ethan Azarian

Email inhousegallery@hotmail.com

Phone 512-271-1997

1.  Sally, wheelchair user, hears a radio announcement about your upcoming performance
and the website is mentioned. She is excited to go online to get tickets for her and her
friend Patty, who loves this artist. Tickets are on sale and Sally goes to the website.
She finds out that, in order to obtain wheelchair accessible tickets, she is directed to
call during limited business hours on specific days. Accessible seats are not available
online! Sally is frustrated and ultimately decides to not go through the hassle.

/ There is an ADA obligation to provide tickets for accessible seating the same as
everyone else. True or Falee? True

2. Afamily attends your puppet show. The parents are deaf. They show up to the event
without notice, and request an American Sign Language Interpreter for the
performance. You are not able to provide the services on such short notice, but the
family decides to stay since the children are hearing and can still enjoy the show.

What could you have done to avoid this situation?

I could put information on the website for people to contact me in advance of the show so that [

/ could make reasonable accommodations to have an American Sign Language Interpreter for the
show.

3.  If your theater has 151— 300 seats, how many wheelchair accessible seats are
required under the new ADA?

»/At least 5

4, You are hosting an acoustic guitar performance at a small venue {25- 50). A hard of

hearing person requests an assistive listening device. Are you required to provide it?
\ Yes/Ma7? Yes {\(O

5. A patron requests Audio Description for your performance, who do you contact locally
request that service?
. VSA Texas

AD)) \



TEXAS

The State Organization
n Arts and Disability

6. A patron brings his service dog to your event, what questions can you ask to determine
if you let the patron in with his service dog?
A. Do you have a certification for your service dog?
B. What is your disability?
C. What a kind of tasks has your dog been trained to do for your disability?
D. All of the above.

Ve

7. Wheelchair accessibility does not need to be considered in an outdoor venue event.
P True or False? False

8. Under the new ADA requirements, a Segway is not considered a mobility device.
True or False? False

9. Your museum is hosting a traveling exhibition of mummies from ancient Egypt. The
policy of the lending museum is that the artifacts may not be touched. You have a
patron who is blind visit the exhibit. Would it be considered a “fundamental alteration”
or a “reasonable modification” to let the visitor touch the art?

_ Reasonable modification

~

Frmdancrtede S lotah e

Once you have completed the quiz please email to
lee.nguyen@austintexas.gov for grading.

Wiy A vea

Womma !or a Barrier Free City Division T Oy an



From: Peggy Ellithorpe <membership@austincreativealliance.org>
Sent: Monday, March 07, 2016 10:56 AM

To: McKaskle, Anne-Marie

Cc: inhousegallery@hotmail.com

Subject: Re; Ethan Azarian CI application follow up

At our next board meeting. 3/25/2016.

Peggy

Peggy Ellithorpe - Austin Creative Alliance, Membership, Programs, and Onfine Community
NEW ADDRESS: 81 San Marcos Si, Suite C1, Austin TX 78702

Join CreateAustin.net - the new hub for the Creative Sector in Austin!
auslincreativealliance.orq nowplayingavstin.com

On Mon, Mar 7, 2016 at 10:38 AM, McKaskle, Anne-Marie <AnneMarie.McKaskle@austintexas.gov> wrote:

Peggy,

Would you also tell me the date that Ethan’s application was approved or will be approved by the board?
Thanks!

Anne-Marie McKaskle-Davis

Contract Compliance Specialist
City of Austin Cultural Arts Division
Economic Development Department
201 East 2nd Street

Austin, TX 78701

0:512.974.7854

F.512.974.6379
Annemarie.mckaskle@austintexas.gov

http://www.austintexas.gov/department/cultural-funding




McKaskle, Anne-Marie

From: Ethan Azarian <inhousegallery@hotmail.com>

Sent: Monday, March 07, 2016 11:15 AM

To: Pegay Ellithorpe; McKaskle, Anne-Marie

Subject: Azarian FYL6CIAssurances for SP signature Has Been Completed
Attachments: Azarian FY16ClAssurances for SP signature. pdf

Thanks Peggy and AnnMarie hope. | did it right... Loved the guide button..Could use one for my personal life..

From: mail@cudasign.com

Date: Mon, 7 Mar 2016 12:10:47 -0500

Subject: Azarian FY16Cl|Assurances for SP signature Has Been Completed
To: inhousegallery@hotmail.com

v
o
=
&

a

You signed the attached document "Azarian FY16ClAssurances for SP signature”.
The following people were cc'd:
ieta@austincreativealliance.org, membership@austincreativealliance.org




By submitting this application, the applicant hereby gives assurance to the City of Austin that;

1.

The activities and services for which financial assistance is sought will be administered by the applicant organization;

2. Any funds received as a result of this application will be used solely for the project described;

3. The applicant has read, understands, and will conform to the intent outlined in the Community Initiatives Funding

11.

Program Guidelines;

The applicant will comply with Title VI of the Civil Rights Act of 1964, with labor standards under Section 5() of the
National Foundation of the Arts and Humanities Act of 1965, with Section 504 of the Rehabillitation Act Amendments of
1974, with Tile 1X of the Education Amendments of 1972, with the Americans with Disabilities Act of 1990, with the
Age Discrimination Act of 1875, and with the Drug Free Workplace Act of 1988;

The applicant will comply with Section 10(7)(b) of the Texas Commission on the Arts’ Enabling Legislation, which
prohibits the TCA and its grantees from knowingly fostering, encouraging, promoting, or funding any project,

production, workshop, and/or program which includes cbscene material as defined in Section 43.21 Penal Code of
Texas;

The applicant is a nonproefit project as defined by the LR.S,;

The application has been duly authorized by an authorized official for the applying organization, a principal of the
organization with legal authority to certify the information contained in the application and sign contracts for the
organization; he/she must read and guarantee the compliance of the organization with the requirements listed.
Sponsored applications must be signed by the principal of the nonprofit umbrella organization with legal authority to
certify the information contained in the application and a representative of the sponsored group/individual;

The applicant understands that the City of Austin actively reviews and evaluates all aspects of the programs and processes
and incorporates changes which may occur at any time throughout the funding calendar. Cultural Arts Division staff wil
provide updates on changes as they are adopted;

The City of Austin reserves the right to make special stipulations on how specific cultural confract funds may be spent;

Neither the applicant nor any of its agents, representatives, subconsultants, nor | have undertaken or will undertake
any activities or actions to promote or advertise any cultural arts funding proposal to any member of any City
Commission reviewing the proposals, any member of the Austin City Council, or any City staff except in the course of
City-sponsored inquiries, interviews or presentations;

The filing of this application by the undersigned, officially authorized to represent the applicant organization, has been
duly approved by the governing board of the applicant organization.

1 This application was approved by the applicant’'s board on
[+ This application is scheduled to be approved by the applicant's board on -11-2016

Note: If the application has not been approved by the governing board, you must nolify the City as soon as action is taken.

Applicant Authorized Official Sponsored City of Austin

John Riedie

QOrganization/Group/Individual (f
applicable)
CEO
ethan azarian Mchee Mural

name (typed)

title name (fype title name (typed) title

[L PLL o o

s}{;nature

date signature date signature date
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Powered by ZoomGranis™

City of Austin Cultural Arts Divisian

Econcmic Development Department - Cultural Arts Division

City of Austin Cultural Arts - Community Initiatives Funding
7/5/2016 deadline

New School of Music

New School of Music Spring and Summer Program

% 7,500 Requested New School of Music
Submitted: 2/25/2016 8:51:10 AM (Pacific) 308-B, Congress Ave. Telephone(512) 535-0208
Austin, TX 78701 Fax NA
Project Contact Web www.newschoooclofmusic.net
Evan Nicholson Director
enicholson@newschooloimusic net Richard K. Spencer
Tel: (901) 590-8500 ispencer@newschoololmusic net

Additional Contacts
enicholson@newschoolofmusic.net,
rspencer@newschoolofmusic.net

Additienal Information

AUTHORIZING OFFICIAL

This person should be a member of your board’s Executive Committee, generally the Board Chair unless the Board Chair is

the person already listed in the Applicant Information section above. Alternative Authorizing Officials may be the Board Vice
Chair, Treasurer or Secretary.

1. First Name
Richard K.

2. Last Name
Spencer

3. Title
Director

4. Email
rspencer@newschoclofmusic.net

5. Street Address
PO Box 142553

6. City
Austin

7. State
TX

8. Zip/Postal Code




78714

District Number
9, Applicant Organization District Number

co
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C 4
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9
<10
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APPLICANT RAGE CODE

10. Applicant organizations select an option based on the predominant group of which their staff, board, or membership
{not audience) is composed. Choose the option that best represents 50% or more of staff, board, or membership.

MBI

A - 50% or more Asian

B - 50% or more Black/African-American

H - 50% or more Hispanic/Latino

N - 50% or more American Indian/Alaska Mative

P - 50% or more Native Hawaiian/Pacific Islander

W - 50% or more White

M - Majority ethnic minority/multi ethnic

99 - No single group listed above represents 50% or more of staff, board, or membership

FISCAL SPONSOR ELIGIBILITY

11. Does your organization meet the following fiscal sponsor eligibility criteria?

Please check all that apply. You are not required to serve as a fiscal sponsor even If you meet all the eligibility criteria. This question is for
internal Cultural Arts Funding Program purposes only.

v

v
v
v
v
P

501 (c) 3 Organization located in Austin or its Extra-Territorial Jurisdiction {ETJ)
Been in existence for a least cne year prior to application due date
Your board meets at least 3 times per year
Annual Operating Budgel of at least $50,000 as evidenced by the most recenlly completed Form 990
Salaried Executive Director
Our organization does not meet any of the above criteria

Section ll. Eligibility

1. Please select the item that best describes youlyour organization,
If you are fiscally sponsored, please answer for your sponsored group or if you are an individual artists select the individual arist statement. If nane
of the statements apply fo you then you are unforiunately not eligible to apply for funding.
v Anincorporated, tax exempt, 501(c) ARTS ORGANIZATION residing in Austin or its Extra Ternitorial Jusisdiction (ETJ}, with a budget history of
ongoing aristic/cultural programs for a minimum of one year PRIOR to the application submittal date
I Anincorporated, tax exempt, 501(c) NON-ARTS ORGANIZATION residing in Austin or its Exira Territorial Jurisdiction (ETJ), with a budget
history of ongoing artistic/cultural programs for a minimum of one year PRIOR fo the application submittal date

[™  An INCORPORATED (registered with the State of Texas as a non-profit) ARTS GROUP based in Austin or its Exira Terrilorial Jurisdiction for a

minimum of ONE YEAR PRIOR to the application submittal deadline, with a budget history of ongoing artistic/cultural programs and APPLYING
UNDER THE UMBRELLA of a 501(c) Austin aris or non-arts organization

i An UNICORPORATED (not registered with the State of Texas as a Non-Profit) ARTS GROUP based in Austin ar its Exira Territorial Jurisdiction
for a minimum of ONE YEAR PRIOR to the application submittal deadline, with a budget history of ongoing artistic fcultural programming and
applying UNDER THE UMBRELLA of a 501 (c) Austin ars or nen-arts organizatien

™ An INDIVIDUAL ARTIST residing in Austin or its Extra Termitorial Jurisdiction (ETJ), with a budget history of ongeing artistic/cultural programs for
a minimum of ONE YEAR PRIOR fo the application submiittal date and applying UNDER THE UMBRELLA of a 501 (¢} Austin arts or non-arts
organization ’

I™  None of the above

2. When did your organization or if you are an individual artist, you, {ocate to Austin ar its Extra Territorial Jurisdiction (ETJ)? This can
be your incorporation date.

Please provide the month and year.

Incorporated: May 30, 2014

3. Have you produced artistic work within your artistic expertise with a budget history of the same for a minimum of 1 year prior to
the application deadline?




v Yes
™ No

4. Are yoti able to provide a 1:1 match for the funding that you are requesting

A 1:1 match is required for all awards. Up to one half of the match (50%) is allowable as well-documented in-kind support. Only funds acquired and
used fo support activities specified in the application will be accepted as maiching funds.
v YES

i NO

5. Is the proposed projectfactivity a nonprofit arts event? The project that you wish to fund must he a nonprofit arts event, which
exists for educational or charitable reasons, and from which its shareholders or trustees do not benefit financially.
This does not mean that you can't make a profit or that you are not able to pay yourself of other participants. Any money earned by a non-profit
organization must be retained by the organization, and used for its own expenses, operations and programs

v YES

I~ NO

6. START DATE / END DATE - Enter the dates of your project. Include implementation and project completion date. These dates must
be within the period of October 1, 2015 through September 30, 2016,

if the application is on behalf of a sponsored project, the startfend date will correspond with that sponsored project's activity.
______ 05/20/201 6g Start Date (MM/DD/YYYY)
~ 07/01/2016! End Date (MMDD/YYYY)
~ 0.00; TOTAL
7. Are you a new applicant?

Is this the first time that you or your group have applied for Cultural Art Funding?
v Yes

Mo

Section 1ll. Application Questions

Some answers will not be presented because they are not part of the selected group of questions based on the answer to #1.

1. Is this application for a Sponsored Project
If the application is NOT on behalf of @ sponsored project please select no and skip to question 13.
™ YES

v NO

2. Please tell us the name of your Sponsored Project.
-arrswar nol presented because of the answer fa 41-

3. Sponsored Project Contact Information - FIRST NAME
-gnawer nol preseiled becsuse of the answer fo #1-

4. Sponsored Project Confact Information - LAST NAME
-gnswer not presetfed because of the answer ta ill-

5. Sponsocred Project Contact Information - EWAIL
answer nol presented hecause of the answer fo #7-

G. Sponsored Project Contact Information - TELEFHONE
-answer nod presented because of the answer (o0 41-

7. Sponsored Project Mailing Address - ADDRESS
-answes rof presented becavse of e answer fo 41-

8. Sponsored Project Mailing Address - CITY

-answer nof presenfed hecapse of the ongwerto #1-

9. Sponsored Project Mailing Address - STATE
-answer not presenied hecause Of the answver o #1-

i0. Sponsored Project Madling Address - ZIFFOSTAL CODE

-answer nof presented hecsuse of the answer o #1-

11. Sponsored Preject DISTRICT NHUMEER - Enter your organization's Gity of Austin voting district number {effective January 1, 2015).
You can access disirict location via the interactive map al http/hwww austinredisiricling srg/mapsiinteractive-final-map
-answsr Aof prasented because of the answerfo #1-




12. SPONSORED RACE CODE - Sponsored entities should select an option hase on the predominant graup of which their staff, boasd,

or membership {not audience) is composed. Choose the eption that best represents 50% or mare of staff, board, or memhership.
-answer nol presented because of the answer lo #1-

13. PROJECT RACE COBE - To which designated population listed below are the majority of the project activities intended to deliver
services or to invelve or act as a clear expression or representation of cultural traditions?

if the activity is not designated to represent or reach any one particutar group, choose "No single group™.
A - Asian

B - Black/African American

H - HispanicfLatino

N - American Indian/Alaska Native

P - Native Hawaiian/Pacific Islander

W - White

M - Majority Ethnic Minority/Multi-Ethnic

99 - No single greup

STATTTITITE Y

14. PRIMARY ARTISTIC DISCIPLINE - Select the option that best describes the artistic discipline of your project/organization.
If the application is on behalf of a sponsored project, select the option that corresponds to the artistic discipline of the sponsored project.
Dance

Music

Literature

Opera/Musical Theatre
Film/Media Arts
Theatre/Performance Arl
Multidisciplinary

Visual Arts/Public Art

TR T

Project Narrative - The narrative is vitally important as it tells the story of your project, and should include details such as the
'who, what, when, where, why, and how much.

Narrative Part ] - Project

15. Project 1 - What are the specifics of the project for which funding is sought? i.e. list specific date(s), time(s}, activity{ies),
participant(s), location(s).

The New School of Music (NSM) Spring and Summer Program features wotld-renowned Jazz musician and educator Don Braden. Mr. Braden wili lead
two separate workshops comprised of NSM students ages 12-18 which will culminate in public performances. Workshops will also be open to the
general public to parlicipate in and watch/observe. The two public performances will showcase the NSM Student Jazz Combo comprised of students
ages 14-18 from NSM's AISD and home-schooling classes.

Workshop Dates:
Session 1: May 20, 2016
Session 2: June 29, 30, and July 1, 2016

Workshop Location: The Sanctuary Church; 2614 Exposition Blvd., 78703
Perfermances will take place at The Sanctuary Church on May 20 and July 1, 2016 from 8pm-10pm. Admission Is free.

16. Project 2 - How does the project contribute o and fill a need in Austin's artistic and cultural community?

-- The project gives quality work to the four local musicians who will accompany Mr. Braden in the instruction of NSM's students and general public in
the two open workshops. Said teaching artists will benefit from working in a professional enviranment with appropriate compensation while gaining
invaluable experience working with a living master in the field of Jazz (Braden).

-- The warkshop allows students from diverse sacio-economic backgrounds access to study and perform with a living master. Students work with
one another and form lasting bands and creative relationships that cross socio-economic boundaries.

-- Mr. Braden's work in Austin will inform the local scene, both young and ofd, of methods and ideas at the forefront of Jazz.

Narrative Part il - Artistic/Cultural Merit

17. Artistic/Cultural Merit 1 - How does the applicant {or sponsored project if applicable} produce/present quality work that
contributes to the unique artistic/cultural landscape in Austin?

- Education: New School of Music partners with several organizations (Boys and Girls Club, Cedars Intemational Academy, Armstrong Community
Music School} to bring quality music education to underserved students throughout Austin. Gver 2000+ hours of music instruction o underserved
youth have been led by NSM staff and guest instructors in its brief 2.5 year history.

-- Public Performances: 2 Public perfformances comprised of NSM students, teaching staff, and nationally known artists have been held in Austin. NSM
students gain invaluable experience through public petformance opportunities / mentorship.

-- N8M brings national artistic talent to lead workshops, Master Classes, and perform for students and the general public throughout Austin.




18. Artistic/Culturat Ment 2 - 1o what degree does the project incorporate artists or artistic works from historically underserved
communities in their programming or provide programs/services to historically underserved artists andfor communities?

-- Music Instruction fo Underserved Students: A portion of workshop attendees will come from Cedar’s International Academy, McBee's Elementary,
Webb Middle School, and a variety of home-schooled and other students from low to mid socio-economic backgrounds.

-- Female musicians are underrepresented in the world of jazz. Co-lead instructor Peggy Stern advances positive modeling for younger girls interested
in embarking in the field of jazz. Similarly, NSM's student body participating in the workshops are comprised of several female students.

-« Workshops and performances are free and open to the public. Media outreach for the project will span socio-economic constituencies enabling a
broad audience to participate in the free event.

Narrative Part Il - Administrative Capability

19. Administrative Capability 1 - How does the applicant (or sponsored project if applicable)} demonstrate production and business
skills needed to complete the proposed programming/project?

-- New School of Music initiated activities August 20, 2013. Since that time NSM has successfully given 2 public workshops and 2 public
performances comprised of NSM students, staff and guest artists in a fashion similar to the proposed events for our Spring and Summer 2016
Program.

-- NSM currently oversees 8-10 classes per week, seiving an average of 60-80 students per month. NSM has a paid staff of 3 administrators and 8
instructors which carry out its successful programs.

-- N8M's staff successfully carried out and managed its 2014-2015 budget which surpassed $70,000.

-- NSM's produced similar workshops and concerts in 2013 and 2015. Seasened instructors and production crew will be employed to carry out the
2016 workshops/performances.

20. Administrative Capability 2 - How will the project be evaluated to measure project effectiveness? Describe methods.

1. Monitoring future student enrollment to better understand NSM's Spring and Summer Program’s effectiveness in broadening outreach fo a more
diverse socig-economic pool of students.

2. Through proper monitering of the project budget. Are teaching artists' guaranteed fees met? Are other costs met? Are sources of revenue
diversifying?

3. Monitering whether connections with other organizations and artists are being made, thus raising in-Kind donations, creative connections and a
maore diverse audience, artist, and student base.

4. Through continued coflaboration with NSM guest artists and local teaching artists. Questions include: Does Mr. Braden show a continued interest in
working with NSM? Do local teaching artists show a similar interest?

21. Administrative Capability 3 - How will the applicant collect data regarding audience demographics, audience involvement, and
tourists in attendance from in state, out of state, or outside the USA? Describe methods

-« Registration forms for workshop attendees will evaluate demographic make-up. Demographics covered include: racial, ethnic, geographic and
economic.

-- Zip codes will be captured to monitor audience and workshop attendee location through online tools such as Eventbrite.

-« The audience attendee reservation process wiil go through Eventbrite and will include questions to track what portion of the audience are tourists
and of those how many are in town specifically for this production?

-- Google Analytics will be used {o track user origin and pages/media visited.

22. Administrative Capability 4 - If applicable, is the fiscal sponsor capable of managing the administrative and financial aspects of
the project?

if not Applicable please type N/A'
N/A

Narrative Part IV - Economic, Cultural, and Social Impact

23. Economic, Cultural, and Social Impact 1 - Does the proposed programming/project meet any identified community social or
cultural needs?

-- Allowing underserved youth from throughout Austin access to high-end, quality music instruction and mentorship from local instructors and
nationally acclaimed artists.

-« Advancing awareness of current trends in contempaorary jazz practice to a broad constituency of students, working musicians, and audience.
- Increasing teaching and petformance opportunities to local jazz musicians and teaching artists.

- Abroad student body from diverse backgrounds work with ane ancther in a creative way and form lasting bonds and relationships that cross
socio-economic boundaries.

-- New School of Music is committed to helping underserved children (preK-12th grade} in the community by setting a schalarship goal of 50% of our
total enroliment.

24. Economic, Cultural, and Social Impact 2 - How does the project market to a broad constituency {including residents, visitors and
tourists)?

-« NSM students and parents - past, present, and prospective - will be notified through several channels including: via the NSM email list, word-of-
mouth, social media, student handeuts, school newsletters and bulletins.,

-- Social media including Facebook/Twitter will announce the performance to followers in Texas and nationally.

-- Posteards and color posters will be distributed to Austin concerts halls, schocls, music stores, record stores, coffee shops and other viable
cammercial spaces in an effort to aftract a broad range of audience.

-- Press releases sent locally to radio, print and onfine publications including: KUT, KOOP, The Austinist, The Austin Chronicle, The Austin American-
Statesman, Austin Daze and Now Playing Austin.

25, Economic, Cultural, and Social Impact 3 - How is the proposed programming/project accessible to audiences with disabilities?
-- NSM has an extensive outreach and Is comprised of students with multiple impairments including: students on the autism spectrum and dystexia.
-- The Sanctuary is accessible fo those with physical impairments and is 100% ABA compliant.




Examples include:

1. Wheelchair accessible seating is provided for up to at least five patrons, which is compliant to the ADA requirements of The Santuary's overall
seating capacily.

2, Mobility devices such as Segways, service animals, and wheelchairs have accessibility to The Sanctuary's main performance space, bathrooms,
and foyer.

3. For those with audio description needs and sign language interpreters, audience can contact New School of Music beforehand to discuss and
schedule appropriate provider.

26. Economic, Cultural, and Social Impact 4 - How is the proposed pregramming/project accessible to economically disadvantaged
audiences?

The New Schoo! of Music Spring and Summer Program will continue fo provide opportunities to underserved and economically disadvantaged students
through its robust schetarship program. Workshops are between $150 and $300 per student lo attend. NSM offers a 100% discount for students in
need. The New School funds these scholarships through paid tuition revenue proceeds and private contributions. Scholarship candidates are
identified by the New School and its partners, and are selected based on economic need, desire to learn, and commitment.

Concerts are 100% free and open o the public, allowing the broadest possible constituency to attend both the May and July concerts.

27. Economic, Cultural, and Social Impact 5 - Will the applicant attempt to partner or otherwise work with the convention or
hotel/motel industries to attract audiences? If so, how?

New School of Music will make a concerted effort to partner with local hotel/motel industries in order to atiract a diverse constituency of out-of-town
audience members, Postcards and color fliers announcing the free event will be distributed to multiple hote! and motel chains and local franchises
including: The Driskill, Four Seasons, The Hilton, Hote! Saint Cecilia, San Jose Hotel, Hote! Ella, Kimber Modern, Heywood Hotel, The Casulo, and The
Austin Motel. This outreach will continue to build upen Austin's reputation as a friendly and enriching teurist destination while advancing the city's
profile as a site for both forward thinking educational activities and excellent contemporary music.

Organizational History

28, Please indicate in which years (if any} COA Funding was received.
If applicable, please indicate the dates that the fiscally sponsored organization has received funding, not the fiscal sponsor.
2011-2012

2012-2013
2013-2014
2014-2015
Have not received funding in the last 5 years

S T I I

29. Was this project funded previously under a different organization name or sponsor?
v NO

I™  YES - Please use the ‘explain’ box, to the right, to indicate in what year and under what name, explain:

30. Organizational History - Provide a brief description of the applicant organization ineluding history and activities. Be sure to
include the organization's mission statement.

If application is on behalf of a sponsored individual or {un)incorporated group this information should reflect that individuai, group, or organization,
leaving the final paragraph for description of the applicant (fiscal sponsor).
Mission Statement:

To serve the Community by sharing the gift of music, through connecting exceptional musicians with students, in a lifelong study and enjoyment of
music —while helping provide music instruction to underserved youth in the Austin area.

Musie Schotarships to Underserved Youth:
New School of Music is commitled to help underserved children {prelK-12th grade) in the community by setting a schotarship goal of 50% of our total
enrollment. This One for Cne scholarship program provides free tuition to underserved children for music instruction in our program.

Date of Incorporation: August 20, 2013
Date of IRS 501c3 Determination Letter: May 30, 2014
Community Pariners:

Boys and Girls Club Austin Area: partnered with the New School since Summer 2015, New School provides guitar ensemble and private instruction as
part of their after school outreach.

Cedars International Academy: parinered with the New School since Fall 2013. New School provides music classes and lessons as part of their after
school program.

The Armstrong Community Music School: partnered with the New School Spring 2014 to offer early childhood development classes at our Tarrytown
{ocation.

The Sanctuary: has been leasing space to the New School at their Tarrytown facility in central Austin; they also share our passion in community
outreach through music.

Youth Served:

We are cutrently providing musical instruction to underserved youth at 50% of our total enrollment. This includes cur work with our pariners: Cedars
International Academy, Boys and Girls Club, along with a few privately enrolled students.




Jazz Community Werkshop:

The past year we provided a Jazz Community workshop hosted and instructed by Don Braden. The workshop was open 1o the community and heid at
Austin High School where Don Braden coached Austin area youth, New School will be praviding another community workshop in May along with ane
al the end of June.

Online Bocumentation

31. Inlieu of or in addition to hard copy documentation {Attachment #5 on the Documents Tab), you may provide one (1) web link for
documentation located oniine.

The link provided herg should serve as either a replacement for the hard copy documentation, or as a supplement. If you do not wish to provide a link
enter 'N/A' below and be sure to upload documentation in the Documents Tab

hitp:/inewschoolofmusic.netfmedia

Section IV, Budget and Activity Summary

OPERATING BUDGET HISTORY

FY 13-14 Actual FY 14-15 Projected? Actual? FY 15-16 Proposed
Revenue $ 8191 $ 64,851 i v $ 73,400
Expenses $ 32,050 $ 71,861 I v $ 73,400
Total $0 $¢ 50

PROPOSED BUDGET - PROJECT INCORME
PROJECT INCOME CASH | DESCRIPTION TOTAL
Earned Income

1. Total Admissions $ $0
2. Total Other Eamed Income $ 59
3. TOTAL EARNED INCOME $0 50

Unearned Income

4. Total Private Support {Corp, Foundation, Individual) $ 6,000 6 individual donors at $1000 / donor. 36000
5. Tota! Public Support (Government Grants) R $0
6. Total Other Uneamed Income $ 56
7. Applicant Cash $ 130 New School of Music Spring Showcase Fund $130
8. TOTAL UNEARNED INCOME $ 6,130 $6,130
9. COA Request Amount $ 7,500 COA Community Initiatives Award % 7,500
10. TOTAL CASH INCOME $ $13,630
13,630

11. Total IN-KIND SUPPORT (must equal Total In-Kind $ 4,800 The Sanctuary Church, 4 days at $1200 per day (Space rental  § 4.800
Column in Line 24 from the Project Expenses below) includes use of pa and sound equipment, lights, etc.}

12, TOTAL INCOME (displayed below, calculated $ 50
aufomatically on page refresh)

Total $ 18,430 $18,430

PROPOSED BUDGET - PROJECT EXPENSES

PROJECT EXPENSES CASH IN-KIND TOTAL | Description

13. Administrative $ 1,000 $ 51009 Evan Nichlson (50hrs x $20/hr) $1000

Employee Costs

14. Artistic Employee Costs 5 3 L5

15. Administrative Non- $ 750 $ S 750 Admin Assistant (30hrs x $25/hr) -~ $750

Employee Costs

18. Artistic Non-Errployee $ 7,000 $ 57000 Don Braden - 4 days at $1000 per day; 3 teaching artists - 3 days at $200/day for 5

Costs artists - $1800

17. Trave! $ 1,880 § 51680 2 Domestic RT Airfares + baggage fee @ $450 - $300; 7 nights lodging at $140/day
-- $980

18. Space Rental $ § 4800 S 4.300 The Sanctuary Church, 4 days at $1200 per day (Space rental includes use of pa

and sound equipment, lights, etc.)




19, Eguipment Rental ] B ER

20. Supplies and Materials 3 3 S

21. Marketing and $ 1,100 $  $ 1,103 100 color posters at $125; 1000 posicards at $125; Publicist at $750; Poster

Promotion distributicn at $100

22. Production/Exhibit Costs  § 1,700 $ 51.700 Sound Engineer (2 performances at $350/show) -- $700; Videographer {$300 per
show x 2 shows) -- $600; Pholographer {$200 per show x 2 shows) -- $400

23.Other $ 200 $ $ 200 Even! insurance

24, TOTAL EXPENSES § 13,630 $ 4,800 513,430

Total $ 13,630 $ 4,800 $15,430

Project Summary
FY16 Proposed
Activities
Activity 1

Activity/Event Title Date(s)

New Schoo! of Music Spring
Concert

Activity 2 New School of Music's Texas

Activity 3
Activity 4
Activity 5
Activity 6
Activity 7
Activity 8
Activity 9
Activity 10
Total

Section V. Documents

May 20, 2016 The Sanctuary

June 29, 30 + The Sanctuary
Summer Jazz Camp and Concert  July 1, 2016 Church

Location/Venue -
Name

Location/Venue -
Address

2614 Exposition Bivd,
Austin, TX 78703
2614 Expositicn Blvd,
Austin, TX 78703

Location/Venue -
District Number

10
Church

10

20

Documents Requested *

PROOF OF TAX EXEMPT STATUS - Provide proof of tax-exempt
status. 501(c) and other tax-exempt organizations should
submit a copy of their IRS tax determination letter. Unacceptable
items: articles of incorp, bylaws, or proof of sales tax
exemption

SPONSORED ONLY - PROOF OF TEXAS STATE
INCORPORATION - Sponsored entities wishing to apply as a
sponsored incorporated organization must submit a copy of
their Texas State Letter of Exemption (Certificate of Filing).

BOARD LIST - Provide a roster of your governing board,
including names, e-mail and mailing addresses, telephone
numbers, professions or areas of expertise, and ethric make-
up.

FORM 990 - Provide a copy of the first page of IRS Form 980,
990 PF, 990 EZ or 930 N evidencing Fiscal Year 2011 and
Fiscal Year 2012 finances. SPONSORING ORGANIZATIONS
AND 501(c} APPLICANTS -

DOCUMENTATION - Provide a concise but representative
sample of materials (résumésibios, letters of support,
promoticnal materials, programs, season brochure,

rewsletters, etc.) REQUIRED IF YOU DID NOT PROVIDE ONLINE
DOCUMENTATION {Question 31).

INSURANCE ASSESSMENT FORM This form will be used to
determine your Insurance requirements.

Required? Aftached Documents *
v Mew School of Music IRS Letier

v NS Board List

v NSh 290 E-filing Receipt FY 14 EPOSTCARD
NSM OG0 FY 15 EPOSTCARD

New Schogl of Musie CATALOG 2014-2015
NS Previous SEMINARS (present - 1980'¢)
NSM Braden Concer & Benefd {Posler)

Austn Hioh Jazz Warkshop w/ Don Braden |

Austin High Jazz Workshop wi Don Braden Il

Jazz Concert w/ Don Braden and studenis

Don Braden Bio
Cedars
Bovs and Girls Club

Sunport Lelter

Suppor Leter

Suppod Lefter  Rigas

v NSM_fv16 Insurance Assessment Form




download tempiaie

Accessibility Assessment v NSM w16 atiach9 adaguiz
dawnlpad template
ASBURANCES - . Provide the signature of the authorized U4 NGM FYI6CIAssurances

official, or board designee, including the date signed. Also
provide the signature of the sponsored
individual/organization/group if applicable.

download templale

* ZoomGranis™ is not responsible for the content of uploaded documents.

Application ID; 51677

Become a 31 &f Zoonis on Facebook
Problems? Conlact us at Qunsl ons & 2oomGeants cam
©2002-2016 GrantAnalyst.com. All rights reserved.
“ZeomGranis” and the ZoomGrants fogo are Irademarks of GrantAnalyst.com, LLG.
Loanat | Broater




INTERNAL REVENUE SERVICE DEPARTMENT QF THE TREASURY
P. ©O. BOX 2508

CINCINNATI, OH 45261

Employer Identification Number:
Date: MAY 3 O 2014 27-0511461
DLN; )
17053350342013
NEW SCHQOL OF MUSIC INC Contact Person:
C/O RICHARD SPENCER CUSTOMER SERVICE ID# 31954
PO BOX 142553 Contact Telephone Number:
AUSTIN, TX 78714 (877) B29-5500
Accounting Period Ending:
March 31

Public Charity Status:
170 (b) (1} (&) {vi)
Form 990 Reguired:
Yes
Effective Date of Exemption:
August 20, 2013
. Contribution Deductibility:
Yesg
Addendum Applies:
No

Dear Applicant:

We are pleased to inform you that upon review of your application for tax
exempt status we have determined that you are exempt from Federal income tax
under section 501(c) (3) of the Internal Revenue Code. <Contributions to you are
deductible under section 170 of the Code. You are also gqualified to receive
tax deductible bequests, devises, transfers or gifts under section 2055, 2106
or 2522 of the Code. Because this letter could help resolve any dquestions
regarding your exempt status, you should keep it in your permanent recoxrds.

Organizations exempt under section 501(c) (3} of the Code are further classified

as either public charities oxr private foundations. We detexrmined that you are

a public chariﬁy under the Coda section(s) listed in the heading of this
letter.

Please see enclosed Publication 4221-PC, Compliance Guide for 501(c) (3} Publie
Charities, for some helpful information about your responsibilities as an
exempt organizatiom.

Sincerely,
; -

Director, Exempt Organizations

Enclosure: Publication 4221-pC

Letter 947
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DON BRADEN - Artist Bio

Don Braden is a Jazz musician of the highest caliber. For over 30 years he has toured the
world leading his own ensembles on saxophone and flute, as a special guest, and as a
sideman with Jazz greats Betty Carter, Wynton Marsalis, Freddie Hubbard, Tony
Williams, Roy Haynes, and many others.

He has composed music for ensembles ranging from duo to full symphonic orchestra, in
many styles, for recordings (including 19 CDs as a leader and over 80 as a sideman),
film, and the television networks Nickelodeon and CBS. Braden is a leading arranger of
contemporary standards, and has built a solid collection of newer American songs into his
Jazz repertoire.

He is also a world renowned educator, having spent over two decades giving master
classes at countless schools and universities, and running first class educational programs
such as the Litchfield Jazz Camp, NJPAC's Wells Fargo Jazz For Teens, and most
recently, the Harvard University Monday Jazz Band.

He is an imaginative, technically excellent, soulful saxophonist, and his harmonic and
rhythmic sophistication give him a unique approach to improvising as well as composing
and arranging. Most important of all: he has a beautiful sound, and he swings! All this
combines with his joyous yet disciplined personality to make him one of the most
important musicians working today.

More information on Don Braden is available at www.DonBraden.com.



By submitting this application, the applicant hereby gives assurance to the City of Austin that:

1.

The activities and services for which financial assistance is sought will be administered by the applicant crganization;

2. Any funds received as a result of this application will be used solely for the project described;

The applicant has read, understands, and will conform to the intent outlined in the Community Initiatives Funding
Program Guidelines;

The applicant wili comply with Titie V1 of the Civil Rights Act of 1864, with labor standards under Section 5(j) of the
National Foundation of the Arts and Humanities Act of 1965, with Section 504 of the Rehabilitation Act Amendments of
1974, with Title IX of the Education Amendments of 1972, with the Americans with Disabilities Act of 1990, with the
Age Discrimination Act of 19756, and with the Drug Free Workplace Act of 1988;

The applicant will comply with Section 10(7)(b) of the Texas Commission cn the Arts’ Enabling Legistation, which
prohibits the TCA, and its grantees from knowingly fostering, encouraging, promoting, or funding any project,
production, workshop, and/or program which includes obscene material as defined in Section 43.21 Penal Code of
Texas;

6. The applicant is a nonprofit project as defined by the LR.S;

10.

11

. The application has been duly authorized by an authorized official for the applying crganization, a principal of the

organization with legat authority to certify the information contained in the application and sign contracts for the
organization, hefshe must read and guarantee the compliance of the organization with the requirements listed.
Sponsored applications must be signed by the principal of the nonprofit umbrella organization with legal authority to
certify the information contained in the application and a representative of the sponsored group/individuai;

The applicant understands that the City of Austin actively reviews and evaluates all aspecis of the programs and processes
and incorporates changes which may occur at any time throughout the funding calendar. Cultural Arts Division staff wil
provide updates on changes as they are adopted;

The City of Austin reserves the right to make special stipulations on how specific cultural contract funds may be spent;

Neither the applicant nor any of its agents, representatives, subconsultants, nor | have undertaken or will undertake
any activities or actions to promote or advertise any cultural arts funding proposal to any member of any City
Commission reviewing the proposals, any member of the Austin City Council, or any City staff except in the course of
City-sponsored inquiries, interviews or presentations:

The filing of this application by the undersigned, officially authorized to represent the applicant organization, has been
duly approved by the governing board of the applicant organization.

This application was approved by the applicant’s board on f\?—b .4 p e o

[[] This application is scheduled to be approved by the applicant's board on
Note: if the application has not been approved by the goveming board, you must rolify the Glly as scon as action is falen.

Applicant Authorized Official Sponsored City of Austin

\Z\CHMD \/— .gﬂ’ér\vﬁfl——, E)(pcg{MDIf;z[w

Organization/Groupfindividual (i
applicable)

signature

Aitle name (typed) title name (typed} tille

Z

b

signature date signature date



City of Austin 2015-2016
Attachment # 10 - Insurance Information Form

Please complete this form, and fax or e-mail it to Jestis Pantel at 512-974-9315 or jesus.pantel@austintexas.gov . Your
insurance requirements will be based upon this information. Risk Management will notify the Cultural Arts Division of
the results of the assessment. Please note Certificates of Insurance must have been issued within the past 6 months, If you

have any questions regarding insurance requirements please contact Benny VandenAvond: phone: 512-974-3264, fax:
512-974-3411, e-mail: bernard.vandenavond(e@austintexas. gov.

RETURN THIS TO THE CULTURAL ARTS DIVISION

Control Number

Name of Applicant  New School of Music

Contact Name Evan Nicholson
Phone Number (901) 590-8500
Fax Number N/A

E-mail Address enichoison@newschoolofmusic.net

1. Will your activity take place in a public location or will the public s
be involved by attending or participating in the activities associated GT (/
with this contract? Yes X | No O

2. Will alcoholic beverages be sold during this event(s) by someone

other than the owner of the venue?
Yes [] |No K

3. Ifyes to #2, will your group be responsible for hiring someone to
sell the alcoholic beverages?

Yes (] [No [ |NA K

4. Ifno to #3, will your group be selling the alcoholic beverages?

Yes [] |No U] |NA X

5. Are you responsible for providing seating, props, sound, lighting or
other types of equipment and supplies for the event(s)?

Yes [] [ No [X

6. Ifyesto #5, will members of your group be using their own
vehicles or renting a vehicle for this transportation?

Yes [ |No [ |NA K

7. Ifno to #6, will you hire someone outside of your group to provide
this transportation?

Yes [ |Ne O] | NA K

8. Will you be using a City facility for your activity?

Yes [] | No B4

9. Ifyes to #8, are you using the City’s reservation agreement process
to reserve your space?

Yes [ | No [0 |NA K

City of Austin Economic Development Department, Cultural Arts Division



Reaching out to Customers with Disabilities
Quiz — FY16 Attachment #9

Reading Material:
Dept of Justice Online course Introduction & Lessons 1 & 2 at
http://www.ada.gov/reachingout/intro1.htm,
NEA ADA Tip Sheet and Cultural Contractor ADA Fact Sheet attached as PDFs.

Applicant Name New School of Music

Sponsored Project (SP) Name (if applicable) N/A

Contact (if an SP the contact person of SP)  Evan Nicholson
Email enicholson@newschoolofimusic.net

Phone (901) 590-8500

1.  Sally, wheelchair user, hears a radio announcement about your upcoming performance
and the website is mentioned. She is excited to go online to get tickets for her and her
friend Patty, who loves this artist. Tickets are on sale and Sally goes to the website.
She finds out that, in order to obtain wheelchair accessible tickets, she is directed to
call during limited business hours on specific days. Accessible seats are not available
online! Sally is frustrated and ultimately decides to not go through the hassle.

.~ There is an ADA obligation to provide tickets for accessible seating the same as
everyone else. True or Faise? True.

2. Afamily attends your puppet show. The parents are deaf. They show up to the event
without notice, and request an American Sign Language Interpreter for the
performance. You are not able to provide the services on such short notice, but the
family decides to stay since the children are hearing and can still enjoy the show.

What could you have done to avoid this situation?
Had a sign language interpreter available at every show; made an interpreter request form online

/ so people could have contacted us before attending the event; provide audio description of the
event - audio descriptions should not be disruptive to other audience members.

3. If your theater has 151- 300 seats, how many wheelchair accessible seats are
required under the new ADA?

-3,
/
4. You are hosting an acoustic guitar performance at a small venue (25- 50). A hard of

- “hearing person requests an assistive listening device. Are you required to provide it?
/ Yes/No? No.

5. A patron requests Audio Description for your performance, who do you contact locally
to request that service?
http://www.vsatx.org/audio.html
VSA Texas / 512.454,6912

AD)
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15 and Dizaldity

A patron brings his service dog to your event, what questions can you ask to determine
if you let the patron in with his service dog?

A. Do vyou have g certification for vour service dog?

B. Whatis your disahility?

C. What a kind of tasks has your dog been trained {o do for vour disability?

B. All of the zhove.

C.

 Wheelchair accessibility does not need to be considered in an outdoor venue event.
True or False? False.

Under the new ADA requirements, a Segway is not considered a mobility device.
rue or False? False.

Your museum is hosting a traveling exhibition of mummies from ancient Egypt. The
policy of the lending museum is that the artifacts may not be touched. You have a
patron who is blind visit the exhibit. Would it be considered a “fundamental alteration”
or a “reasonable modification” to let the visitor touch the art?

It would be considered a Fundamental Alteration so it would not be required.

Once you have completed the quiz please include this
answer sheet in your application under attachment #9.

City of Austin
ADA Office 173

Woiking tor & Barsier Free City Dision T e rgntonon

Arle ang Rheabitity
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City of Austin Cultural Aris Division

Ecenomic Development Department - Cultural Arts Division

City of Austin Cultural Arts - Community Initiatives Funding
7/5/2016 deadline

Austin Film Society

The Juani Begood Show

$ 3,000 Requested Austin Film Society

Submitted: 2/29/2016 8:19:27 AM (Pacific) 1901 East 51st Street Telephone512-322-0145
Austin , TX 78723 Fax 512-322-5192

Project Contact Web www.austinfilm.org

lliana Sosa Executive Director

dianai@ austiniim.org Rebecca Campbelt

Tel: 512-322-0145 X3224 rebecca@auvstnfim org

Additional Contacts
none enltered

Additional Information

AUTHORIZING OFFICIAL

This person should be a member of your board’s Executive Committee, generally the Board Chair unless the Board Chair is
the person already listed in the Applicant Information section above. Alternative Authorizing Officials may be the Board Vice
Chair, Treasurer or Secretary.

1. First Name
Holly

2. Last Name
Herrick

3. Title
Assoclate Ardistic Director

4. Emait
holly@austinfilm.org

5. Street Address
1901 East 51st Street

6. City
Austin

7. State
Texas

8. Zip/Postal Code
78723




District Number
9. Applicant Organization District Number

Co
2
C 3
T4
C 5
T 8
o7
C 8
9
10
C ET
APPLICANT RACE CODE

10. Applicant organizations select an opticn hased on the predominant group of which their staff, board, or membership
{not audience) is composed. Choose the option that best represents 50% or more of staff, board, or membership.

A - 50% or more Asian

B - 50% or more Black/African-American

H - 50% or more Hispanicfl.atino

N - 50% or maore American Indian/Alaska Native

P - 50% or more Native Hawaiian/Pacific |slander

W - 50% or more White

M - Majority ethnic minority/muiti ethnic

99 - No single group listed above represents 50% or more of staff, board, or membership

TTAB|ITITIND

FISCAL SPONSOR ELIGIBILITY

11. Does your organization meet the following fiscal sponsor eligibility criteria?
Please check all that apply. You are not required fo serve as a fiscal sponsor even if you meet all the eligibility criteria. This question is for
intemal Cultural Arts Funding Program purposes only.

5031 (c) 3 Organization located in Austin or its Extra-Territorial Jurisdiction (ET.)

Been in existence for a least one year prior fo application due date

Your board meets at least 3 times per year

Annual Cperating Budget of at feast $50,000 as evidenced by the most recently completed Form 880
Salaried Executive Director

I~ our organization does not meet any of the above criteria

SARSS

Section Il Eligibility

1. Please select the item that best describes you/your organization.
If you are fiscally sponsored, please answer for your sponsored group or if you are an individual artists select the individual artisf statement. If none
of the statements apply toc you then you are unfortunately not eligible to apply for funding.
v Anincorporated, tax exempt, 501(c) ARTS ORGANIZATION residing in Austin or its Extra Territoriat Jurisdiction {(ETJ), with a budget histary of
ongoing artistic/cultural programs for a minimum of one year PRIOR to the application submittal date
I™  Anincorporated, tax exempt, 501(c) NON-ARTS ORGANIZATION residing in Austin or its Extra Territorial Jurisdiction {ETJ), with a budget
history of ongoing artistic/cultural programs for a minimum of one year PRIOR to the application submittal date

7 An INCORPORATED (registered with the State of Texas as a non-profit) ARTS GROUP based in Austin or its Extra Territorial Jurisdiction for a
minimum of ONE YEAR PRIOR {o the application submittal deadline, with a budget history of ongoing artistic/cultural programs and APPLYING
UNDER THE UMBRELLA of a 501(c) Austin arts or non-arts organization

An UNICORPORATED (nof registered with the Stale of Texas as a Non-Profit) ARTS GROUP based in Austin or its Extra Territorial Jurisdiction
for a minimum of ONE YEAR PRIOR to the application submittal deadline, with a budget history of ongoing artistic /cultural programming and
applying UNDER THE UMBRELLA of a 501(c) Austin arls or non-aris organization

[ An INDIVIDUAL ARTIST residing in Austin or its Extra Territorial Jurisdiction (ETJ), with a budget history of ongoing artistic/cultural programs for
a minimum of ONE YEAR PRIOR to the application submiital date and applying UNDER THE UMBRELLA of a 531(c) Austin arts or non-arts
organization

I None of the above

2. When did your organization or if you are an individual artist, you, locate to Austin or its Extra Territorial Jurisdiction (ETJ)? This can
be your incorporation date,

Please provide the month and year.

1986

3. Have you produced artistic work within your artistic expertise with a budget history of the same for a minimum of 1 year prior o
the application deadline?

v Yes




™ Ne

4. Are you able to provide a 1:1 match for the funding that you are requesting
A 1:1 matich is required for all awards. Up to one haif of the match {(50%) Is allowable as well-documented in-kind support, Only funds acquired and
used to support acfivities specified in the application will be accepted as matching funds.

v YES

™ No

5. 1s the proposed project/activity a nonprofit arts event? The project that you wish to fund must be a nonprofit arts event, which
exists for educational or charitable reasons, and from which its shareholders or trustees do not benefit financially.
This does not mean that you can't make a profit or that you are not able to pay yourself of other participants. Any money eamed by a non-profit
organization must be refained by the organization, and used for its own expenses, cperations and programs

v YES

[T No

6. START DATE [ END DATE - Enter the dates of your project. Include implementation and project completion date. These dates must
be within the period of October 1, 2015 through September 30, 2016.
if the application is on behalf of a sponsored project, the start/end date will correspond with that sponsored project's activity.

~ 05/08/2016 Start Date (MM/DD/YYYY)
© 09/29/2016' End Date (MMDD/YYYY)
.00 TOTAL
7. Are you a new applicant?
Is this the first fime that you or your group have applied for Cuitural Art Funding?
™ Yes
v No

Section lll. Application Questions

Some answers will not be presented because they are not part of the selected group of questions based on the answer to #1.

1. Is this application for a Sponsored Project
If the application is NOT on behalf of a sponsored project please select no and skip fo question 13,
v YES

™ No

2. Please tell us the name of your Sponsored Project.

If the the application is on behalf of an Sponsored Project that is an individual artist please put the full name of the individual arfist in the space
below.

The Juani Begood Show

3. Sponsored Project Contact Information - FIRST NAME
Juanita

4. Sponsored Project Contact information - LAST NAME
Butler

5. Sponsored Project Contact Information - EMAIL
juanitambutler@gmail.com

6. Sponsored Project Contact Information - TELEPHONE
512-803-5200

7. Sponsorted Project Mailing Address - ADDRESS
1801 £ 51st Street

8. Sponsored Project Mailing Address - CITY
Austin

9. Sponsored Project Mailing Address - STATE
TX

10. Sponsored Project Mailing Address - ZIP/POSTAL CODE
78723

11. Sponsored Project DISTRICT NUMBER - Enter your organization’s City of Austin voting district number (effective January 1, 2015).
You can access district location via the interactive map at http:/iwww.austinredistricting.org/maps/interactive-final-map




The District Number should be based on the mailing address of the Sponsored Froject unless the mailing address 1s a FO Box. If a FO Box use the
district number of the Sponsored Project's primary contact'’s physical address.
1

W 0 ~N O] e wWwN

B A N M S T T T T B
]

ET4

12. SPONSORED RACE CODE - Sponsored entities should select an option base on the predominant group of which their staff, board,
or membership {not audience) is composed. Choose the option that best represents 50% or more of staff, board, or membership.
A - 50% or more Asian

B - 50% or more Black/African-American

H - 50% or more Hispanicitatino

N - 50% or more American indian/Alaska Native

P - 50% ormore Native Hawaiian/Pacific islander

W - 50% or more White

M - Majority ethnic minority/multi ethnic

99 - No single group listed above represenis 50% or more of staff, board, or membership

A I N T T B

13. PROJECT RACE CODE - To which designated population listed below are the majority of the project activities intended to deliver
services or to involve or act as a clear expression or representation of cultural fraditions?
if the activity is not designated fo represent or reach any one particular group, choose "No single group”.
A - Asian
[™ B - Black/African American
[ H- Hispanic/Latino
™ N- American Indian/Alaska Native
™ P - Native Hawalian/Pacific islander
W - White
7 M- Majority Ethnic Minority/Multi- Ethnic
v 09 - No single group

14. PRIMARY ARTISTIC DISCIPLINE - Select the option that best describes the artistic discipline of your project/organization.
If the application is on behalf of a sponsored project, select the option that corresponds fo the arfistic discipline of the sponsored project.
Dance

Music

Literature

Opera/Musical Theatre
Film/Media Arts
Theatre/Performance Art
Multidiscipiinary

Visual Aris/Public Art

TR T TR

Project Narrative - The narrative is vitally important as it tells the story of your project, and should include details such as the
‘who, what, when, where, why, and how much.'

Narrative Part | - Project

15. Project 1 - What are the specifics of the project for which funding is sought? i.e. list specific date(s), time(s), activity{ies),
participant(s}, location(s}.

“The Juani Begood Show” is a comedy web series based in Austin, TX airing on Youtube, and at www.juanibegood.com. it has been described as
"a fine menu of sexual and gender commentary” {Austin Chronicle), a "unique collection of weirdness” with "deliciously awkward vibes to share with
its viewers" (Tubefilter), and "Nora Ephron meets Platoon” (Backstage Magazine).

We are seeking funding for three new video sketches, which will air on YouTube and in a free public event on September 8th, 2016.

Cuollaboratars include up-and-coming Austin comediennas Cene Hale and Kim Stacy, actress Crystal Bird Caviel, sound mixer Katrina Faitlee,




Cinematographers Josh Verduzco, Emrich Petersen, and Gabe Redder, and many others.

16. Project 2 - How does the project contribute to and fill a need in Austin’s artistic and cultural community?
“The Juani Begood Show" is a collaborative effort, involving several local arlists, from actors to cinematographers to producers. It prominently

features local artists and businesses. Most film professionals living in Austin work on a freelance basis, and each gig has a big effect on their day-to-
day well-being.

The Austin comedy scene is on the rise, with shows like "Stand Up Empire" and "ATX Uncensored(ish)" airing on local networks. "The Juani Begoad
Show" seeks to elevate Austin's comedy and enteriainment scene and has garnered attention from national news outlets such as Tubefilter and
Backstage Magazine. As a native Austinite, | have a unique perspective based in being raised here.

Narrative Part Il - Artistic/Cultural Merit

17. Artistic/Cultural Merit 1 - How does the applicant (or sponsored project if applicable} producefpresent quality work that
contributes to the unique artistic/cultural landscape in Austin?

Every artist involved in creating these videos is constantly pushing themselves and their craft to new levels, evolving and perfecting.
Countless hours of time and thought go into the production of each episode, and each one is better than the last.

Last year | started a writing group to fine-tune scripts as much as possible before filming. This group includes comedian and writer Valerie Nies,
whose work has been published in McSweeney's and Reductress; Astan-American comedian Joseph Tran; and Funniest Person in Austin semifinalist
Ali Safar. Itis just one aspect of our commitment to learning and excellence. Others include auditing film classes at UT Austin and continually working
on other local filmmakers' projects.

18. Astistic/Cultural Merit 2 - To what degree does the project incorporate artists or artistic works from historically underserved
communities in their programming or provide programs/services to historically underserved artists and/or communities?

The mission of the series is to empower underserved and disenfranchised people to create their own narratives. By embracing what the wider
society views as our flaws, we create a radical self identity and encourage others {o do the same. Women are a historically underserved group in all
areas of media. This series is written and directed by a woman. We will use an all- female crew for at least one of the episodes. It is unfortunately
very uncommen for even half of a crew to be be female. Seme diverse callabarators include: Crystal Bird Caviel, African-American actress and social
justice activist appearing recently in the Pulitzer Prize-winning play "Disgraced,” Katrina Fairlee, female sound engineer, and Gabe Redder, female
cinematographer.

Narrative Partlll - Administrative Capability

19. Administrative Capability 1 - How does the applicant (or sponsored project if applicable) demonstrate production and business
skills needed to complete the proposed programming/project?

I successfully completed a similar Community Initiatives project in 2015.

As a producer for Roadside Media, a local production company, | handle all aspects of production for network shows and nationwide media
campaigns. This includes budgets, line production, and cost reports. Some projects include:

Twao projects for Country Music Television (CMT), a Viacom Network. Each project had around a $50,000 budget. | tracked expenses, beth projected
and completed; created cost reports and invoices; and handled all associated Business and Legal, Financial, and Safety deliverables to the network.

Nation-wide documentary commercial for Yeti Coolers with a budget of over $25,000

Nation-wide promo for TV show American Ninja Warrior, by Complex Media

20. Administrative Capability 2 - How will the project be evaluated to measure project effectiveness? Describe methods.
Acceptance into major film and web festivals will be used to measure effectiveness, as well as Youtube view counts and features in national and
local media.

My goal is to have 50+ people atiend the live event in September, and have over 100,000 Youtube views by the end of the year.

21, Administrative Capability 3 - How will the applicant coliect data regarding audience demographics, audience involvement, and
tourists in attendance from in state, out of state, or outside the USA? Describe methods

| will have a sign in sheet at the event with which | will collect emails for my mailing list andtrack zip codes and demographic information.

22, Administrative Capability 4 - If applicable, is the fiscal sponsor capable of managing the administrative and financial aspects of
the project?

if not Applicable please type W/A'

N/A

Narrative Part [V - Economic, Cultural, and Social Impact

23. Economic, Cultural, and Social Impact 1 - Does the proposed programming/project meet any identified community social or
cultural needs?

Women have a very real social and cultural need 1o see themselves represented in media. My work also sheds light on experiences unique to women,
creating a community where individuals can speak about uncomfortable things that have happened to them, knowing they are not alone.

As this event is free and open to the public, | am serving economically disadvantaged groups. | have selected a public library to hold the event. The
library is on major bus lines, and is wheelchair accessible. | will focus outreach to women filmmakers, disabled pecple, and bus riders, through a




targeted social medta cutreach, and with a +acebook kvent invite.

24, Economic, Cultural, and Social impact 2 - How does the project market to a broad constituency (including residents, visitors and
tourists)?

The three tiered marketing strategy | have devised invoives:

1). Contacting several Austin-centered and national feminist, offering to write guest posts or do interviews in order to get my work out to as many
people as possible.

2). Social media marketing using Facebook and Google Ads. | also have an email list powered by Mail Chimp, with over 80 subscribers. 1 have over
1000 friends and Likes an my Facebook pages, and 500 followers on Twitter. One of my goals is to get at least 1,000 emall subscribers through my
website, and over 5,000 subscribers on Youtube.

3). A fargeted film festival strategy, starting with Austin and surrounding area festivals.

25. Economic, Cultural, and Social Impact 3 - How is the proposed programming/project accessibie to audiences with disabilities?
The viewing will be in a public library, which is accessible. And the shows are posted for free on Youtube, for anyone to watch at home or their
closest accessible location with intemet, such as a public library.

26. Economic, Cultural, and Social impact 4 - How is the proposed programming/project accessible to economically disadvantaged
audiences?

The showing will be free, and each episode of “The Juani Begood Show” is available for free on Youtube. The event will be held at a public library, on
a major city bus line.

27. Econemic, Cultural, and Social Impact 5 - Will the applicant attempt fo partner or otherwise work with the convention or
hotel/motel industries to attract audiences? If so, how?

Parinerships are always welcome. | believe that by showing Austin in a positive light, and by pertraying a unique and regional identity, | am already
partnering with the tourism industry.

| will also send social media shout cuts about the event and personally contact nearby hotel concierges to advertise my event. | will also look into
leaving brochures and cards at the Austin Convention Center.

Organizational History

28. Please indicate in which years (if any) COA Funding was received.
If applicable, please indicate the dates that the fiscally sponsored organization has received funding, not the fiscal sponsor.
2011-2012

[~ 2012-2013
I 2013-2014
v 2014-2015
™ Have not received funding in the last 5 years

29, Was this project funded previously under a different organization name or sponsor?
v NO

I”  YES- Please use the ‘explain’ box, io fhe right, to indicate in what year and under what name, explain:

30. Organizational History - Provide a brief description of the applicant organization including history and activities. Be sure fo
include the organization’s mission statement.

if application is on behalf of a sponsored individual or {un)incorporated group this information shouid reflect that individual, group, or organization,
leaving the final paragraph for description of the applicant (fiscal sponsor).

The Juani Begood Show started in 2013 as a response to the limited scope of women in movies and television, who are still largely passive love

interests {o the main character in most movies, television, and books. This creates a vicious cycle in which women grow up seeing themselves as
passive onlookers in life.

A study by the University of Indiana found that, “If you are a white girl, a black gifl or a black hoy, exposure to today's electronic media in the long run
tends to make you feel worse about yourself. If you're a white boy, you'll feel better, according 1o a new study. The study alse found that black
children in their study spent, on average, an extra 10 hours a week watching television (Science Daily)."” If we are ta break this cycle of
disempowerment, it is absolutely necessary that women and people of color create their own media.

The series appeared on the popular Texas Roller Derby television show from 2013-2014. in 2015, it completed a successiul Kickstarier campaign and
received a grant from the City of Austin to continue producing shorts. Those sketches have been submitted to fitm festivals.

The Austin Film Society is a non-profit erganization that empowers our community to make, watch and love film and creative media by:

Showing great films and premieres

Managing a 100,000 square foot film production facility in central Austin

Awarding grants and supporting filmmakers

Teaching kids & adults about filmmaking

Presenting the annual Texas Film Awards to raise funds for all the above

The Austin Film Society began in 1985 with a group of friends gstting together to watch films that weren't distributed to the general public. As word

gol out, that small group of cinephiles tumed fo hundreds and the Austin Film Society (AFS) was born, honoring classic and independent film with
screenings in venues all over Austin,

Online Documentation




31. In lieu of or in addition to hard copy documentation (Attachment #5 on the Documents Tab), you may provide one {1) web link for
documentation located online.

The link provided here should serve as either a replacement for the hard copy documentation, or as a supplement. If you do not wish to provide & link
enter 'N/A' below and be sure to upload documentation in the Documents Tab

www.juanibegeod.com

Section IV. Budget and Activity Summary

OPERATING BUDGET HISTORY

FY 13-14 Actual FY 14-15 Projected? Actual? FY 15-16 Proposed
Revenue $ $ 5,724 r~ v $ 4,500
Expenses $ $ 5724 r~ v $ 4,500
Total $0 $0 $0

PROPOSED BUDGET - PROJECT INCOME

PROJECT INCOME CASH | DESCRIPTION TOTAL
Earned Income

1. Total Admissicns [ 39
2. Total Other Eamed Incoms 3 50
3. TOTAL EARNED INCOME $0 30

Unearned Income

4. Total Private Support (Corp, Foundation, Individual) $ 1,500 individual donations $1.500
5. Total Pubfic Support {Government Grants) % 50
8, Tata! Other Unearned Income $ 50
7. Applicant Cash $ &0
8. TOTAL UNEARNED INCOME $ 1,500 % 1,500
9. COA Request Amount $ 3,000 Community Initiatives Grant $ 3.000
10. TOTAL CASH INCOME $ 4,500 $ 4,500
11. Total IN-KIND SUPPORT (must equal Total In-Kind Column in Line 24 from the Project $ 1,500 31500
Expenses below)

12, TOTAL INCOME {displayed below, calculated automatically en page refresh} ] 30
Total $ 6,000 $6,000

PROPOSED BUDGET - PROJECT EXPENSES

PROJECT EXPENSES CASH IN-KIND TOTAL | Description

13, Administrative Employee $ $ 30

Costs

14, Arlistic Employee Costs $ ] %0

15. Administrative Non- $ 8500 $4560

Employee Costs

18, Artistic Non-Employee $ 3,250 § 1,000 $4.250 Producers, Directors of Photography, Effecis, please see spreadshest
Costs

17. Travel $ $ 50

18. Space Rental $ 100 $ %100 The Institution Theater- Rate that Actress location

i9. Equipment Rental $ 250 $ 5250 Camera, lights, mic rental for Migh Power Entrepreneur, Misc equip for Blast Him,

lavalier mics for When You Run into Somecne

20. Supplies and Materials $ 900 $ 5900 Food and props on all shoots - please see attached
21. Marketing and Promotion $ $ 50
22. Production/Exhibit Gosts $0 3 S0
23.0ther $0 $ 50
24, TOTAL EXPENSES $ 4,500 $ 1,500 $6.000

Total $ 4,500 § 1,500 56,000
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FY1¢ Proposed
Activities

Location/Venue -

Address

Activity The Juani Begood Show 09/08/2016 Awustin Public Library- 1161 Angelina St
viewing and talk Carver Branch Austin, TX 78702

Activity/Event Title Date(s) Location/Venue - Name

Activity 2
Activity 3
Activity 4
Activity 5
Activity 6
Activity 7
Activity 8
Activity 9
Activity 10
Total

Section V. Bocuments

Location/Venue -
District Number

1

Documents Requested * Required? Attached Documents *
PRCOF OF TAX EXEMPT STATUS - Provide proof of tax-exempt v IRS Lelter

status. 501(c} and olher tax-exempt organizations should

submit a copy of their IRS tax determination letter. Unacceptable

items: articles of incorp, bylaws, or proof of sales tax

exemption

SPONSCRED ONLY - PROOF OF TEXAS STATE
INCORPORATION - Sponsored entities wishing to apply as a
sponsored incorporated organization must submit a copy of
their Texas State Letter of Exemption {Certificate of Filing).

BOARD LIST - Provide a roster of your governing board, v Board List
including names, e-mail and mailing addresses, telephone

numbers, professions or areas of expertise, and ethnic make-

up.

FORM 980 - Provide a copy of the first page of IRS Form 990, v Form 990
990 PF, 990 EZ or 990 N evidencing Fiscal Year 2011 and

Fiscal Year 2012 finances. SPONSORING ORGANIZATIONS

AND 501(c) APPLICANTS -

DOCUMENTATION - Pravide & concise but representative
sample of materials {résumés/bios, letters of support,
promotional materials, programs, season brochure,

newsletters, ete.} REQUIRED IF YOU DID NOT PROVIDE ONLINE
DOCUMENTATION (Question 31).

INSURANCE ASSESSMENT FORM This form will be used to v Insurance Form
determine your Insurance requirements.
downioad tempfate

Accessibility Assessment v Accessibilly Quiz
download template

ASSURANCES - . Provide the signature of the authorized v Swined Assyrances
offictal, or board designee, including the date signed. Also

provide the signature of the sponsored

individuaiforganization/group if applicable.

* ZoomGrants™ is not responsible for the conitent of uploaded documents.

Application 1D: 51487

Become a 20 ¢ Ja
Problems? Contact us t 53t

©2002-2016 GrantAnalyst.com, Is reserved,
"Zoom@Grants” and the ZoomGranis loga are frademarks of GrantAnalyst.com, LLG.

Lomee | Brrcoe




By submitting this application, the applicant hereby gives assurance to the City of Austin that

1. The activilies and services for which financial assistance is sought will be adrministered by the applicant organizaton;
2 Any funds recetved 35 a result of this spphcation will be used solely for the profect descibed,

3. The applicant has read, understands, and will conform (o the intent outlined in the Community Iritiatives Funding
Program Guideknes,

4. The applicant will comply with Title Vi of the Civil Righlts Act of 1964, with labor standards under Section 5() of the
National Foundation of the Arts and Humanities Act of 1965, with Section 504 of the Rehsbilitation Act Amendments of
1974, with Tille 1X of the Education Amendments of 1972, with the Americans with Disabiliies Act of 1990, wilh the
Age Discrisnination Act of 1875, and with the Dnug Free Workgdace Act of 1988,

5. The applicant will comply with Section 10(7)(b) of the Texas Commission on the Aris' Enabling Legislation, which
probbits the TCA and its grantees from knowingly fostering, encouraging, promoling o funding any project,
production, workshop, andfor program which includes obscene matenial as defined in Section 43.21 Penal Cote of
Texas;

6. The applicantis a nonprofil project as defined by the LRG|

7. The application has been duly authorized by an aulhorized official for the applying organizalion, a prncipat of the
organizabion with legal authority to cedify the information contained in the application and sign conlracts for the
organization, hefshe mustread and guaraniee the compliance of the organization with the requirernents listed.
Sponsored applications must be signed by the principal of the nonproft umbirella crganization with tegal authority 1o
certily the information contained in the application and a representative of the sponsored group/individusl,

8. The applicant understands that the City of Austin actively reviews and evaluatas all aspects of the prograrms anvd procasses
and incorporates changes which may ooow at any tme tvoughout the funding calendar. Cuitural Asts Dihvasion staff wil
provide updales on changes as they are adopled;

9. The City of Austin reserves the sight to male special siipulations on how specific cullurst contract funds may be spent,

10. Neither the appiicant nor any of its agents, representatives, subconsuliants, nor | have undertaken or will undertake
any actmhes of achcms to promole or advertise any cuttural asts fundng proposal tc any mermber of any Ciy
Commission reviewing the proposals, any member of the Austin City Councl, 0f any Cry staff except in e course of
City-sponsored inquiries, inlendews of presentations,

11. The Hing of this application by the undersigned, officially authorized to represent the applicant sisanzation, has baen

duly approved by the governing board of the applicant organization. )

@i This application was approved by the applicant’s board on L 2’*@ 2ol

[_] This application is scheduled to be approved by the applicart's board on _

MNede: F the oppicadion hees red been approved by the goverring bosrd, you musst nolly the Cly as 5000 a5 aciion & tken,

Applicant Authorized Official Sponsored City of Austin
Organization/Grouplindividual it
applicabis)
lliana Sosa  =—- Juanita Butler Creator
name (typed)

nama {byped) tile

e Ltk
’/ /ﬁ’v p2-22-lte < L~ V0200872016
. m. signghure dals

sighature date




City of Austin 2015-2016
Attachment # 10 - Insurance Information Form

Please complete this form, and fax or e-mail it to Jesus Pantel at 512-974-9315 or jesus,pantel@austintexas.gov . Your
insurance requirements will be based upon this information. Risk Management will notify the Cultural Arts Division of
the results of the assessment. Please note Certificates of Insurance must have been issued within the past 6 months. If you

have any questions regarding insurance requirements please contact Benny VandenAvond: phone: 512-974-3264, fax:
512-974-3411, e-mail: bernard.vandenavond@@austintexas.ooy.

RETURN THIS TO THE CULTURAL ARTS DIVISION

Name of Applicant  Austin Film Society

Contact Name Iliana Sosa
Phone Number 727772229222
7?27797x727777172

Fax Number 512-322-5192

E-mail Address iliana@austinfilmorg

1. Will your activity take place in a public location or will the public
be involved by attending or participating in the activities associated

with this contract? Yes X | No
2. Will alcoholic beverages be sold during this event(s) by someone
other than the owner of the venue? Yes

D No

3. Ifyes to #2, will your group be responsible for hiring someone to

sell the alcoholic beverages? Yes N/A
[l No X
4. Ifnoto #3, will your group be selling the alcoholic beverages?
Yes N/A

I T R (R

D No
5. Are you responsible for providing seating, props, sound, lighting or
other types of equipment and supplies for the event(s)? Yes

X

[ No
6. If yes to #3, will members of your group be using their own
vehicles or renting a vehicle for this transportation? Yes

[] No [] |waA K
7. Ifno to #6, will you hire someone outside of your group to provide
this transportation? Yes N/A
[] No D X
8. Will you be using a City facility for your activity?
Yes
X No |:|
9. Ifyes to #8, are you using the City’s reservation agreement process
to reserve your space? Yes N/A
X No [1 ][]

City of Austin Economic Development Department, Cultural Arts Division



1.

2.

3.

4. You are hosting an acoustic guitar performance at a small venue (25- 50). A hard of
hearing person requests an assistive listening device. Are you required {o provide it?
_Yes/No? No
o
5.

 n G

Reaching out to Customers with Disabilities
Quiz - FY16

Reading Material.
Dept of Justice Online course Introduction & Lessons 1 & 2 at
http.//www.ada.gov/reachingout/intro1.him,
NEA ADA Tip Sheet and Cuitural Contractor ADA Fact Sheet attached as PDFs.

Applicant Name Austin??Film??Society

Sponsored Project (SP) Name (if applicable) The??luani??Begood??Show
Contact (if an SP the contact person of SP) Juanita??Butler

Email juanitambutler@gmailcom

Sally, wheelchair user, hears a radio announcement about your upcoming performance s
and the website is mentioned. She is excited to go online to get tickets for her and her
friend Patty, who loves this artist. Tickets are on sale and Sally goes to the website.
She finds out that, in order to obtain wheelchair accessible tickets, she is directed to
call during limited business hours on specific days. Accessible seats are not available
online! Sally is frusirated and ultimately decides to not go through the hassle.

‘Here is an ADA obligation to provide tickets for accessible seating the same as
everyone else. True or False? True

A family attends your puppet show. The parents are deaf. They show up to the event
without notice, and request an American Sign Language Interpreter for the
performance. You are not able to provide the services on such short notice, but the
family decides to stay since the children are hearing and can still enjoy the show.

What could you have done to avoid this situation?
Provide??a?7transcript??o{??7the??spoken??words??in??the??show

If your theater has 151— 300 seats, how many wheelchair accessible seats are
required under the new ADA?

—~

A patron requests Audio Description for your performance, who do you contact locally
to request that service?

You??may??create? it ??inhouse??with??your??own??equipment??at?7no??extra??charge??to
\bé‘??the??patron

AD))




T AS
The State Qrpanization
an Artg and Disabifity

8. A patron brings his service dog to your event, what questions can you ask to determine
if you let the patron in with his service dog?

Do vou have a certification for vour service dog?

What s your disability?

What & kind of tasks has your dog been trained to do for vour disahility?

A, All of the zhove.

Aa C

7. Vheelchair accessibility does not need to be considered in an outdoor venue event.
True or False? False

ol

8. Under the new ADA requirements, a Segway is not considered a mobility device.
Frue or False? False
s
9. Your museum is hosting a traveling exhibition of mummies from ancient Egypt. The
policy of the lending museum is that the artifacts may not be touched. You have a
patron who is blind visit the exhibit. Would it be considered a “fundamental alteration”
or a “reasonable modification” to let the visitor touch the art?

/ Jfuhd::1menta.l‘?‘?altera‘cion

Once you have completed the quiz please email to
lee.nguyen@austintexas.gov for grading.

Cuburd Arts
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City of Austin Cultural Arts Division

Economic Development Department - Cuitura! Arts Division

City of Austin Cultural Arts - Community Initiatives Funding
7/5/2016 deadline

Qutreach Productions

Art is Cool: Visual Gallery and Film Showcase

$ 6,500 Requested Outreach Productions
Submitted: 3/2/2016 9:13:21 AM (Pacific) 4700 Loyola Lane Telephone5122845707
Suite 101 Fax
Project Contact Austin, TX 78723 Web www._outreachp.com
Funmi Ogunro
funmigknika com Director
Tel 5127792442 Deborah Orr

debracgunra@@shenlobal nat

Additional Contacts
none entered

Additional information

AUTHORIZING OFFICIAL

This person should be a member of your board's Executive Committee, generally the Board Chair unless the Board Chair is
the person already listed in the Applicant Information section above. Alternative Authorizing Officials may be the Board Vice
Chair, Treasurer or Secretary.

1. First Name
Timika

2. Last Name
Mitchell

3. Title
Secretary

4, Email
timikatay@hotmail.com

5. Street Address
1700 E. Martin Luther King Ji Bivd B

6. City
Austin

7. State
Texas

8. Zip/Postal Code
78702




District Number
9. Applicant Organization District Number

R R RS ST TS I T T

S @00~ WM WN =

APPLICANT RACE CODE

10. Applicant organizations select an option based on the predominant group of which their staff, board, or membership
{not audience) is composed. Choose the option that best represents 50% or more of staff, board, or membership.

IR e T R T I T

A - 50% or more Asian

B - 50% or more Black/African-American

H - 50% or more Hispanic/Latino

N - 50% or more American indian/Alaska Native

P - 50% or more Native Hawailan/Pacific Islander

W - 50% or more White

M - Majority athnic minority/multi ethnic

99 - No single group listed above represents 50% or more of staff, board, or membership

FISCAL SPONSOR ELIGIBILITY

11. Does your organization meet the following fiscal sponsor eligibility criteria?

Piease check all that apply. You are nof required to serve as a fiscal sponsor even if you meet all the eligibifity criferia. This question is for
internal Cultural Arts Funding Program purposes only.

v 501 {c) 3 Organization located in Austin or its Exira-Termitorial Jurisdiction (ETJ)

i

T

Been in existence for a least one year prior to application due date

Your board meets at least 3 times per year

Annual Operating Budget of at least $50,000 as evidenced by the most recently completed Form 990
Salaried Executive Director

Our organization dees not meet any of the above criteria

Section 1l. Eligibility

1. Please select the item that best describes youlyour organization.
If you are fiscally sponsored, please answer for your sponsored group or if you are an individual arfists select the individual artist statement. If none
of the statements apply to you then you are unfortunately not eligible to apply for funding.
v Anincorporated, tax exempl, 501(c) ARTS ORGANIZATION residing in Austin or its Extra Termitorial Jurisdiction (ETJ), with a budget history of
ongeing artistic/cultural programs for a minimum of one year PRIOR {o the application submittal date
™ Anincorporated, tax exempt, 501{c) NON-ARTS ORGANIZATION residing in Austin or ils Extra Territorial Jurisdiction (ETJ), with a budget
history of ongoing artistic/cultural pregrams for a minimum of cne year PRIOR to the application submittal date

™ An INCORPORATED (registered with the State of Texas as a non-profit) ARTS GROUP based in Austin or its Extra Territorial Jurisdiction for a
minimum of ONE YEAR PRIOR to the application submittal deadline, with a budget history of angoing aristic/cultural programs and APPLYING
UNDER THE UMBRELLA of a 501(c) Austin arts or non-arts organization

™ An UNICORPORATED {not registered with the State of Texas as a Non-Profit) ARTS GROUP based in Austin ar its Extra Territorial Jurisdiction
for a minimuim of ONE YEAR PRIOR to the application submittal deadline, with a budge! history of ongoing artistic /cultural programming and
applying UNDER THE UMBRELLA of a 501(c) Austin arts or non-arts organization

I~ AnINDIVIDUAL ARTIST residing in Austin or its Extra Territorial Jurisdiction (ETJ), with a budget history of ongeing artistic/cultural programs for
a minimum of ONE YEAR PRIOR {o the application submittal date and applying UNDER THE UMBRELLA of a 501(c} Austin arls or non-arts
crganization

I”  None of the above

2, When did your organization or if you are an individual artist, you, locate to Austin or its Extra Territorial Jurisdiction (ETJ)? This can
be your incorporation date.

Please provide the month and year.
April 1994

3. Have you produced artistic work within your artistic expertise with a budget history of the same for a minimum of 1 year prier to
the application deadline?

v Yes




7 Ne

4, Are you able to provide a 1:1 match for the funding that you are requesting
A 1:1 malch is required for all awards. Up to one half of the match (50%) is allowable as well-documenied in-kind support. Only fund's acquired and
used to support activities specified in the application will be accepfed as maiching funds.

v YES

™ nNo

5. Is the proposed project/activity a nonprofit arts event? The project that you wish to fund must be a nonprofit arts event, which
exists for educational or charitable reasons, and from which its shareholders or trustees do not benefit financially.
This does not mean that you can't make a profit or that you are not able to pay yourself of other participants. Any money eamed by a non-profit
organization must be refained by the organization, and used for its own expenses, operafions and programs

v YES

™ NO

6. START DATE / END DATE - Enter the dates of your project. Include implementation and project completion date. These dates must
he within the period of Ogtober 1, 2015 through September 30, 2016,

If the application is on behalf of a sponsored project, the start/end date will correspond with that sponsored project's activity.

. 06/18/2016! Start Date (MM/DD/YYYY)

___ 06/18/2016! End Date (MMDD/YYYY)

| b.0o TOTAL

7. Are you a new applicant?
Is this the first time that you or your group have applied for Cultural Art Funding?
™ Yes

v No

Section lii. Application Questions

Some answers will not be presented because they are not part of the selected group of questions based on the answer to #1.

1. Is this application for a Sponsored Project
If the application is NOT on behalf of a sponsored project please select no and skip to question 13.
™ YES

v NO

2. Please tefl us the name of your Spensared Project.
-answer nof presented because of the answer o #71-

3. Sponsored Project Contact information - FIRST NARME
-answer nol presenied Liecause of the answer fo #1-

4. Sponsored Project Contact Information - LAST NAME
-answer not presented because of the answer 1o #1-

5. Sponsored Project Contact Information - EMAIL
-answer not presented because of the answer (o #1-

6. Sponsored Proiect Contact Information - TELEPHONE
-answer not presenied becguse of the answer to #1-

7. Sponsored Project Mailing Address - ADDRESS
-answer not preserted because of the answer to #1-

3. Sponsored Project Mailing Address - CITY
-answer il preseniad bzcawse of the answeor o #1-

9. Sponsored Project Mziling Address - STATE
-answer no! presenied because of the answer to #1-

10. Sponsored Project Mailing Address - ZIP/POSTAL CODE
-answer ot presenied because of the answe: ko #71-

11, Sponsored Project DISTRICT RUMBER - Ender vour organization's City of Austin voting district number {effective January 1, 2013},
You cah access district lecation via the interactive map at hitp://hwww austinredisiricting org/maps/interactive-final-map
-answes not presenied because of the ansiver fo #1-




12 5PONSORED RACE CQUE - §ponsored entities should select an option base on the predomimant group of Which thetr siafi, board,
or membership (not audience) is composed. Choose the option that best represents 50% or more of staff, board, or membership.
-answer nol presented becaise of the answer 1o #1-

13. PROJECT RACE CODE - To which designated population listed below are the majority of the project activities intended to deliver
services or to involve or act as a clear expression or representation of cultural traditions?

if the activity is not designated to represent or reach any one pariicular group, choose "No single group”.
A - Asian

B - Black/African American

H - Hispanic/Latino

N - American IndianfAlaska Native

P - Native Hawaiian/Patific Istander

W - White

M - Majority Ethnic Minority/Muti-Ethnic

98 - No single group

TN

14, PRIMARY ARTISTIC DISCIPLINE - Select the option that best describes the artistic discipline of your project/organization.
If the application is on behalf of a sponsored project, sefect the option that corresponds to the ariistic discipline of the sponsored project.
Bance

Music

Literature

Opera/Musical Theatre
Fiim/Media Arts
Theatre/Performance Art
Muttidisciplinary

Visual Ars/Public Art

| U T T S O A B

Project Narrative - The narrative is vitally important as it tells the story of your project, and should include details such as the
‘who, what, when, where, why, and how much.’

Narrative Part i - Project

15. Project 1 - What are the specifics of the project for which funding is sought? i.e. list specific date(s), time(s), activity(ies),
participani(s), location(s).

Art is Coal: A Celebration of Juneteenth
Visual Gallery and Film Showcase

Saturday, June 18th
12pm-7pm

Location: Marchesa Theatre and/or George Washington Carver Museum

Art s Cool: A Celebration of Juneteenth

Art is Cool: A Celebration of Juneteenth is a dazzling evening of jazz, gallery art, dance and poetic performance, and documentary fitms.

1€. Project 2 - How does the project contribute to and fill a need in Austin’s artistic and cultural community?

Artis Cool fills the void of art representation of minority populations within the Austin community. Our missien is o provide the Austin community with
meaningful and art showcases, concerts, and documentaries. Our mission is to provide avenues for arfists to showcase their work te a large
audience. Qur events and media serve to provide exposure and representation to underrepresented arists from the minority and ightg community as
well as wornen artists. . Art gallery exhibits, are extremely competitive and even elusive for artists to penetrate. Our method of representing/exposing
artists is through the use of media {(documentary film) and pep art gallery exhibits, and concerts.

Narrative Part |l - Artistic/Cultural Merit

17. Artistic/Cultural Merit 1 - How does the applicant (or sponsored project if applicable) produce/present quality work that
contributes to the unique artistic/cultural landscape in Austin?
The Artis Coal team comprises of program directors, filmmakers, and curators with a cambined experience of over 25 years in the arts community of

Austin, Texas. Our {eam works together to plan out a creative and innovative showease that brings together quality artwork and films that celebrate
Austin.

The Art is Cool media and film team produces beautiful stories of arfists in Austin, Texas.




The tilmteam consists of Fum Fum Ko, Cammrynn Stith, Cindy E¥zabeth and Carrie Rio.
The Arl is Cool Galley exhibiis is curated by visual artist, Beth Consetta Rubel. Beth Consetta Rubei is a Texas State alumni, with over & years in
presenting wark in galleries and 6 years of curating art shows.

18. Artistic/Cultural Merit 2 - To what degree does the project incorporate artists or artistic works from historically underserved
communities in their programming or provide programs/services to historically underserved artists and/or communities?

Art is Cool is a multiservice media organization that supports and provides exposure to underserved communities such artists of color from the black
and latino communities and artists from the LGBTQ community. The Art is Cool show in December 2015 featured black men and women, and queer
women, Art is Cool is inclusive fo all cammunities, but our emphasis is on representing minority communities, LGBTQ community and women artists.
The Art is Cool show in June 2016 will feature black artists, latino artists, and queer artists.

Narrative Part Hll - Administrative Capability

19. Administrative Capability 1 - How does the applicant (or sponsored project if applicable} demonstrate production and business
skills needed to complete the proposed programming/project?

The program director, Funmi Ogunre, had over 7 years of experience producing art and film related events. The Art is Cool team starts planning at
least 8 manths before the event. Preparation includes, creating a budget, reaching out and meeling with artists, creating a sponsorship package for
monetary and in-kind sponsorship, reaching out to sponsors, flyer design, planning advertising avenues via Austin event websites, radio appearances
(KUT, KAZ]), and flyer distribution, meeting performers, creating a timeline of events, and inviting the community as well as key community members
and council members to the event.

Our first Art is Cool Event in December 2015 was a huge success and we had a total of 150 people in attendance.

20. Administrative Capability 2 - How wili the project be evaluated to measure project effectiveness? Describe methods.

Qur Art is Gool event will have a task force team to measure the project's effectiveness. The task force will include outside members from Ant is Cool
{0 make for an unbiased ’
evaluation. The members will attend the event, objeclively, and observe the event. A week after the event, the task force and the Art is Cool team will
meet to discuss their reaction, thoughts, questions, and feedback from the event. This approach provides for an honest and meaningful evaluation of
the event.

We will also creale feedback surveys 1o distribute on the day of the event. The questions will ask guests about their overall all satisfaction with the
event.

21. Administrative Capability 3 - How will the applicant collect data regarding audience demographics, audience involvement, and
tourists in attendance from in state, out of state, or outside the USA? Describe methods

We willl distribute evaluation surveys on the day of the event. The Art is Cool audience evaluation surveys will include information regarding
demographics.

Each attendee will receive a survey before leaving.

For instance on each survey, there will be a section to denote the following:

-Race

-Age (<18,18-24, 25-34, 35-44, 45-54, 55-64, 65+)

- Austin Resident

-Non Austin Resident { will also denote an area to write in the city the person is visiting from).

22, Administrative Capability 4 - If applicable, is the fiscal sponsor capahble of managing the administrative and financial aspects of
the project?

If not Applicable please type ‘N/A’
N/A

Narrative Part IV - Economic, Cultural, and Social Impact

23. Economic, Cultural, and Social Impact 1 - Does the proposed programming/project meet any identified community social or
cultural needs?

Art is Cool meets the need of providing exposure for black and LGBTQ artists as well as providing events geared towards the black and LGBTQ
community. CNN recently published an article stating that the percentage of black people in Austin has dropped to 8%. It is crucial to honor, celebrate
and provide exposure to the black arlists still living in Austin. Art is Cool will take place in east Austin, which is important because historically east
Austin has been home 1o blacks since the early 20th century. Art is Cool is providing meaningful, educational, and fun events for the minarity
communities in Austin, Texas.

24. Economie, Cultural, and Social Impact 2 - How does the project market to a broad constituency (including residents, visitors and
tourists}?

Art is Cool will be marketed toward residents as well as tourists. Our marketing efforts include purchasing ad space in the Austin Chronicle, Austin
360, and posting on free Austin Event websites such as Do512.com. We alsc plan to make radio appearances (KAZI, KUT) and pay for radio
advertisement on KUT and 96.3 RNB. We will send information such as brochures and flyers {o the downtown and central Austin hotels and the
convention center prior to the event. We will pariner with hotels and inquire about discount rates for the fourists that will be attending Art is Cool.
Tourists tend to leamn about Austin events via the popular Austin Event websites such as Austin Chrenicle and D0512, Nowplayingaustin.




25, Economig, Cultural, and Social impact 3 - How is the proposed programming/project accessible to audiences with disabilities?
On our website event page and Facebook page we will include a Disability Accommodation Statement. The statement will invite participants with
disabilities to ask for accommodation in advance of the event.

Sample Registration Questions

| will need the following accommodations in order to participate:
ASL Interpreter

Communication Access in Real Time (CART services)

Large print

Braille

Wheelchair access

Assistive Listening Device

An Assistant will accompany me

Closed captioned videos

We will include the following infermation on the event page about the venue:
Our venue has wheel chair accessibility, air conditioning, a parking lot 200 feet away from the entrance.

Cetering services will include vegan and vegetarian and meat options.

26. Economic, Cultural, and Social Impact 4 - How is the proposed programming/project accessible to economically disadvantaged
audiences?

Art is Ceolis a free and open to the public. The hors d'oeuvres will aiso he free fo the event attendees.

27. Economic, Cultural, and Social Impact 5 - Will the applicant attempt to partner or otherwise work with the convention or
hotel/motel industries to attract audiences? If so, how?

The Art is Cool team will partner with downtown and central hetels by providing them with pamphlets and flyers about Art is Cool event. We will also
give the convention center brochures and flyers about Art is Cocl. We will partner with hotels in central Austin to provide discounts to out of town
visitors that will be attending Art is Coal.

Organizational History

28. Please indicate in which years (if any) COA Funding was received.
If appiicable, please indicafe the dafes that the fiscally sponsored crganization has received funding, not the fiscal sponsor.
2011-2012

2012-2013
2013-2014
2014-2015
Have not received funding in the last 5 vears

L R S B

29. Was this project funded previously under a different organization name or sponsor?
v NO

[T YES - Please use the 'explain’ box, to the right, to indicate in what year and under what name, explain:

30. Organizational History - Provide a brief description of the applicant organization including history and activities. Be sure to
include the organization’s mission statement.

If application is on behalf of a sponsored individual or (un)incorporated group this information should reflect that individual, group, or organization,
leaving the final paragraph for description of the applicant {fiscal sponsor).

Arl is Cool is a media organization established in 2015 by lacal non-profit Qutreach Productions. Arf is Cool started as a online web series about artists
from histerically marginalized communities including black and the Igbtq communities. Now, Art is Cool has expanded to include pop up art galleries, film
showeases, and concerts. Our first Art is Cool: Visual Gallery and Film Showcase, took place on December 12th, 2015. The tumout was great with a
{otal of 150 aitendees and we received great feedback.

Outreach Preductions History

Outreach was founded in 1891, and received its non-profit status in Aprit of 1994, but work in the community started in the late 80's. Deborah Orr, the
founder of the program, has a strong background working with youth in underserved communities. Having worked as a Children's Librarian in Houslon
for a number of years, she decided to reach out more to the youth that needed to be introduced to books in a positive way. The first years Qutreach
relied on the help of volunteers working for small stipends. As the program grew Outreach had to spend more time putting a solid structure in place.
Outreach has a long history of promoting fileracy and arts in underserved communities. Our work in East Austin includes afterschool and summer
programming and schoo! tours designed to build literacy skills throughthe use of art.

QUR SUCCESS

« Outreach has worked with the children of the East Austin ceommunity for over twenty years.

+ Qutreach has presented programs to more than 30,000 children and adulis




» Outreach performs at community arganizations, libraries, museums, churches, schools and festivals.

+ Acelaimed author and storyteller Marian E. Barnes has stated that Qutreach Puppet Theater shows that books can be interesting and fun.
* Qutreach regularly receives letters, cards and pictures from teachers, parents and children praising its programs

+ Produced “Creative Learning Through Literature” for six years.

+ Qutreach worked with several artis{ in the community to create a youth theater. From 1984 through 1998 we presented plays for youth and adults.
Deborah Orr along with Zell Miller ilI, in 1995 presented *The Baby Bottoms and the Bubblehead Boy” at the Oak Springs Library, the Hyde Park Theater
and Black community theater.

= In 1897, along with several youth in the community, Outreach produced, “Mothers and Daughters” at the Millennium Eniertainment Center, and the
Hyde Park Theater.

From 1994 through 2069 QOutreach sponsored art and literacy winter and summer camps for the youth.

+ 2008-Present Annual Juneteenth Celebration. Deborah Orr and the board decided there needed to be a safe place for the youth in the community for
the youth to attend and celebrate Juneteenth in a positive environment and also meet artists in the community through history, storytelling and pcetry.

Online Documentation

31. In lieu of or in addition to hard copy documentation {Attachment #5 on the Documents Tab), you may provide one (1) web link for
documentation located online.

The link provided here should serve as either a replacement for the hard copy documentation, or as a supplement. If you do not wish to provide a link

enter N/A' below and be sure to upload documentation in the Documents Tab
N/A

Section V. Budget and Activity Summary

OPERATING BUDGET HISTORY

FY 13-14 Actual FY 14-15 Projected? Actual? FY 15-16 Proposed
Revenue $ 500 $ 6,800 I v $ 50,000
Expenses $ 500 $ 6,200 " v $ 50,000
Total $0 %0 $0

PROPOSED BUBGET - PROJECT INCOME

PROJECT INCOME CASH | DESCRIPTION TOTAL
Earned Income

1. Total Admissions $0 50

2. Tetal Other Eamed income $ 1,100 Posters and Prints: 50 x $10 = 500 54,109
T-Shirt: 30 x $20 = 600

3. TOTAL EARNED INCOME $ 1,100 $4.100

Unearned Income

4. Total Private Support (Corp, Foundation, Individual) $ 5400 Private, Corporate, and Local 56400
Businesses

5. Total Public Support (Government Grants) $ 400 TCA 5400
6. Total Other Unearned Income $0 50 .
7. Applicant Cash $ 500 § 800
8. TOTAL UNEARNED INCOME $ 6,300 $ 8,300
8. COA Request Amount $ 6,500 58500
10. TOTAL CASH INCOME $ 13,900 $ 13,800
11. Total IN-KIND SUPPORT {rwst equal Total In-Kind Column in Line 24 from the $ 4,100 $4.100
Project Expenses below)

12, TOTAL INCOME (displayed below, calculated automatically on page refresh) $ 18,000 50
Total $ 18,000 518,000

PROPOSED BUDGET - PROJECT EXPENSES




PROJECT EXPENSES
13. Administrative Employee Costs

14. Artistic Employee Cosis

15. Administrative Non-Employee Costs

16. Arlistic Non-Employee Costs

17. Travel

18. Space Rental
19. Equipment Rental

20. Supplies and Materials

21. Marketing and Promotion

22. Productior/Exhibit Costs
23.0ther

24. TOTAL EXPENSES
Total

Project Summary
FY16 Proposed
Activities
Activity 1

Activity/Event Title

Artis Cool: Visual Gallery
and Film Showcase

Activity 2
Activity 3
Activity 4
Activity 5
Activity 6
Activity 7
Activity 8
Activity 9
Activity 10

CASH
$ 1,750
50

5 1,500

$ 2,300

$ 400

$ 1,500
$ 800

$ 400

$ 2,750

50
$ 3,000

$ 14,400
$ 14,400

Date(s)

Location/Venue -

IN-KIND TOTAL [ Description
$0 $ 1,750 Program Director: $25/hr x 70 hrs = $1750
$0 30

$ 650 $ 2,150 Exhibit Coordinator: 15%/hr x 50 hrs = $750
Staff Prod. Assistants (6) at flat $125 = $750
Velunteers (2) at $125 = $250 Inkind
Event Photographer - $400 Inkind

$ 2,300 Artist Stipend (3) x $400 = $1200
Adtist Curator $500
Jazz Band $600
3 GO0 Gas Expenses $200
Taxi Expenses $200
Gas Cards o Staff = $200 Inkind
5 2500 Space Rental $1500
Peerspace $1000 inkind
51400 PA System (2) x $200 =400
Ipads 25 = $400, $600 inkind = $1000
$ 500 Art Supplies $100
Cleaning Supplies $50
Setup Supplies 5250

§0

$ 200

$ 1,000
§ 600

$ 400

Art Supplies $250 Inkind
Cleaning Supplies $50 Inkind
Sefup Supplies $100 Inkind

$ 750 % 3.500 Austin Newspaper Ad
3 ads x $250 = $750
1 ads x $200 = $200
Posters $150 Inkind
Postcards $100 Inkind
Radio Ad
Kut 20 spofs x 50 = $1000
Kut 3300 Inkind
Kazi 20 spots x 40 = $800
Kazi $200 Inkind

$0 50

50 3 3 600 Cater Service and Supply Fee = Flat Rate= $750
Cater 250 Guests x $3 = $750
Event Insurance: $1500

§ 18,600
518,000

$ 3,600
$ 3,600

Location/Venue -

Name Address
6/18/2016 Carver Museum or Carver Museumn
Marchesa Hall 1165 Angelina St, Austin, TX
78702
OR

Marchesa Hall
6226 Middle Fiskville Rd,
Austin, TX 78752

Location/Venue -
District Number

2and 4




Total

Section V. Documents

Dacuments Requested * Required? Attached Documents *
PROCF OF TAX EXEMPT STATUS - Provide proof of tax-exempt v RS Letter

status. 501(c) and other tax-exempt organizations should Address Undat

submit a copy of their IRS tax determination letter. Unacceptable
items: artictes of incorp, bylaws, or proof of sales tax
exemption

SPONSORED ONLY - PROOF OF TEXAS STATE
INCORPORATION - Sponsored entities wishing to apply as &
sponsored incorporated organization must submit a copy of
their Texas State Letter of Exemption (Certificate of Filing).

BOARD LIST - Provide a roster of your governing board, v Board List
including names, e-mail and malling addresses, telephone

numbers, professions or areas of experfise, and ethnic make-

up.

FORM 990 - Provide a copy of the first page of IRS Form 990, v 990 N [nfarmation
990 PF, 990 EZ or 990 N evidencing Fiscal Year 2011 and

90 N 201
Fiscal Year 2012 finances. SPONSORING ORGANIZATIONS 90N 2083
AND 501(c) APPLICANTS - 290 N 2014
DOCUMENTATION - Provide a concise but representative Bios of Board Membars
sample of materials (résumés/bios, letters of suppont, Elver 1

promotional materials, programs, season brochure,
newsletters, ete.) REQUIRED iF YOU DID NOT PROVIDE ONLINE Elver2

DOCUMENTATION (Question 31). Fynmi Caunro Resyme

Deborah Orr Resume

Beth Consetta Resume

Cullen Cooper Resyme

Slephanie Lvons Resuns

Letter of Suppart 1

INSURANCE ASSESSMENT FORM This form will be used to v Insurance Assessmant Form
determine your Insurance reguirements.
download templale

Accessibility Assessment v Accessibility Assessment
ownioad tempiate

ASSURANCES - . Provide the signature of the authorized v Assurance Form
official, or board designee, including the date signed. Also

provide the signature of the sponsored

individual/organization/group if applicable.

download lemplate

* ZoomGranis™ is not responsible for the content of uploaded documents.

Application 1D: 52103

Become & *an ot Zoamd! " on Facebook
Froblems? Conlact us at QusstorssiZosniieants com
©2062-2016 GrantAnalyst.com. All rights reserved.
“ZoomGranis® and the ZoomGrants lage are trademarks of GrantAnalyst.com, £1C.

Loaoat | Browsor




g" ]Rg Tarpesrtiment af the Trensiy |
1 w.d Indernal Revenme Service

P.0. Box 2508 In reply refer to: 0752858406
Cincinnati OH 4akR201 Aug. 27, 2014 L TR 4l168C . O
T4-2680921 e00000 oo
pO030538
BODC: TE

OUTREACH PRODUCTIONS _
E;% NDERBILT CIR J
P ERVILLE TX 78660-4738

0345132

Emplover Identification Number: 7a-z6f0921
D Person to Caontact: M. Tutein
Toll Free Telephone Humber: 1-877-B2%-5500

Dear Taxpaveri

This is in response to vour Aug. 18, 2014, request for infermation
regarding your tax-exempt status.

Our records indicate that wou were recagnized as exempt under
section 50k(e)(3) of the Internal Revenue Code in a determination
letter issued in April 1994.

Dur records also dndicate that you are not a private foundation within
the meaning af section 509{a) af the Code becesuse vou are described in
section(s) 509(a)(1} and 170(bY(1IC(AYC(wvil).

Donors may deduct contributions to wvou as provided in section 170 of
the Code. Beauests, legacies, devises, transfers, or gifts to you or
far wour use are deductible for Federal estate and gift tax purposes
if thev meet the applicable provisions of sections 2055; 2104, and
2522 of the Code.

Please refer te our website wuw.irs.gov/ea for information regarding
filing regquirements. Specifically, section 6033(j) of the Code
pravides that failure to file an annual information return for three
consecutive yvears results in revocation of tax-exempt status as of
the filling due date of the third return for organizations reguired to
file. We will publish a list of organizations whose tax-eaxempt

status was revoked under section &£033(3j) aof the Code an our website
beginning in early 2011.



OUTREACH
PRODUCTIONS

Outreach Productions

4700 Loyoela Lane, Suite 102
Austin, Texas 78723

Dear Cultural Arts Panel,

Qutreach Productions new address is :

4700 Loyola Lane, Suite 102
Austin, Texas 78723

We are currently updating our address with the IRS.

Thank You,

Funmi Ogunro
Program Director
Qutreach Productions

(512) 779-2442 ({512} 926-1751 fax
www.outreachp.com



3/9/2016

HOME (/} ABOUT (/ABOUT.HTML)

CONTACT (/CONTACT.HTML)

About - QUTREACH PRODUCTIONS

OUTREACH PROGRAMMING {/OUTREACH-PROGRAMMING.HTML}

outreach productions

VO 1Y

httpuffwww.outreachp.com/about html

Mission Statement:

promotes literacy and library utilization through the

project to encourage reading and writing.

Qutreach Productions is a program of creative learning through
fiterature dedicated to improving the lives of minority and
disadvantaged youths, with a particular emphasis on those
youths jiving in historically impoverished areas. Outreach

development of various programs that focus on creative writing,
puppetry, poetry, and computer science. Quireach believes
that early literacy changes minds and lives forever, and it is our
mission to effect such change in as many children and families
as possible. We offer our programs to schools, fibraries,
churches, museums and community organizations. We use
story teliing, puppetry, poetry, and crafts to creative interactive

155



3/9/2016 About - OUTREACH PRODUCTIONS

Art is Cool

IO 1]

Outreach Productions produces Art is Cool
(http/vwwwartiscool.co), a media venture dedicated to
promoting the arts. Art is Coal is a multi service art and media
production company, producing art shows, concerts, and a web
series sbout artists.

The mission of Art is Cool is to provide meaningful community
art showcases and concerts as a means as to provide exposure
an-d rgpresentaﬂon ¢ underrepresented artists including UG 1 @ reo
minority and women artists.

Learn more about Art is Cool here (http://www.artiscool.co).

Our History:
Outreach was founded in 1991, and received its non-profit status in April of 1994, buz work in the community started in the late 80's,
The first years Qutreach relied on the help of volunteers working for small stipends. As the program grew Outreach had to spend

rmore time putting a solid structure in place. We developed a project that uses the different art forms to strengthen reading and
writing skills, making the workshops interesting and fun,

Who We Are

Personnel consist of teachers, writers, a published author, puppeteers and visual artists. Due 1o the fact that reading and writing skills
are so important, professionals must be present in order to produce a quality program. Every area of this project requires
professional supervision. The puppet shows are based upon elementary level books, Reading is so cruclal to this project and to the
children it serves; we want to ensure that the children understand the connection between the puppet show presentation and the
book from which it is derived. We feel the people we have chosen to work with understand this concept. We are also working closely
with parents, encouraging them to read with their children as much as they can. We want to work with as many parents and
grandparents as possible, and look forward o more of their support in the future.

Meet the Board

Beborah Orr - Executive Director

Deborah Orr has dedicated her career to providing
educational opportunities to increase literacy for children in
histerically disadvantaged areas. Qriginally from Detroit, M,
Deborah Orr founded Outreach Productions in 1991 to promote
literacy through the arts in undesetrved communities. For the
past twenty years she has worked to provide children in the

East Austin community with creative avenues to make learning

an exciting adventure. Ms. Crr has served the community by

Deborah Orr - Executive Director o T providing puppetry, storytelling. and reading writing workshop

to encourage learning. Deborah Orr is the author of The Little
hitp:/iwww,outreachp.com/fabout.htmi 2/5
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January 13, 2016

To the TCA Arls Respond Evaluation Panel,

My name is Carre Adams. I am the exhibit coordinator at the George Washington Carver Museum. I am a
huge supporter of Outreach Productions. Qutreach Productions has hosted amazing, educational, and
artistic community events in the Austin community for over 10 years. The two events that stand out the
most to me are is "Art is Cool: Visual Gallery and Film Showcase” as well as the annual "QOutrcach
Productions Juneteenth Celebration” al the Carver Library.

Art is Cool: Visual Gallery and Film Showcase

Outreach hosted the Art is Cool event for the first time in December 2015 at the Salvage Vanguard
Theatre. The Art is Cool exhibit was the first of its kind. The gallery was beautiful, showcasing abstract
and portrait art of all sizes on wood and canvas. The exhibit featured three other visual artists from
Austin, The cvent was innovative and served as a great opportunity to expose the visual artists to the
Austin community. The art exhibit also included a documentary film screening in the adjacent theatre,
with the same title 'Art is Cool.' The event was very classy and was warm and welcoming and even
included a jazz band. Art is Cool had an amazing turn out and was extremely well done.

J unetcenih Commun:ty Family Programming
Each year, Oulreach Pr_odu ['ons prowdes safc fun and cduc.dllondl mmliy proydmming on lhe

5Thc year prior to thai Outreach
nunity leaders is a great addition
ich Productions continue to host
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City of Austin 2015-2016
Attachment # 10 - Insurance Information Form

Please complete this form, and fax or e-mail it to Jesus Pantel at 512-974-9315 or jesus.pantel@austintexas.gov . Your
insurance requirements will be based upon this information. Risk Management will notify the Cultural Arts Division of
the results of the assessment. Please note Certificates of Insurance must have been issued within the past 6 months. If you

have any questions regarding insurance requirements please contact Benny VandenAvond: phone: 512-974-3264, fax:
512-974-3411, e-mail: bernard.vandenavond@austintexas.gov.

RETURN THIS TO THE CULTURAL ARTS DIVISION

Name of Applicant  Qutreach Productions

Contact Name Funmi Ogunro
Phone Number (512) 779-2442
Fax Number -

E-mail Address funmi@knika.com

1. Will your activity take place in a public location or will the public
be involved by attending or participating in the activities associated Q‘z L
with this contract? Yes X | No [J

2. Will alcoholic beverages be sold during this event(s) by someone
other than the owner of the venue?

Yes X | No [
3. Ifyes to #2, will your group be responsible for hiring someone to
sell the alcoholic beverages? N

Yes M |No [0 |NA 0| o, facky

4. Ifno to #3, will your group be selling the alcoholic beverages?

Yes []1 |No [ |[NA X

5. Are you responsible for providing seating, props, sound, lighting or
other types of equipment and supplies for the event(s)?

Yes [] | No [X

6. Ifyes to #5, will members of your group be using their own
vehicles or renting a vehicle for this transportation?

Yes [] |No [ |NA K

7. Ifno to #6, will you hire someone outside of your group to provide
this transportation?

Yes [1 |No [0 |NA X

8. Will you be using a City facility for your activity?

Yes X | No [

9. Ifyes to #8, are you using the City’s reservation agreement process
to reserve your space?

Yes X [No [ |NA []

CITY OF AUSTIN INSURANCE REQUIREMENTS

City of Austin Economic Development Department, Cultural Arts Division



3.

4.

5.

_A&veryone else. True or False? True

“advance of the event.

el

% Yesf/Ho? Yes

7\ Ask the person with the disability their prferred choice of aid or service.

Reaching out to Customers with Disabilities
Quiz - FY16

Reading Material:
Dept of Justice Online course Introduction & Lessons 1 & 2 at
hitp:/f'www.ada.gov/reachingout/infro].htm,
NEA ADA Tip Sheet and Cultural Contractor ADA Fact Sheet attached as PDFs.

Applicant Name Qutreach Productions

Sponsored Project (SP) Name (if applicable)

Contact (if an SP the contact person of SP)  Funmi Ogunro
Email funmi@knika.com

Phone (512) 779-2442

Sally, wheelchair user, hears a radio announcement about your upcoming performance
and the website is mentioned. She is excited to go online to get tickets for her and her I
friend Patty, who loves this artist. Tickets are on sale and Sally goes to the website.
She finds out that, in order to obtain wheelchair accessible tickets, she is directed to
call during limited business hours on specific days. Accessible seats are not available
online! Sally is frustrated and ultimately decides to not go through the hassle.

There is an ADA obligation to provide tickets for accessible seating the same as

A family attends your puppet show. The parents are deaf. They show up to the event
without notice, and request an American Sign Language Interpreter for the
performance. You are not able to provide the services on such short notice, but the
family decides to stay since the children are hearing and can still enjoy the show.

What could you have done to aveoid this situation?
Prior to the day of the event, add a Disability Accommodation Statement to the event flyer and
website. The statement would invite participants with disabilities to ask for accommodation in

If your theater has 151- 300 seats, how many wheelchair accessible seats are
required under the new ADA?

You are hosting an acoustic guitar performance at a small venue (25- 50). A hard of
hearing person requests an assistive listening device. Are you required to provide it?

A patron requests Audio Description for your performance, who do you contact locally
to request that service?

AD)




AS
Tite Stote Organization
on Az and Disabitity

6. A patron brings his service dog fo your event, what questions can you ask to determine
if you let the patron in with his service dog?

Do you have a certification for your service dog?

What is your disability?

What a kind of tasks has vour dog been trained to do for your disability?

All of the above.

cowr

/c

7. Wheelchair accessibility does not need to be considered in an outdoor venue event.
True or Fzalse? False

8. Under the new ADA requirements, a Segway is not considered a mobility device.
/True or False? False

9.  Your museum is hosting a traveling exhibition of mummies from ancient Egypt. The
policy of the lending museum is that the artifacts may not be touched. You have a
patron who is blind visit the exhibit. Would it be considered a “fundamental alteration”
or a “reasonable modification” to let the visitor touch the art?

A’undamental Alteration

Once you have completed the quiz please email to
lee.nguyen@austintexas.gov for grading.

TEXAS

C'[")'."‘ 4 The Slate Drganization

g far a Barrier Free City ©n Arts and Disablily



By submitting this application, the applicant hereby gives assurance to the City of Austin that;

The activities and services for which financial assistance is sought will be administered by the applicant organization:
Any funds received as a result of this application will be used solely for the project described;

The applicant has read, understands, and will conform fo the intent outlined in the Community Initiatives Funding
Program Guidelines;

4, Thg applicant will comply with Title V! of the Civil Rights Act of 1984, with labor standards under Section 5(j) of the
National Foundation of the Arts and Humanities Act of 1965, with Section 504 of the Rehabilitation Act Amendments ¢
1974, yvith Title 1X of the Education Amendments of 1872, with the Americans with Disabilities Act of 1990, with the
Age Discrimination Act of 1975, and with the Drug Free Workplace Act of 1988;

5. The ga;_)plicant will comply with Section 10(7)(b) of the Texas Commission on the Arts’ Enabling Legislation, which
prohibits the TCA and its grantees from knowingly fostering, encouraging, promoting, or funding any project,

.;:;roduction, workshop, and/or program which includes obscene material as defined in Section 43.24 Penal Code of
exas;

The applicant is a nonprofit project as defined by the LR.S.:

The application has been duly authorized by an authorized official for the applying organization, a principal of the
organization with legal authority to certify the information contained in the application and sign contracts for the
organization; he/she must read and guarantee the compliance of the organization with the requirements listed.
Sponsored applications must be signed by the principal of the nonprofit umbrella organization with legal authority to
certify the information contained in the application and a representative of the sponsored groupfindividual;

8. The applicant understands that the City of Austin actively reviews and evaluates all aspects of the programs and processes
and incorporates changes which may occur at any fime throughout the funding calendar. Cultural Arts Division staff wil
provide updates on changes as they are adopted;

The City of Austin reserves the right to make special stipulations on how specific cultural contract funds may be spent;

10. Neither the applicant nor any of its agents, representatives, subconsultants, nor | have undertaken or will undertake
any activities or actions to promote or advertise any cultural arts funding proposal to any member of any Gity
Commission reviewing the proposals, any member of the Austin City Council, or any City staff except in the course of
City-sponsored inquiries, interviews or presentations;

11. The filing of this application by the undersigned, officially authorized to represent the applicant organization, has been
duly approved by the governing board of the applicant organization.

This application was approved by the applicant's board on _2/23 / 20lb
B pplication is scheduled to be approved by the applicant's board on

~ation has not been appmvedbythegovewngboamﬂ you must notify the City as soon as acfion is taken.

densored City of Austin

Organization/Group/individual (f

name (typed)




