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HISTORIC LANDMARK COMMISSION
DECEMBER 11, 2017
DEMOLITION AND RELOCATION PERMITS
HDP-2017-0602
1102 BLUEBONNET LANE

PROPOSAL

Demolish a ca. 1953 house.

ARCHITECTURE

One-story, irregular-plan, sloped flat-roofed stuccoed frame and stone house with fixed-sash
and casement steel-sash windows. The house was designed by local builder A.D. Stenger,
who is known for his mid-century modern houses in Austin. The house has also undergone
several renovations and additions, including one in 2004 that apparently took the house
down to the studs, resulting in the current appearance.

RESEARCH

The house was built by local designer and builder A.D. Stenger in 1953 for William and
Sylvia Lester, who lived here at least through the 1990s. William Lester was a native of
Graham, Texas, who moved to Dallas at a young age and studied at the Dallas Art
Institute. He became one of the “Dallas Nine,” a group of young artists in Dallas who
focused on developing a Texas regionalist style of painting. After gaining renown
throughout the country with exhibitions at no less than the New York World’s Fair in 1939,
Lester moved to Austin in 1942 to begin teaching art at the University of Texas. He served
as chair of the Art Department in the early 1950s, and was made full professor in 1956.
Throughout his tenure at the University of Texas, he continued to paint and exhibit his art,
at prestigious museums and galleries throughout the country. In the later part of his
career, he limited his art showings to Texas, and he retired from the University of Texas in
1972.

STAFF COMMENTS

The house is beyond the bounds of any city survey to date.

1102 Bluebonnet Lane does not appear to meet the criteria for designation as a historic
landmark.

Designation Criteria—Historic Landmark

1) The building is more than 50 years old, having been constructed ca. 1953.

2) The building does not retain historic integrity. It retains a high degree of integrity of
location and setting and a moderate degree of integrity of design. However, multiple
renovations and additions have caused the house to lose its integrity of materials
and craftsmanship, as well as the associated integrity of association and feeling.

3) Properties must meet two historic designation criteria for landmark designation
(City of Austin Land Development Code (Section 25-2-352). The property appears to
demonstrate significance according to two of the criteria.

a. Architecture. The house retains its form as an example of mid-century
modern design executed by local builder A.D. Stenger. However, the exterior
materials and window configurations on the house have changed
dramatically since the time of construction, resulting in a loss of integrity for
the house.
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b. Historical association. The house was the home of William Lester, a
nationally renowned artist and art professor at the University of Texas, who
lived here from the time the house was built until his death in 1991.

c. Archaeology. The house was not evaluated for its potential to yield significant
data concerning the human history or prehistory of the region.

d. Community value. The house does not possess a unique location, physical
characteristic, or significant feature that contributes to the character, image,
or cultural identity of the city, the neighborhood, or a particular demographic
group.

e. Landscape feature. The property is not a significant natural or designed
landscape with artistic, aesthetic, cultural, or historical value to the city.

STAFF RECOMMENDATION

Encourage rehabilitation and adaptive re-use, but release the permit upon completion of a
City of Austin Documentation Package consisting of photographs of all elevations, a
dimensioned sketch plan, and a narrative history, for archiving at the Austin History
Center. While the house appears to retain its form as a mid-century modern building
designed by A.D. Stenger, it has suffered a significant loss of integrity with new exterior
wall materials and windows that compromise its original appearance. The changes to the
house after William and Sylvia Lester’s occupancy have resulted in a house that does not
reflect their tenure there.
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LOCATION MAP

N [/ suJECT TRACT NOTIFICATIONS

CASE#: HDP-2017-0602
'_E_BPE”D'”G CASE 1102 BLUEBONNET LANE
L= :ZONING BOUNDARY

This product is for informational purposes and may not have been prepared for or be suitable for legal,
engineering, or surveying purposes. It does not represent an on-the-ground survey and represents only the
approximate relative location of property boundaries.

|| '
1 - 208 This product has been produced by CTM for the sole purpose of geographic reference. No warranty is made
by the City of Austin regarding specific accuracy or completeness.



1102 Bluebonnet Lane
ca. 1953

OCCUPANCY HISTORY
1102 Bluebonnet Lane

City Directory Research, Austin History Center
By City Historic Preservation Office
November 2017

1985-86

1977

1968

1962

1959

1955

William L .and Sylvia B. Lester, owners
Retired

William L. and Sylvia B. Lester, owners
Retired

William L .and Sylvia B. Lester, owners
Professor, University of Texas

William L. and Sylvia B. Lester, owners
Professor, University of Texas

William L. and Sylvia B. Lester, owners
Professor, University of Texas

William L and Sylvia Lester, owners
William: Associate professor, University of Texas
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Sylvia: Office secretary, Social Welfare Association

1954 William L. Lester, owner
Associate professor, University of Texas
NOTE: Sylvia Lester is not listed in the directory.

1953 The address is not listed in the directory.
NOTE: William L. and Sylvia Lester are listed at 1339 Bonham Terrace; he was
an associate professor at the University of Texas.

BIOGRAPHICAL NOTES:

William L. and Sylvia Lester (ca. 1953 — ca. 1991)

William L. Lester was born in Graham, Texas in 1910. He moved to Dallas with his family in
1924. After high school, he studied at the Dallas Art Institute and associated with other young
artists, who became known as the Dallas Nine, a group that developed a Texas Regionalist
style. He was one of the founders of the Lone Star Printmakers, who created lithographic prints.

In the 1930s, he worked as a staff artist with the Civilian Conservation Corps in Palo Duro
Canyon and at Fort Sill, Oklahoma. Before moving to Austin in 1942, he taught at the school of
the Dallas Museum of Fine Arts. His painting style progressed from the Texas Regionalism of
the Dallas Nine in the 1930s, particularly landscapes and portrayals of everyday life in the
southwest, to being influenced by the bright colors of contemporary Mexican artists in the
1950s, to abstract works in the 1960s.

William Lester began working for the University of Texas in 1942, serving as chair of the Art
Department from 1952 to 1954, and as full professor of art in 1956, before retiring in 1972. He
first gained national attention as one of the exhibitors at the Texas Centennial Exposition in
Dallas in 1936. In that same year, his work was shown at the First National Exhibition of
American Art at the Rockefeller Center in New York City. His paintings were also shown at
other expositions and museums around the country, including the New York World's Fair
Exhibition (1939). He had showings at the Philadelphia Academy of Fine Arts, the Brooklyn
Museum, the Fine Arts Society of San Diego, and the Denver Art Museum in the 1940s, and at
the Exhibition of Contemporary American Painting in San Francisco and the Colorado Springs
Fine Arts Center in the 1950s. His work is represented in the permanent collections of many
leading art museums and other collections, including the Metropolitan Museum of Art in New
York City, the Whitney Museum in New York City, the Dallas Museum of Art, and Witte Museum
in San Antonio, and the Huntington Art Museum at the University of Texas at Austin.






Dallas Museum Buys-
William Lester Art

The Dallas Museum of Fine Arts!
has purchased for its permanent
collection a watercolor by William
Lester, Austin painter, and Univer-
ity of Texas art faculty member.
The acquisition was made along

with nine or 10 other paintings and
sculpture of Texas artists, through
the Lide Hooe Memorial fund,

Lester also recently won first
prize in the exhibition of the Texas
Fine Arts association at Laguna
Gloria., with his oil, “Edge of
Town.” Alexander Masley, ancther
art faculty member, won third prize
with his oil “The Posse.”

News article on William Lester’s art in the Dallas Museum of Fine Arts

Austin American, May 20, 1945
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Works of Austin Artist Lester
Again Selected for Solo Show

For the third time In five years,| The UT artist-professor was fur-
the works of Willlam Lester, Uni-|ther honored by having two of his
versily of Texas art prolessor, has | works from this show selected for
been singled: out for a solo show | display in Important nnllunq_l EX-
al the Passedoit Gallery of New | hibits. His “Near Terlingua™ has
York, Eft?lnl Im;qu tohithut Cnrﬁnrta:n Exci

o .| tlon In Washington, D, C., an
able praise from New York eritics | "Dark Preclpice’ has been picked
who termed his work *'highly sensi- Errl the Denver Annual in Denver,

" Wi . o0,
Hve ,and  ffiemly - representas| 7 cier has exhibiled natlonally

weral years, and hls work
Some of the excerpts indicate the fsnrn:riednbrj;ume of the natlon's
tone of the exhibit:

= : : leading museums, Including the
“There iz little bric to Lester's|Melropelitan Museum of Art in New
solid handling of paint, but his sub-|York.

ject matter, change and decay all
around s romantie.  Roofless
houses, upreoted trees, sunless
beaches — assertive forms all of
them, and color is juley," said the
New York Times.

. 'The Herald-Tribune noted that
Lester's landscapes *‘are highly
sensitive studies of: iree-shadowed
houses, rocks and pldins, done with
brushwork that ls extremely free,
ecolor that is all sensitive nuance
and a. total effect, for all this
subtlety, that is firmly representa-
tional." .

Sald the Art Digest: “'A personnl
conception of subject matler Iz
marked in all the paintings, but
the more recent ones evidence
greater coneentration and subduing
of detall to the scheme of the de-
slgns, Employing a recognizable
nbjective basls for his landseapes,
Loster abstracis essentials in for.

malized ex!:resslons of power and
amplitude.’

Articlé p?ublicizing William Lester’s solo show at the Passedoit Gallery in New York
Austin American, March 29, 1953
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EXhibltmn
Of Lester
Works Set

An exhibition of paintings by
William Lester, one of Texas' fore-
most artists, will open the fall sea-
son for the Texas Federation of
Waomen's Clubs art gallery.

The one-man show will be un-
veiled Sunday at 3 p.m. with an
open house at which the public
will have an opportunity to meet
this prominent artist.

This new exhibition is Lester's
first local one-man display since
1951, although he has recently ex-
hibited in New York, San Fran-
cisco, Washington, Dallas and San
Antonio.

- Last month he was honored with
a one-man showing in Lubbock
sponsored by the Panhandle-South
Plains Fair,

As a member of the University
of Texas art faculty since 1942,
Lester has turned out a notable
supply of work which found its
way into some of the nation's lead-
ing galleries and exhibitions.

He is represented as well in the
permanent collections of the Met-
ropolitan Museum of New York,
the American Academy of Arts
and Letters in New York, the Dal-
las and Houston Museums of Fine
Arts and the Wiite Museum of
San Antonio and also has a sample
of his work in the American Em-
bassy in Paris,

The quality of his work has con-
sistently earned him numerous
prizes and awards, his last major
honor being the Dallas Museum of
Fine Arts' purchase prize in last
year's Texas Annual show.

His current exhibition at -the
TFWC Building, located at 231(
San Gabriel Street, is composed
of 30 paintings covermg a period
of 10 years.

The show will remain on view
through Nov. 7 with visiting hours
daily from 2 to 5 p.m.’

Article on William Lester’s exhibition at the Texas Federation of Women'’s Clubs art gallery
Austin American, October 6, 1957

T




Paintings by Lester
Hang at Headliners

A collection of 18 paintings by
Wiltiam Lester, prominent paint-
er on The University of Texas
art facully, has gone on view in

the Headliners Club gallery for a

month-long exhibition,

Lester, n member of the UT
faculty since 1942, has DLeen one
of ity most widely exhibited paint-
ers.

He has had one-man shows at
the Dallas Musecum of Fine Arts,
the Passedoit Gallery in New
York, the Dayton (Ohio) Art In-
stitute, the Corpus Christi Cen-
tennial Museum), the San Antonio
Art Center and the University
of Oklahoma as well as numoerous
other solo exhibits in Austin and
around the Southwest.

Lester's work has also been
beatured in such leading general
exhibitions as the anneal Texas

General, where he has been rep-
resented yearly since 1936, the
1356 Gull-Carribbean show, the
Virginia DBiennial, the .Corcoran
Bicnnial and the annual Penn-

- sylvamia Academy show.

In addition, his painlings have
heen displayed at the 1938 Texas
Centennial, the 1937 Pan-Ameri-
can Exposition, the New York
World's Fair and the Golden Gate
Exposition in San Francisco as
well as in such galleries as the
Metropolitan Muscum of Art, the
Whitney Museum, the Natfonal
Academy and San Franclsco's
Palace of Legion of Honor, - -

Among the collections including
his work are the Metropliitan Mu-
seum, the American Academy of
Arts and Letters, the Pennsylva-
nia Academy of Fine Arls, the
Dallas and Houston Museums of
Fine Art, the Witte Memorial
Muscum in San Antonio and the
American Embassy in Paris plus
many private collections.

For his painting, Lester has
won numerous prizes and o
— three from the Texas Annual,
three from the Texas Fine Arts
Association and individual
awnrds from various other com-
paoditive shows in which he has
participated,

Article detailing William Lester’s gallery exhibition at Headliner’s
Austin American, November 19, 1961



Lester’s Work Reflects Design, Composition of Nature

.!; 1

By MARGARET TAYLON
nRy
Art Writer

William Lester, of the
Universily of Texaz an
depariment, will open 4 one-
man exhibition gt the Lazuna
Gloria Att Museum
Wednesday te run through
Feb. 11, as paft of the Texus
Fine Ans Association’s
special circuil of his paintines
showing throughout Texas.

This exhibition of his work
Is coming here from where o
has been showing
Longview, after showing in
and will continue on the cir-
cuit going from bere 1o Tem-
ple followed by exhibits at
Lufkin, Corpus Christi, Hous-
fon and Beaumom before end.
ing June 31.

Lester, o mative of Grabam,
has been with the UT arl
depariment for 28 veurs ol
wias chairman ol the
depariment from 1332 to 195,
He alse taught ot the Dallas
Muoseuam of Fine Ars from
IM0 to W2 oand ai Sul Hoss
State  Colleze  «<uring  the
summers of 1949 ond 1930
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When Life magazine ran o
series  of  editions  of 1l
magazine showing  paintings
umder the heading of
"“Director’s Choice™ in 1935,
Jerry Bywaters, then director
of the Dullas Museum of Fine
Arts, chose Lester's painting
of an old fort in the Bip Bend
Couniry of Texas ps the one
{0 represent his arva.

This was a distinctive honor
for Lester and the
Recompanying articie by
Bywaters about the artist and
his unique technique leaves
nothing to te doubled as o bis
ability as @ painter of decided
meril, lo say nothing of the
many awards he has won with
his excellent work. Among
these are the Purchase
Award Dallas  Allied Arts,
1H0; Purchase Award Texus
Print Annual, §941; Marquis
DOyley Purchase Prize, 195
Purchase Awand, Corpus
Christi, 1946: Humble il
Award, TFAA, 1%49; Dallas
Museum  Award, Texas
General, 149 and 1951; Texas
Annual, 1958 Mrs. Herman
Brown Award, 1931: Juliun
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Galerdonk  Memorial - Prize,
1832:  Gulf-Cunbhean  1956;
Dallas Musenm Purchise
Awanld, 1956,

He has condected ene-man
shows in maeny significant art
venlers, museums, and
collezes throughoutihe
ceunley in such places as the
Davton  Ohio  Art  Institute,
Passedeil Gallery, New York,
arrt Oklahoma University, and
has been represented in many
exhibitiens  including  the
Texas Centonminl, New York
World's  Fuir, Golden Gate
Fxposibion, Denver Museum,
Virginia  Biconial, University
inf  Nelwiska, Whitney
Museum, Palace of the Lesion
of Honor, and others,

Lester™s works are included
e the vollections” of the
American Embassy in Parns,
Metropolitan Museum,  Hous-
o Museam of Fine Arls,
Ceptenniil - Musenm,  Corpus
Chreai, Wine Memorial
Musenm, Dallas Musewm of
Fine Arts amd the Pennsyl-
vannt Academy of Fine Aris.

Lester savs of his work that
he fell m love with 1he world
e G vounye nman, s sunshine,
s clods,  the entire
pararama of the earth which
lerests him in all its phases,
He decided early in life that
he wanled te make art his
career amd went to live in the
hille of Arkansas, becoming
almost i hermit, for two years
to _get away from the cilics
and Bind hiv own particular
sixle of expressiaon
utiinfluenced by others  aml
uninlerrupid in his study of
the elements and the natural
beauty of the earth he Joves,
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He feels strongly tham an
orzanization of effective
design is 1o be found in every
aspect of dile and that us
vompasition and development
of volor is the visual medium
which  must  poriray  this
image (o the viewer in its own
immediate siructure. In his
jsintings he emphasizes
strong structural patterns with
a technigque which is absiract
bt with recognizable subject
matter drawn chiefly from s
visnal cemeeption and unique

fnterpretation of ife and the
elemens of nature,

He says the greatest thin
that  bas  happened e him
during his career of devition
to art was Ris appiniment 1o
the art department of
the wnversily m 1942 were
he averages some G0 ~timlents
in hs  elasses ol fleuls
involvement  with  voung
people, amd guiding them in
the  fieid of . g very
rewnrding experienee,

The exhibition w1 1azoung
Gloria will be mude up of not
only the 30 pantings from this
circuit which has been wourine
Texas aml which includes the
works of the past 15 vears, b
will have some of his later
paintings  added  from his
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sudio here,

I went oul ae view these
pairntings and was
immediately  atiracied o @
lovpe cumvasy entlitled
“lmeprint”  which s
mughilicenly  dong wsing &
iry brush method of applymg
oils  which,  viewed from
ifferemt amples, sssumes the
textural  gquality  resembling
rivl wvelvet, It 05 the

ierpretation of the Gulf Coast-

of Texas with the hnpression
of @ ship far oot ot =i with
a larger :hip in the
foregrovmi, A zreat deal ol
white  used  sirikingly  with
shardes of Wue indicating the
sky amd the water 15 used
Wiroughont the painnng,

“Pistant Ly which will
al=o b shown, Is an acrylie
vsing shades of vermilion with
darker volor fndicating
clomps of trees ammd in e
bz o medieval o eny in
white nestles strikimgly
aains1 the horizem. Dol of
these paimlings  ~how @
paastery o fechnigue and an
imagination in beinging foril
in an abstract manner subyject
matler whivle would be quite
ordinury  done it 4 maore
conventianal recuznizable
furm.
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This is an exlubinan wihich
#rt buvers will not want 1o
mis~, The comments  which
Bave come in to 3rs, Hallom
of  the  Texss  Fine  Arts
Assoviation here regording i
avveplance  over the  circiit
have  bwen  clowing  with
praise, Francis AL
Withwerspoan, Chairman of the
art department  of  Rilzore
College, wrate, “The
exhilition is one of The nrost
eieiting we huve ever had.”
Christing B, Glass, Consultant,
Library  Services, El Paso
Tubdie  Schools  wrote, "The
show i« trememndons, We are
delighted 10 live  The
opportunly to exhibil it — we
are guite eotinisip=tie alamn i,
T kuew the show will he
enjaved e all whe view i

There will be & reception for
Lester ot the Laguea Glori
Art Museum uh Sweiday, Feb,
Virom 33 pon e winich the
pubilie 1% invited.

Hours: 8 wm. 1o 3 pan
Tuesduy  throuzh  Friday;
Salurdey 10 am, to 5 pam,;
Ulgsedd Mondav, There s nwo
admissjon clarpe.
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ARTIST WILLIAM LESTER WITH PAINTING OF TEXAS GULF COAST ENTITLED “IMPRINTY
- the large canvas i= an example of the devbrush method of applving oils,

Story on William Lester’s art opening at Laguna Gloria
Austin Statesman, January 25, 1970

William Lester died in Austin in 1991.

Wm. Lester” - ~ 777777 71308 Bluebonnet Lene
i :
mag' gend @ - . " F - -

South - Lund. Park .;jif,.;': B ”: .

- e

Stone veneer and frame reaidance with
carport attached. -
;52&05v1232$%52- C $17 500,00

A. D. Stenger | | -
12

Building permit to William Lester for the construction of this house (1952). A.D. Stenger is listed
as the builder.



D.7-18
¥ WATE 10 T S
G Sy WATER SERVICE PERMIT D N° ! 8401

[5' - t Austin, Texas
; Recewed of...A /) { 7 &oAs é: ":‘;(:f/ I DEXEDH"’

'Addres}a //.4,,2 /‘?QUL BHN NE 7T
Amonn‘t"‘ 7'—'/7' 442 77 _\_ Atdss. - T ;-j’é’ ag

e ; .
Plumber.... /)?'/g DL LT L 7\{7(_‘25 €.z NSk

Date of (‘nnnp\ofmn A - E . q 5 . o . \,_ ,.. N
Size of Tap Made " R T
Size Service Made
Size Main Tapped '
. From Front Prop. Line to. Curb Cock.Z.=> fE N
“From /\/ ~Prop. Line to Curb Co::kj ¢ .
. Location of Meter. L J/ﬂ’ﬁ B "
TYPe Of BOKooosoobe @t i
~&2)—~—Depth of Min in St................zm
Depﬁl\of Semce Line.... T v‘ i
X From Curb Cock { to Tap on Mﬁm :

JN%EW Euge- DePf’7 /"/7'--?_; S .- N (R H i R
A .I\ . .r I Pa— ';.‘ O //
Water service permit to A.D. Stenger for this address (1953)
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SANITARY SEWER SERVICE YERMIT No. 3/65/7

Austin, Texas 4%//

Received of Miopierons  Prress. " pate __6-5 53
Address

Amount 5.
Builder or Owner 4D STENGCER Plumber

Lot 2 £2 Block Subdivision So. Lywp TR Plat No.

Date of Connection __ 4-/£-52
By City 67 w/see
By Plumber _
Chacked By Hesaranpe

Size Main & Depth

Main Asaign. ) SASomenT @ HE4R |
Stub Depth Prop. Line _
Stud Locst!.;n I
Book No. 4-2977 -«
Paving Cut No

- —:400

Sewer service permit referencing A.D. Stenger as the builder of this house (1953)
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City permit records show the addition of a living room, pantry, utility room, covered patio, and
remodeling project in 2004, a total interior gut and remodeling in 2011, and the addition of a
deck in 2011.



