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MAP OF TOPOGRAPHIC SURVEY OF

THE NORTH 4767 FEET OF LOTS 1 AND 2 BLOCK 3, OUTLOT 36, CR JOHNS SUBDIVISION

OF QUTLOTS 57,36, 37 AND L6, DIVISION "B", A SUBDIVISION IN TRAVIS COUNTY, TEXAS,
ACCORDING TO THE MAP DR PLAT THEREOF RECORDED N VOLUME 1PAGE 3 OF THE

PLAT RECORDS OF TRAVIS COUNTY, TEXAS LOCATED AT 1605 LEONMA STREET FAGE 7 OF 72
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Marvin Culbertson Jr.
1927 - 2022
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awesome God, he was called home on February 25th to join his heavenly Father. He was preceded in death by
his amazing wife of 68 years, Beth Abshier Culbertson. They were married on December 9, 1950. Together they had 4
children: M.C. Culbertson III (Chattanooga) his wife Sandy; Kate Culbertson (Dallas); Don Culbertson (Marfa, TX) his
wife Valerie; and Dee Seward (Chattanooga); 6 grandchildren; 1 great granddaughter and 2 more on the way; his
beloved sister Jacquelyn Culbertson Driver (Wichita Falls, TX) along with numerous nieces and nephews. Cub was born
Marvin Criddle Culbertson, Jr on August 30, 1927 in Vernon, Texas to Marvin C. Culbertson, SR and Henrietta Beall. He

C ULBERTSON, JR., Marvin Ninety four years after Cub Culbertson entered this world and joyfully served his



attended the Vernon schools until enrolling at The University of Texas, Austin, where he was in the marching band at
both schools. In 1946, Cub began his medical journey at The University of Texas Medical Branch at Galveston. During
the Korean Conflict, he was the physician on a troop transport for the US Navy with the rank of Lieutenant JG. He then
completed his ENT residency in New York City at Bellevue Hospital. Returning to Dallas in 1956, he started his private
and academic practice. In a time of segregation, Cub had the courage to stand against racism by integrating his
waiting room. He was the first in Dallas to do so. What Cub enjoyed most in his practice was the immense joy he
received from serving people, listening to their personal stories and creating solutions to help them. Cub had a
passion for sharing his medical knowledge and skills, both at UT Southwestern Medical School and literally all over the
world through medical missions. He authored chapters of medical textbooks and developed innovative surgical
instruments. If you knew Cub, you knew that medicine was a love, but not his first love.... that was Jesus! No matter
where he was or who it was, Cub fearlessly told his audience about his Savior. He is the only family member we have
that has been kicked off a college campus and out of a communist country for telling others about Jesus!! This love of
Jesus led him to serve on faith based boards such as Sky Ranch, Inter-Varsity Christian Fellowship, his local elder
board, denominational leadership roles, choirs, mentoring seminary students, mission trips and much more. Cub's
medical career started on a boat and ended on a boat in his 80's, a boat on the Amazon River, doing surgeries in
isolated villages and sleeping in a hammock. Cub's Memorial service will be at Park Cities Presbyterian Church 4124
Oak Lawn Ave Dallas, TX on May 6 at 1 PM. The family will receive guests following the service in the Grand Hall with
light refreshments. In Lieu of flowers please consider making a donation to Cub's passions: (Please state in Memory of
Cub) Mission to the World PO Box 744165 Atlanta, GA 30374-4165 Ridge Haven Camp 215 Ridge Haven Rd Brevard,
NC 28712 Beth and Marvin C. "Cub" Culbertson Professorship in Pediatric Otolaryngology, UT Southwestern, P.O. Box
91088, Dallas, TX 75391-0888

Published by Dallas Morning News on Mar. 13, 2022.
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The Austin American (1914-1973); Sep 12, 1943;
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YOUNG DONLEY IN FRANCE
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Candidate Faces O:R State Suits
The Austin Satesman (1921-1973); Mar 24, 1971;
ProQuest Historical Newspapers: The Austin American Statesman
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Raymond Donley Jr., 90, passed away in Houston, Texas on September 23, 2014. He was born on September 26, 1923 in
Tampico, Mexico to Raymond Donley Sr. and Delores Quinonez Donley. He Was Just 3 Days Shy of Turning 91.

He was in the U.S. Army during World War II, when he fought bravely at the Aleutian Islands.

He had a Love for Ball Room Dancing, Politics and playing the Card Game Canasta. He was a resident of Houston,
Texas at the time of his passing and always reminisced about his earlier years in Austin, Texas.

He is survived by his Brothers, Manuel Donley, Edward Donley and Sister, Lupe Manchaca. Daughter, Beverly Cregar-
Donley; Sons, Raymond Donley III, Dennis Donley, and Billy Donley; three grandchildren and two great-

grandchildren.

Graveside Services and Interment will be at the Houston National Cemetery on Monday, September 29, 2014 at 9:30
AM.

Beresford Funeral Home

http://www.beresfordfunerals.com/

They are located at 13501 Alief-Clodine / Houston, TX 77082 / Ph: 281.933.9090

Published by Austin American-Statesman from Sep. 28 to Sep. 29, 2014.
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Beautiful Songs and Good, Heavy Sounds

BY BELINDA ACOSTA, NOVEMBER 27, 1998, MUSIC

photograph by John Carrico

There are people who remember when Sixth Street was Mexican. Before the calle ancho (I-35) appeared, and
even some time after, the Sixth Street that was Mexican didn't end at San Marcos street. It continued west through
Sabine, Red River, Neches, Trinity and San Jacinto, ending at Brazos street. Today's Sixth Street is what tourists
and college kids "do." It's a pulse point for South by Southwest, Halloween, and New Year's Eve street parties, and
where UT football fans converge to celebrate victories or drown their defeats. But when Sixth Street was Mexican,
it was different.

Though its existence was as much the result of segregation and containment as necessity, it was also a vital hub
of social activity, where gente who worked as porters, dishwashers, bus boys, and maids, along with field workers
from Taylor, Bastrop, Manor, and other outlying areas converged on Sixth Street every weekend to take care of
business. The sefiores would have a drink or two (or three) in a cantina, get a haircut, buy a tool, a new shirt, or a
pair of shoes. The sefioras went shopping at Piggly-Wiggly on the corner of Sixth and Red River for the week or
the month, depending on how much there was to spend and how long it had to last. Children tagged along,
eavesdropping on adult talk, or escaped in search of their own fun. Young people came to Sixth Street to check
out the scene and each other, and the old people watched it all over coffee and pan dulce.

https://www.austinchronicle.com/music/1998-11-27/520687/print/ 1/8
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When Sixth Street was Mexican, nightfall didn't put it to sleep. Clubs like Los Cuatro Copas, El Gato Negro, Blue
Sky, Dante's Palladium, the 609 Bar, the Brazos Bar, the Austin Bar, and Rio Rita were havens for people who
worked hard during the week and came to Sixth Street at night to relax, drink, dance, and listen to music.

"This street was the mecca of orquesta in Texas, right here in Austin, Texas," says Manuel "Cowboy" Donley,
nodding toward the present-day Sixth Street outside the Hernandez Cafe near Sixth and Waller. "We'd have
musicians 6 good musicians 6 come from all over: Houston, San Antonio, Corpus. Back then, it was songs,
beautiful songs, and good, heavy, original sounds."

For Donley, "back then" means the Forties and Fifties, and when he says the musicians were good, he should
know. He was one of them. A composer, arranger, and performer, Donley is considered a pioneer of Tejano music,
the hybrid of American pop forms like big band and rock & roll, with traditional Mexican conjunto. While he does
not have the mainstream recognition of Tejano musicians like Little Joe Hernandez, Ruben Ramos, or Freddie
Fender, one thing is clear: The Sixth Street of Donley's youth 6 now situated as the Eastside of Austin 6 has never
forgotten him. When the dapper 70-year-old musician entered the Hernandez Cafe for this interview, he was
greeted with friendly nods and handshakes, and addressed with the ultimate of sign of respect: Maestro.

Donley was born in Durango, Mexico in 1928. He moved to Austin with his family at the age of seven. He took an
early interest in music, following the lead of his father, a classically trained violinist who once played with the
Durango Symphony. By day, Donley's father was a barber, but at night, he led his band, La Orquesta de Ramon
Donley. The young Donley began his apprenticeship as a musician hanging out in his father's barbershop, where
musicians were as likely to come by for a haircut as they were to break out a fiddle or accordion for a couple of
tunes. By the time he was 11, Donley had taught himself how to play the guitar and later, the requinto (a type of
six-string guitar). At 17, Manuel and his brother Robert were playing informally for church festivals and street fairs.

"It was usually, 'Hey, you want to play? You know this song? Okay, okay, let's do it," chuckles Donley.

In 1949, the 21-year-old Donley formed Los Heartbreakers, the first Mexican-American band to play rock & roll and
rhythm & blues in Austin. They played all the Sixth Street clubs and at Parque Zaragoza, a popular venue for the
biggest Mexican-American bands of the day. But it was the orquesta music of the early Forties that captured
Donley and led him in 1955 to form his own orquesta, Las Estrellas.

Not content to simply reproduce what had been done before, Las Estrellas infused Mexican rancheras, polkas,
boleros, and ballads with expressive horn arrangements, influences such as big band, rock & roll, and rhythm &
blues obvious in the band's music. It was during the early days of Las Estrellas that Donley earned the nickname,
"Cowboy," given for his performance style of standing near the front of the stage like country & western singers,
instead of sitting behind a music stand. On the surface, the gesture seemed innocuous, but it turned out to be a
symbolic breakdown of the barrier between "high" class and "low" class.

"You cannot underestimate what that did," says Isidoro Lopez, a longtime Austin-area DJ. "That [performance]
style made it more loose, made [Las Estrellas] more accessible to the public. It also helped break the stereotype of
orquesta music being rigid. You have to remember, we were all working people, blue collar workers 6 it was a
question of attitude and perception. Manuel and others before him took the best of both worlds: the sophistication

https://www.austinchronicle.com/music/1998-11-27/520687/print/ 2/8
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of orquesta and the enthusiasm of conjunto. The result is Tejano."

The original Las Estrellas were six, including Rudy Sanchez, Joe Sdnchez, Andrew Zuniga, Emilio Villegas, Mike
Amaro, and Donley. Like many Tejano musicians, they were all self-taught, with one important difference: They
knew how to read music. As the group's arranger, Donley taught himself to write music.

"We forced ourselves to learn how to read and write,” says Donley, “in an impressive way, you know, so we could
attract good musicians. There were guys coming through who played with Stan Kenton, Harry James, Pérez
Prado, Luis Alcaraz 6 guys involved in world-wide orquestra. Also, there were a lot of music majors at UT, good
readers, good musicians from all over the country. Horn players were in abundance. At times, | had gringos and
some blacks sitting in with us, good musicians from all over the country who could cut it."

https://www.austinchronicle.com/music/1998-11-27/520687/print/ 3/8
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Eventually, Las Estrellas grew to 12 musicians with four trumpets and four saxophones. Fred Salas of San Antonio
("he was a genius"), Luis Guerrero, Fernando Villareal, Roy Montelongo, Nash Hernandez, Edward Coronado,
Manny Guerra, and Homer Salinas were a few of the prominent musicians who played with Las Estrellas.

"That's one of the things about the band," says Leon Hernandez, owner of the Hernandez Cafe and a longtime
friend and admirer of Donley. "There would be a lot of musicians that Manuel would bring in, break them in, and
then they'd go play with other groups or start their own bands."

Donley expresses no hard feelings for this fact of music life. One thing that becomes clear when talking with
Donley is that he's apt to praise the accomplishments of the musicians he's worked with more than his own. This is
not so much humility, it seems, but a devout appreciation for fine musicians and the music they make, along with a
sense of accomplishment for having worked with them.

"Homer [Salinas] had two degrees in music, but was a UT law student when he played with me," Donley recalls.
"He played with Luis Alcaraz, and did some recording with him, and even sat in with Stan Kenton and Harry
James."

Salinas was the soloist in the Pérez Prado 1955 instrumental, "Cherry Pink and Apple Blossom White."

"With Homer Salinas, it became a big, big hit. Now, it's a classic."

Attracting talented musicians to Las Estrellas encouraged Donley to write arrangements that featured their talents,
and in doing so, demonstrated his own talent for creating complex harmonies for several horns, guitar, bass, and

other instruments as needed.

"l wrote dozens and dozens and dozens, maybe even a hundred arrangements," Donley estimates. When asked
just how many instruments he can play, he's characteristically self-effacing.

"Real good? | don't play any!"

He laughs.

"No, | guess you can say | know the fingerboard of just about every instrument. | have to know the depth of an
instrument as an arranger. | have to know the trombone, how it sounds where | want it to sound, and the flutes, the
clarinets, the altos, your trumpets and treble horn. When you do orchestration, that's something you have to learn.
And then the guitar itself, it has such a wide range."

San Antonio musician Fred Salas played with Las Estrellas for three years, and is another of the musicians Donley
regards as one of the most talented with whom he has worked.

"He would come to my house and we would hang around and then I'd catch
him with all my arrangements spread out on the floor, and he said, 'Some
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beople say you're lazy. How'd you manage to write all this?' That was
lattering."

Again, Donley laughs.

'I've never known as complete a musician as Fred Salas. He was the one who
blayed the keyboard on Freddie Fender's '‘Before the Next Teardrop Falls.' We
ere buddies. He was always at my house on Monday morning, ready to get
ﬂﬂﬂ_:m lowdown on everything that happened over the weekend."

%-03_9\ and Las Estrellas cut their first single in 1955 on the Crescent label

) ith "Lluvia en Mi Corazon" and it quickly became a hit. Another hit, "Flor Del

Rio," came in the early Sixties, and is credited with inspiring parents to name

heir newborn girls 'Flor.' Because Mexican-American or Spanish language
music was unrepresented in the mainstream recording industry, a cottage
industry of small record labels began to emerge throughout Texas 6 Corona in

San Antonio, Valmon in Austin, El Zarape Records in Dallas, Disco Grande, Nopal, Crescent, and many, many

others. All were catering to an ignored but hungry audience.

The process was no-frills. When a band like Las Estrellas came to town, a record label owner (sometimes with
connections to a small radio station) would offer a one-time fee to cut a single or an entire LP. It was quick pocket
money up front, but with little or no return from subsequent sales. Yet, this makeshift approach of making a few
hundred platters and broadcasting them where Mexicanos were most likely to see and buy them was an important
marketing aspect for musicians whose success largely relied on word of mouth. It also made the albums a
precious cultural commodity. Leon Hernandez remembers when Las Estrellas's Flor del Rio was cut.

"The band was going to play in Seguin, so | said to Cowboy, let's take a couple albums to Rosita."

Rosita Ornelas hosted a Sunday afternoon radio program featuring Tejano music, a new and growing occurrence
in the Sixties.

"We took her two albums, and | said, 'Rosie, this one's for the station 6 and before | could finish, she said, 'And this
one is for me to take home!™

Few commercial radio stations would play Tejano music, but during the Sixties, small stations began allowing more
and more air time, providing another vital link between musicians and their audience. Cowboy Donley y Las
Estrellas toured Texas and points across the nation, recording dozens of 45s, vinyl, and even wax platters along
the way. In 1978, they made their last recording. Though Donley continued to perform, with and without Las
Estrellas, they lost widespread visibility, particularly in the then-exploding Tejano music industry.

"All these things were happening at once," explains Isidoro Lopez. "You had the newer generation of Tejano
musicians performing and recording. At first, only a few radio stations might give an hour to Tejano music. Then, all
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of a sudden, you had whole stations with a Tejano music format. Promoters were taking chances on the 'new'
sound, and recording and getting airplay was real important.”

By the late Seventies, Tejano music had finally caught the attention of the music industry. Labels like Arista, Sony,
and EMI created whole divisions devoted to Tejano or Latin music, and began to pour money into new, young
musicians who could appeal to a young and more affluent audience. By the time Tejano music finally began to take
off, Manuel Donley was 50. Though many of his early compositions are performed and recorded by a newer
generation of Tejano musicians including Ruben Ramos and Nash Hernandez, the use of horns, and more
importantly, the complex horn arrangements Donley created, were being diluted or dropped altogether.

"Manuel's music, even when it gets complex, he keeps it harmonizing at fifths and thirds and so on," says Luis
Zapata of Gatopardo Productions, who first encountered Donley's music in 1995. "But when other groups try to do
his music, the layers disappear because they can't keep it up.”

"Nowadays, it's real hard to find a good horn player, because there's not much demand for them," says Donley.
"The newer Tejano musicians are hardly utilizing the saxophone, the clarinet, the trumpet ¢ it's just keyboards and
synthesizers and all that. The human element is gone."

Zapata further points to the arrival of late-Seventies easy listening music as a factor in Donley's disappearance
during the Tejano boom.

"Easy listening is based on simplicity with arrangements that are easy to digest. Manuel never changed his sound.
Not because he was an idealist, | think, but because it was natural for him to keep it. But the result was that
[commercially], he stopped being popular.”

Raul Salinas, an East Austin-born writer and activist, takes a more acerbic view.

"l think Manuel got passed by because the music industry recognized a couple of marketing commodities and went
for the trendy. This society goes for the fax copy, instead of the original, which is what Manuel is.”

The accordion has such a prominent place in the Tejano music of today, it's difficult to imagine Tejano music
without it. That is, unless you're Manuel Donley. He does not use the accordion in any of his music and his opinion
of it verges on blasphemy to today's Tejano music fans.

"It's a bad, tonic instrument. It's not a legitimate instrument, [because] it's limited to one key. It's okay for rancheras
and for playing at the rancho grande or los laureles, and that's about it. You have to have at least two or three
octaves to play [music]. You have to have all 13 keys available, all flats and all sharps and all that. But an
accordion? There's no way | could use an accordion."

As the Tejano music industry was coming to a rolling boil, Donley's career cooled to a low simmer, and he directed
his attention back where he began 6 to the guitar and requinto. This time, his interest was not in nailing rock & roll
riffs, but in continuing to master classical guitar. When bossa nova became popular in the late Seventies, Donley
was in good form.
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(I-r) Leon Hernandez, Luis Zapata,

y Manuel "Cowboy" Donley
photograph by John Carrico

"The first time | heard an Andres Segovia recording, | couldn't believe it," exclaims Donley about the Spanish
classical guitar master. "l couldn't believe it was one man. Where did he get all those fingers? But being as
ignorant and determined as | was, | said, 'Well, | have one mind, like he does, and | have 10 fingers, like he does.'
So | forced myself to go buy some music and | learned all the scales. All those seven notes, | learned them inside
out. | explored all the combinations. | said, 'Music can't be that complicated. It's only seven notes.' | forced myself
to learn all the classics on the guitar.”

Donley has been fortunate to have made a living as a musician, even when his visibility had faded. Weddings and
social functions keep him occupied, as well as teaching music classes at Huston-Tillotson College. Over the years,
he's written music and arrangements for several movies, including Remember the Alamo in 1954, Los Imigrantes
in the late Seventies, and local flmmaker Hector Galan's Los Mineros in the Eighties. Donley may have retired in
relative obscurity had it not been for an empty stomach, an old jukebox, and a few loose coins.

"How did | find Manuel?" asks Luis Zapata. "Here, [at the Hernandez Cafe], in that jukebox over there. | was out
with some friends that had played at the Victory Grill, and we came here for some food. | saw his hame and it
automatically attracted my attention because of his hame: 'Manuel,' which is Hispanic, 'Cowboy,' Western, and
‘Donley," Irish. | put some coins in and the music came out, and there was this sound, this big orchestra with all
these horns and harmonies, and such a beautiful voice."

A former intern with local indie Catfish Records, and now associate producer of Latin Alternative music with La
Plaga Productions, Zapata was working on a special project and invited Donley to participate. The project was
never completed, but it did get Donley back into the studio after a 20-year absence. With the support of Tary
Owens, president of Catfish Records, Manuel Donley y Los Estrellas recently released their first CD, Adios
Chiquita, Exitos de Ayer y Hoy.
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Zapata is hopeful that the new CD will bring Donley some much-deserved recognition and introduce him to new
listeners. Although the nature of Tejano music, which Donley played a part in defining has changed, Donley's
talent hasn't. "He's a true artist as well as a musician," says Zapata. "Which is allowing him to [make a]

comeback.

Is Donley, at 70, ready to kick his career into high gear again? The gleam in his eye says "yes."

"l always wanted to do anything that could be done," says Donley, stopping to think a bit. "I always wanted to
prove, to see if | was for real or not."

It's time for the rest of the world to know what East Austin has always known about one of their own: Manuel
Donley is for real.

Manuel "Cowboy" Donley will perform at noon on Sunday, November 29 at El Gallo Restaurant in South Austin
and Friday, December 4 at the Continental Club. For more information, or to purchase the CD, Adios Chiquita, call
Luis Zapata at 512/302-5237.

Copyright © 2022 Austin Chronicle Corporation. All rights reserved.
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Texas-Mexican music is a direct descendant

of Spanish and Mexican music while also
being a distinct regional form. Contemporary
performances by tejano artists include electric
instruments and reflect advances in audio
technology. Yet, before the integration of
amplification, artists performed musica tejana
with acoustic instruments.” The first tejano
musicians and ensembles to “go electric” o
originated a new music scene and altered the
sound experience of their audiences.

This new scene developed after World War II as other music genres in the United States
experienced similar sonic changes. Amplification moved the big band genre into rhythm
and blues, while country music’s Western swing evolved into honky-tonk. The electric
transformation of the guitar and bass fiddle into amplified instruments capable of producing
augmented volume makes the electric guitar and bass mechanically separate from its acoustic
equivalents.” The expanded sound carried by electric guitar amplifiers along with the use of
microphones meant that large ensembles of nine to twelve members could be brought down
to six to eight. The youth of the 1950s witnessed these collective transformations and actively
altered the dynamics of popular culture at a fundamental level. A generational shift occurred,
and dated trends and practitioners became old-fashioned. Rock and roll, electric guitars, and
youth symbolized the modern.

Manuel “Cowboy” Donley is a trailblazer in tejano music who represents this moment
of transition. As the arranger, guitarist, and lead vocalist for Las Estrellas (The Stars),
Donley transformed misica tejana from a traditional acoustic sound into the modern electric
sound that dominates tejano music today. As a 2014 recipient of a National Endowment for
the Arts National Heritage Fellowship, the NEA recognized Donley for his contributions to
the ethnic American musical tradition of orquesta tejana. According to Donley, the modern
tejano sound experience is electric, loud, amplified, energetic, confident, and bilingual, and he
asserts that these sonic markers are a direct influence from rock and roll. Donley explains the
effect on orquesta tejana: “A new sound . . . just the guitar with vocalist and lead on the guitar,
you know. . . . They considered me a monster.”® In Donley, tejano music welcomed its first
electric guitar hero.
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Donley’s use of the word “modern” for the change in
sound experience from acoustic to electric provides another
perspective to the current scholarship that describes “modern”
orquestas tejanas in terms of performing a bimusical repertoire
that combines Anglo-American and Mexican-American

musical cultures. The modern sound of muisica tejana is
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of the electrification of guitar in blues, country, and rock and
roll. Tejano music, like other ethnic music such as bluegrass,
jazz, and blues, merits closer examination through its central
position in the Texas music narrative and, by extension, the
regional music of the Southwest and the national music of the
United States.

Through the incorporation of electrified instruments,
milsica tejana embarked on a progression that parallels
developments in Anglo- and African-American popular music.
Amplification produced a sonic distinction and separated
the ensemble instrumentation into the categories of modern
electric and traditional acoustic. Manuel “Cowboy” Donley
introduced the electric sound to the miisica tejana scene in
Austin, Texas, in 1955, and his musical advances and extensive
musical legacy assist in establishing a new narrative of the
modern electric tejano scene’s origins and its accompanying
cultural phenomenon in the 1950s.

Donley’s story also underscores Central Texas as a major
player in a conversation that has often focused on San Antonio,

Corpus Christi, and the Rio Grande Valley. The Austin urban

Cowboy"” Donley is a trailblazer in tejano music. . .. As the

arranger, guitarist, and lead vocalist for Las Estrellas, Donley transformed
musica tejana from a traditional acoustic sound into the modern electric
sound that dominates tejano music today.

fundamentally electric guitar, electric bass, and loud drums.
Donley used these instruments along with the alto saxophone,
tenor saxophone, and trumpet when he established his
amplified orquesta tejana Las Estrellas in 1955 and created a
sound distinct from his acoustic predecessors.

This period of transition in the orguesta tejana ensemble
from acoustic to electric prior to the introduction of the
electric organ represents a lacuna in the existing historical
narrative that merits attention and research to credit the
groundbreaking efforts of Donley and his contemporaries.
Currently, the popular discourse regarding the “pioneers” of
modern tejano music begins with the 1960s and fails to
account for the contributions of musicians in the 1950s. In
academic circles, the impacts on muisica tejana of the electric
guitar and electric bass as well as the popularity of rock and
roll hits such as “Rock Around the Clock,” “Maybellene,”
and “La Bamba” have yet to be fully uncovered. This gap in
scholarship stands in stark contrast to the exhaustive treatment

area supplies muisica tejana with creators such as guitarist and
band leader Manuel “Cowboy” Donley and producers such

as Ben Moncivais of Valmon Records. Little Joe Hernandez,
the multi-Grammy-winning orquesta tejana icon from Temple,
Texas, says of Donley, “He certainly was one of my musical
heroes.” Performing artists from metropolitan areas of Texas
such as Austin, along with the associated music industry, must
be represented within the tejano music narrative.

In 1955 when Donley electrifies muisica tejana, the switch
reverberates throughout the entire genre in a revolutionary
shift away from soft ballroom instrumentals to loud popular
narrative music. This transition marks a milestone in the
development and progression of muisica tejana, and at its
center is Donley, a twenty-seven-year-old guitarist directly
influenced by country music and rock and roll. As a product
of the Austin tricultural soundscape, a bilingual Donley creates
musical innovations within his Mexican-American bicultural
identity in response to his lived experiences. In addition, he



seized the rock and roll music of a generation in their teens
and twenties and fused that electric and sonic energy with
miisica tejana. This new, original sound laid the foundation for
the contemporary scene.

A Sound Influenced by the Austin
Soundscape

Donley is a cultural product of his geography, and his
musical style reflects his lived experience. His family heritage
is Tejano-Irish on his father’s side and Mexican national
on his mother’s side.® With his family’s arrival in Austin
during his childhood, he became bilingual and bicultural, a
resident of Mexico de Afuera.” As a first-generation Mexican
American growing up in East Austin, his Mexican-American
neighborhoods bordered African-American neighborhoods.

Manuel Pefa, in The Mexican American Orquesta, uses
biculturalism to refer to a synthesis of two cultures, American
and Mexican, including “the most dynamic of all bicultural
practices—Dbilingualism and bimusicality.”® This concept has
relevance for the experience of many Mexican Americans.

Yet, Yolanda Broyles-Gonzalez’s discussion of cross-cultural
musical bonding and interethnic musical conversations

may be a better fit for the Mexican-American population in
Austin in the 1950s. Broyles-Gonzalez describes how “musical
languages have frequently crisscrossed cultural, ethnic, class,
and supposed national borders—a testimony both to the
lived proximity of diverse cultures and to the transgressive
magnetism of musical cultures across social boundaries of
class, ethnicity, gender, sexuality, and georegion.” Another
explanation that is inclusive of the African-American

cultural influences of a city like Austin on the music

of a Mexican American like Donley is Jose B. Cuellar’s
concept of transculturation as “the complex combination of
synchronizing and synthesizing processes that adopt and adapt,
meld and blend, combine and fuse diverse cultural elements
into somewhat new cultural expressions in innovative and
inventive ways.”'?

The radio airwaves of Austin in the 1950s predominantly
offered English-language programming, but Spanish-language
broadcasting was also available on KTXN 1370 AM. Both
radio and television broadcasted a tricultural mix of Anglo-
and African-American with Mexican-Latin music. The cross-
cultural Austin soundscape influenced Donley’s guitar sound,
and his position as a guitar-playing bandleader meant that
he stood out in an orquesta scene where other band leaders
such as Balde Gonzalez, Beto Villa, Isidro Lopez, and Oscar
Martinez played saxophone, clarinet, or trumpet.'!

Manuel “Cowboy” Donley:

inator of Austin's Modern Tejano Music Scene

Manuel’s father Ramén Donley with early band.
Courtesy of Manuel Donley and the Texas Music Museum.

Anglo Cowboys, Mexican Cowboys,
“Cowboy"” Donley

How did Manuel Donley come to be called “Cowboy,” and
what might the moniker tell us about mid-twentieth-century
Texas? On the most basic level, the ranching and agrarian life
in Texas links Anglos and Mexicans. Donley was raised in an
urban area with strong connections to nearby rural spaces.
Both orquesta band leaders and conjunto accordion players
recognized his skill as a guitarist. In Zexas-Mexican Conjunto,
DPefia separates the Texas-Mexican conjunto ensemble from the
orquesta by class divisions, citing perceptions that orquesta was
more “sophisticated” and “high society.” With its use of bolero
and danzdn, orquesta developed middle-class connotations,
while conjunro maintained its working-class identity with
milsica ranchera (country music) expressing “the existence of
hacienda and rural life.”** Broyles-Gonzalez discusses miisica
ranchera as songs that signify “that rural place of origin, known
as ‘el rancho,” where we lived before we moved to the cities
and where the people can trace their deepest roots: the land.”
In that geographic space, communities were bound together
by the subsistence farming of corn, squash, and beans and life
in little houses."

Yet, I extend that the “rancho” is not just a sociocultural
origin but a life that is indivisible from music. Ranch living
connects to lifecycle rituals built on a soundscape that
accompanies birth, adolescence, courtship, marriage, and
death. Birth has the mananitas (morning songs). Courtship
has serenatas (serenades), and death has lz despedida (goodbye
song)." The songs of this life are not just rancheras (country
songs); they are also romanticas (romantic songs). Even the
most masculine of caballeros (horsemen) can get lonely on a
self-sustained ranch, and their thoughts will turn to love and

o \_ \_ o)
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companionship. The archetype of “El Caballero” of knightly

legend who protects his home, his family, and his community
and falls in love with a beautiful dzma (maiden) encompasses
the themes of both ranchera and romantica.

So, the music of Donley’s youth combines the ranchera and
romantica under the larger archetypes of “E/ Miisico” (The
Musician) and “El Caballero” within “The Hero” subtype
of “El Charro Cantor” (The Singing Charro) represented
in Mexico by Jorge Negrete and Pedro Infante and in the
United States under the hero archetype of the “Singing

because I love cowboys and they would always have a guitar
and sing to a se7iorita. . . . Then I started playing the guitar
and attracting girls.” When asked to remember a song that
one of those cowboys would sing to a sesiorita (a single young
woman), Donley started strumming and singing, “Deep
within my heart lies a melody, a song of ole San Antone . . .
rose of San Antone.” He continued, “I used to love country
music . . . and I have the guitar and ‘Hey, leave that thing at
home.” Oh no, I love to carry the guitar around. I was about
fourteen or fifteen and I start singing. They start ‘postero,

All the people looked around and the guy said, “Cowboy? Cowboy?
Cowboy?" because of the guitar. You know Gene Autry, Roy Rogers and
all that, they all had a guitar. And that was the beginning of the name
“Cowboy” Donley, right there on 6th and Comal.

Cowboy” represented by Gene Autry and Roy Rogers. A
charro (Mexican horseman) differs from a cowboy in the
charro’s participation in the charreria, the equestrian sports
of Mexico upon which the North American rodeo is built.”
The film careers of these men represented a parallel cultural
iconography that was available to Donley in two languages.
The popularity of their films made movie stars of Negrete,
Infante, Autry, and Rogers. Relevant to Donley’s formative
years are Infante’s Los Tres Garcia (The Three Garcias) in 1946
in which he sings a version of “Cielito Lindo” (“Lovely Piece of
Heaven”), followed by Negrete in 1948 with Alld en El Rancho
Grande (Out on the Big Ranch) with a performance of the song
of the same name.'® The compelling similarities of ranch life
brought the Spanish “Cielito Lindo™" and “Alld en el Rancho
Grande™® into the singing cowboy repertoire as documented
in Songs of the Wild West and For a Cowboy Has to Sing,
respectively. Three of Autry’s films, Rancho Grande (1940),
Down Mexico Way (1941), and The Big Sombrero (1949)" have
relevance with their inclusion of Mexican tunes and English
versions of the Mexican boleros “Solamente Una Vez” (“You
Belong to my Heart”) and “Maria Elena.”* Rogers’s film
Song of Texas teatures “Cielito Lindo” among other Western
standards such as “Mexicali Rose.”!

Donley shared his own boyhood memories of these film
stars and his desire to learn to play guitar: “Of course, I love
cowboys, you know. I'd go to the movies. . . . Cowboys were

my heroes, you know . . . and I start playing the guitar . . .

cedar chopper, you know, postero, hillbilly, all kinds of different
names, you know, but heck I didn’t care. I loved the guitar
and songs.”* I am not sure how many famous singing cowboys
sang “San Antonio Rose” when it became popular, but what
is certain is that Bob Wills and his Texas Playboys became
“national figures in American music” in 1940 (Donley would
have been twelve) when their recording of “New San Antonio
Rose” received a gold record and their style began to be called
Western swing.?

The story of how a teenage Donley received his moniker
“Cowboy” makes perfect sense because none other than a singing
cowboy would walk the streets of Austin with a guitar in hand:

I was standing in front of Cisco’s bakery on 6™
street with a guitar and Del Martinez came, “Manuel
you turn right there,” and he said, “Cowboy” (in a
loud voice) because of my guitar, you know. All the
people looked around and the guy said, “Cowboy?
Cowboy? Cowboy?” because of the guitar. You know
Gene Autry, Roy Rogers and all that, they all had
a guitar. And that was the beginning of the name

“Cowboy” Donley, right there on 6™ and Comal.**

Pefia attributes the “rancheroization” of the orguestas in
the late 1950s to Isidro Lopez, as he emphasized the ranchero
elements of orquesta in ways that aligned the genre with
working-class conjunto. Likewise, I argue that Manuel Donley’s
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singing cowboy stage presence and caballero archetype
superseded previous separations between working-class

and middle-class and canciones rancheras and romanticas.
Isidoro Lopez, a long-time Austin-area disc jockey, explained
the moniker and change in music scene in a 1998 article:

You cannot underestimate what that did.
That [performance] style made it more loose, made
[Las Estrellas] more accessible to the public. It also
helped break down the stereotype of orquesta
music being rigid. You have to remember, we were
all working people, blue collar workers—it was a

question of attitude and perception.?

The tejano community of Austin embraced “Cowboy”
Donley through the undeniable mass appeal of the troubadour
who tells his tales of home and love through song in
dancehalls, bars, and ballrooms. Today, ranching traditions
and cowboy images continue as a source of creativity in

milsica tejana.

Manuel “Cowboy"” Donley -
“The Hottest Guitar in Texas"?

Donley was born in Durango, Mexico, in 1928, and moved
to Austin with his family when he was seven. His father,
Ramén Donley, had a musical career in Mexico as a violinist
with the Durango municipal symphony. In Austin, his father
was a barber and a musician.” His mother, Dolores Quifiones,
loved opera, and her sister performed it.”® By age eleven, he
had taught himself to play the classical guitar® and then later
the requinto, a guitar tuned a fourth higher than a standard
guitar and invented by Alfredo Gil of trio Los Panchos for
use in introductions and interludes as a lead instrument in a
bolero trio ensemble.*® Church festivals and street fairs were
his performance venues with his brother Robert when he was
seventeen.’!

The bolero trio genre is of particular interest to this study,
with Donley’s primary instrument in his formative guitar stage
being the requinto. He also credits the early development of
his requinto guitar stylings to the mentorship of the members
of Trio Latino that included Tomds Rivera, Tke Puente, and
Trini Estrada.* This group mostly covered songs by trio Los
Panchos, a bolero trio formed in 1944 in New York City by
Mexicans Jests “Chucho” Navarro and Alfredo “Giiero” Gil,
and Puerto Rican Hernando Avilés.*® Yolanda Moreno Rivas
recognizes the profound impact of Los Panchos: “El asio 1948
marco la aparicion de Los Panchos y el principio del apogee de los

trios. El predominio de las suaves voces masculinas, las guitarras
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Manuel Donley. Courtesy of Manuel Donley.

y el inflatable requinto creo un nuevo tipo de bolero y de cancion
romantica (The year 1948 marked the appearance of Los Panchos
and the beginning of the rise of the trios. The prevalence of soft

. . . . . 13
masculine voices, the guitars, and the inflatable requinto created

a new type of bolero and romantic song).”**

In 1949, Donley formed Los Heartbreakers and performed
mostly instrumentals until a gig at Parque Zaragoza in Austin.
A reluctant Donley sang “La Mucura” (“The Earthenware
Jar”), a popular Colombian cumbia, for a demanding crowd.
He shared with Juan Castillo, “There I became famous, but
I never wanted to be a vocalist. The guitar, that was my
passion.” In his text La Cancidn Mexicana, Vicente Mendoza
remarks that “e/ instrumento favorito para el acompaniamiento
de la cancion es la guitarra y asi debié de ser desde los principios
(The favorite instrument for the accompaniment of the song
is the guitar and it has been that way since the beginning).”*
After Donley’s breakthrough performance, he played with
as many bands as he could while still being available for Los
Heartbreakers.”” He could be found sitting in with the Ruben
Perez orquesta, Conjunto Cielito Lindo, and the Brazos Bar
musicians.®® It was during this time that Donley “bought an
old pick-up in a second hand shop and put it on an acoustic
guitar and made it electric.” His association with a variety of
ensembles reveals Donley’s enthusiasm for his instrument and
eagerness to advance his musicianship. Donley attributes his
decision to switch to electric guitar to his skill on the requinto

«

and the opportunity to display his flair: “No one else could do
all the pickin’. They would strum.”® In addition, this genre
diversity demonstrates that he was performing outside the
socio-economic class distinctions of middle-class orguesza and

working-class conjunto theorized by Pefa.
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Manuel Donley y Las Estrellas Orquesta, “Lluvia en Mi
Corazon" on Crescent Records. Courtesy of Manuel Donley.

According to Sarah Wimer, Donley “made his first electric
guitar using a single-edge razor to carve the body and
attaching the fret board from a broken instrument.”*! While
not an exact match to Les Paul’s story behind the creation of
his electric guitar, “the Log,” which was made of a four-inch
by four-inch strip of wood, an Epiphone guitar neck, and
pickups, both stories demonstrate a capacity on the part of the
musician for “do-it-yourself” construction.”” When asked why
he constructed his first electric guitar, Donley’s response was
economic in nature: “Because Fender guitars started at $300.”%
Donley was also passionate about rock and roll, citing Fats
Domino, Little Richard, Bo Diddley, and Chuck Berry as
his favorites.* Fats Domino appeared on the pop chart in
1952, and by late 1956 “Blueberry Hill” climbed to number

two. Domino recorded his own songs and arranged pop, big

Manuel Donley y Las Estrellas Orquesta, “Quizas Tengas
Razon" on Crescent Records. Courtesy of Manuel Donley.

band, and country standards into his style.* Donley made

his own musical arrangement of “Blueberry Hill” for live
performances.® In 1955, Bo Diddley featured the syncopated
percussive thythm known as the “hambone” rhythm in his
song “Bo Diddley,” and Little Richard recorded “Tutti Frutti,”
which entered the charts by the end of the year. Chuck
Berry’s “Maybellene” became a number one hit on the rhythm
and blues chart and number five on the pop chart in 1955.
Berry authored songs for teenagers with stories of school,
automobiles, and love, and his electric guitar solos set a new
standard for all who came after him.? In the 1950s, young
people were drawn to musical groups that spoke to their high
school experiences, and they developed an intimate bond
with the music.* Donley also enjoyed Bill Haley and Larry
Williams, and popular songs like “C. C. Rider” and “Mop
Rag Boogie.” Bill Haley’s “Rock Around the Clock” in

1955 was the first rock and roll song to reach number one

on the pop chart, which marks a pivotal moment for rock
and roll entering the mainstream. He also had five songs on
the rhythm and blues chart, which supports the view that
rock and roll as a genre broke down social barriers during the
1950s.%° Donley’s love for these early rock and roll records and
the influence of the resulting youth culture were timely in the
establishment of his own orquesta.

On Friday, May 15, 1959, Austin’s new Crescent record
label debuted their first recording with Donley and billed
him as “The Hottest Guitar in Texas.” With this advertised
proclamation, Donley emerged onto the Texas music scene as
an artist to watch. The record release party, which offered one
free record to the first one hundred girls at City Coliseum, was
titled “PAN AMERICAN FIESTA-DANCE AND FROLIC.”
Donley and Las Estrellas were promoted as “2 BANDS IN
ONE, Playing Rhumbas, Mambos, Cha Cha Cha, and a Long
Selection of ROCK AND ROLL.”! The advertisement also
includes the address for Car-Val Studios as 906 1/2 Congress
Avenue along with ticket information.

Donley made the Crescent recording for Irene Couravallos,
who owned the studio on Congress Avenue. According to
Donley, she contacted representatives from New York, and
they brought the sound recording equipment necessary to
create 45 rpm records. She is listed as the songwriter for
the bolero cha cha “Lluvia en Mi Corazon” (“Rain in My
Heart”), which is backed with the polka “Quizas Tengas
Razon” (“Maybe You're Right”), written by Fred Salas. The
label also designates the publisher as Car-Val Pub.”? However,
the Crescent recording was not Donley’s first experience in a
studio. In 1953, he recorded “Conjunto Cielito Lindo,” which
consisted of Julio Ramirez on accordion, the Flores brothers—
Cresencio “Chencho” on guitar and Frank on bajo sexto,
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Manuel Donley y Las Estrellas. Courtesy of the Texas Music Museum.

Gaitano Rodriguez on upright bass, and Donley on requinto.
They traveled to San Antonio for a session with Manuel
Rangel, Sr. at Corona Records.”

Establishing Las Estrellas and the Creation
of a New Music Scene

English literary critic Raymond Williams offers a useful
model for thinking through historical shifts in music genres
as cultural formations, as he argues that any cultural moment
witnesses an overlapping of dominant, residual, and emergent
forms. The residual elements of culture contain characteristics
of the past, while the dominant maintains the present, and
the emergent puts forth new ideas.” This framework can
be applied to muisica tejana, our discussion of the orquesta
ensembles, and the accompanying stylistic changes introduced
by Donley. The orquestas tejanas were products of their post-
World War II time and emerged to replace the dominant
orquestas tipicas of the late 1930s and early 1940s. This tejano

form of the orguesta then dominated the scene and influenced
miisica tejana, leaving the orquesta tipica in the residual past.
Then in 1955 with the introduction of the electric guitar—
Donley’s moment—the modern electric orquesta emerges. As
the modern electric sound rises to the dominant culture, the
traditional acoustic orquesta falls into the residual space. This
process of recognizing cultural moments as dominant, residual,
and emergent forms disrupts the periodization that dominates
the literature on Texas-Mexican music, most notably the works
" of Manuel Pefia and Guadalupe San Miguel. In 7éjano Proud,
San Miguel identifies two eras during our period of study as
“Post-World War II Developments, 1946-64” and “Before the
Arrival of the Major Record Labels, 1964-89.” Following the

Williams model, Donley and his contemporaries who originate
the modern electric sound constitute a distinct era, a period
from 1955 to 1964 during which they emerged onto the
music scene and dominated the sound while acoustic orquestas
drifted into the residual past. The next newcomers, Little Joe
and Sunny Ozuna, with their tejano music market breakout




Lalo Campos Talent Show. Manuel Donley with the Nemecio Carmona Orquesta. Courtesy of Manuel Donley and the
Texas Music Museum.

hits “Por Un Amor” (“Because of a Love”) and “Cariio Nuevo”

b2

(“New Sweet Love”) in 1964, respectively, appeared on the
scene and initiated the decline of the 1950s originator groups.
Little Joe’s biggest hit “Las Nubes” (“The Clouds”) in 1972%
marks his supremacy until 1977 when Mazz emerged with the
release of their first album with Cara Records.”® So, I propose
that the two periodizations, 1946-64 and 1964-89, should be
expanded to four, 1946-55, 1955-64, 1964-77, and 1977-
89, which more accurately reflect cultural developments and
musical innovations while making space for the trailblazing
efforts of the modern electric groups from the 1950s.

Throughout the late 1940s and early 1950s, Austin had
multiple orquestas tejanas that reproduced a big band sound
with a soft rhythm section and acoustic string instruments.
These orquestas included the E.R. Flores Orquesta, Ruben
Perez Orquesta, Laurence Salas Orquesta, Nemecio Carmona
Orquesta, Chano Carmona’s Orquesta Caribe (Caribbean
Otrchestra), Catarino Rios Orquesta, Matias Velasquez Orquesta,
and Nash Hernandez Orguesta. Most of these orquestas used
stock big band arrangements or traveled to the Acosta Music
Company in San Antonio to purchase popular sheet music
performed by orchestras in Mexico.”

In photos from the Texas Music Museum, both guitarist
Donley and drummer Emilio Villegas (with a drum set
including bass, snare, high hat, cymbal, and possibly toms or
bongos) are members of the Ruben Perez orquesta in 1953.
The picture shows one microphone and additional band
members in the back row, including Andrew Cantu (trumpet),
Manuel Espinosa (trumpet), Mike Espinosa (stand-up bass)
and in the front row, Manuel Sifuentes (sax), Ruben Perez
(sax), Ernest Perez (sax), and Carmen Perez (maracas and
vocal). Donley is also pictured as a guitarist with the Carmona
Orquesta (with one microphone) whose band members include
Salvadore Reyna, E.R. Flores, Victor Lozano (all on trumpet),
Chris Carmona, Chano Carmona, Nemecio Carmona (all
on sax), with Macario Carmona (bass drum, snare, possibly
more), Albert Amezquita (piano), and Mike Carmona (unable
to determine).”® Donley and Villegas as members of orquestas
tejanas were participants in the acoustic orquesta music scene
and not only witnessed the transformation into the electric era
but were instrumental in the creation of a new ensemble style:
orquesta amplificada.
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In 1955, Donley formed his own orquesta, Las Estrellas,
driven by his new electric guitar sound. The self-taught
guitarist also studied music theory and wrote most of the
group’s musical arrangements. The original Las Estrellas were
Rudy Sanchez (tenor sax), Joe Sanchez (alto sax), Andrew

Zuniga (trumpet), Emilio Villegas (drum set), and Mike Amaro

(electric bass).”® They were also self-taught and knew how
to read music. The musical knowledge of the group allowed
Donley to create expressive horn and saxophone arrangements
for traditional Mexican rancheras, polkas, boleros, and ballads
using American influences from big band, rock and roll, and
rthythm and blues.® Donley also changed the instrumentation
of orquesta by “plugging his guitar into an amplifier, replacing
the stand-up bass with an electric one and brush drums with
drumsticks.”®!

Donley’s ensemble followed San Miguel’s description
of post-World War 11 orquesta tejana with its continuing

reliance on the saxophone.®* However, Donley emphasized

Donley and Villegas as members of orquestas tejanas were participants

bass, Amaro shares that “the bass is driving the music . . . the
dancers and all that.”®

Donley’s fans adopted the new loud, modern sound, and
soon the group was in demand across Central Texas. As word
spread, other bandleaders came to see Las Estrellas and
incorporated Donley’s ideas into their own acts.®® Among
these bandleaders were Manny Guerra from San Antonio
and Johnny Canales from Corpus Christi.”” The band’s fame
grew, and so did their tours of the state, from Dallas to the
Rio Grande Valley.*® Beto Villa himself even contracted Las
Estrellas to perform for New Year’s Eve in 1958 and 1959 at
the Beto Villa Ballroom in Falfurrias, Texas. As his musical
career progressed, Donley eventually had youngsters such as
Sunny Ozuna, Freddie Martinez, Juan Perez, Oscar Martinez,
and Johnny Herrera as his opening acts.””

Mike Carmona, while not an original member of Las Estrellas,
performed with Donley in the early years. As a music historian,

Carmona affirms that Manuel “Cowboy” Donley and Las

in the acoustic orquesta music scene and not only witnessed the
transformation into the electric era but were instrumental in the creation
of a new ensemble style: orquesta amplificada.

the amplified guitar and bass as the sonic markers that
distinguished his group from the contemporaneous orquestas
of Beto Villa and Isidro Lopez. The use of electric guitar in his
own band was complemented by the incorporation of electric
bass. Donley explains the stand-up bass “would not produce
the clear note to make a harmony with the electric guitar.”®
According to Mike Amaro, a guitarist who first met Donley
in 1945, Donley approached him about playing the upright
bass for Las Estrellas, but without any knowledge of the
upright bass, Amaro declined. Then Donley suggested he
consider helping them out by purchasing an electric bass.
Amaro agreed and went to J.R. Reed Music Company at 902
E. 5th Street, where he financed an electric bass and amplifier.
Prior to joining Las Estrellas, Amaro had performed trio style
with Donley for occasional gigs. In teaching himself the
electric bass, Amaro applied his guitar knowledge, relating the
four strings of the bass to the top four strings of the guitar.
He explains, “So I just put it in my mind that I'm going to
play it like it’s a guitar.”® In discussing the function of the

Estrellas revolutionized modern tejano music by shifting the
orquesta tejana paradigm to a unified rhythm section built

on the electric guitar, electric bass, and drums. Carmona also
attributes the key elements of modern tejano music to Donley
y Las Estrellas through the distinct guitar style of Donley, the
shortened separated bass notes of Amaro, and the high-hat/
snare combination of Emilio Villegas and positions this

sonic arrangement years ahead of Little Joe y La Familia, the

70 In addition, Carmona

iconic orquesta tejana of the 1960s.
extends Donley’s innovations beyond orquesta tejana to tejano
music in general by differentiating multiple characteristics
between his band and other contemporaneous groups. Beto
Villa, Balde Gonzalez, and Isidro Lopez relied on fifteen to
twenty members, the stage delivery of the big band era with
musicians sitting down, long versions of instrumental tunes,
predominantly ballroom dance rhythms such as danzdn and
waltz, and jazz compositions by Glenn Miller and Tommy
Dorsey. Donley, however, featured six members, the stage

delivery of country and western performers with musicians
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standing up, adaptations of popular music, predominantly at the Skyline Club in 1957. The country venue on North

social dance rhythms such as polka and bolero, and American Lamar at Braker Lane (infamous as the site of the last concerts
rock and roll.”* of both Hank Williams, Sr. and Johnny Horton) hosted
When asked about the competition from other orguestas in Mexican dances on Sunday nights. This particular battle dance
Austin regarding Donley’s new sound and rhythm combination,  featured the popular orquesta of Isidro Lopez from the Corpus
long-time friend and former dance promoter Leon Hernandez Christi area alternating songs with “Cowboy” y Las Estrellas.”*
emphasized the profound influence of Donley’s sound: Lopez’s ensemble consisted of four saxophones, four trumpets,
piano, upright bass, brush drums, and soft electric guitar.” Las
Everybody picked it up. All the bands. Fred Salas, Estrellas was comprised of an alto saxophone, tenor saxophone,
I mean Laurence Salas, even the conjuntos that were trumpet, drums with sticks, electric bass, and Donley on
around. The people that were playing in the bars, loud electric guitar. In the first round, the groups were evenly
‘cuz there was fifteen bars downtown, each one of matched, playing ranchera-ranchera, polka-polka, bolero-bolero
them had a dance every Saturday night. They all had and singing in Spanish. After intermission, Las Estrellas started
their bass guitars, their drums, guitar, and accordion singing in English with a rock and roll song. Lopez could
and they all picked it up quick. . . . Conjunto not compete since he did not have any rock and roll material
... didn’t have no drums, it didn’t have no guitar prepared. Las Estrellas won the battle.”® From this moment on,
(electric), it only had the accordion, it didn’t have no milsica tejana would never be the same.
bass. It was accordion, guitar and zololoche (stand-up The influence of rock and roll demanded the incorporation
bass) the three, that was a conjunto.”? of loud drums with sticks and an emphasis on the upbeats,
metal mouthpieces for the saxophones, and amplification for
In this account, Hernandez designates Donley as the the guitar and bass. The performance style of Las Estrellas
originator of the modern electric tejano sound in Austin. The also had to change from soft and shy to loud and happy.
popularity of Donley’s amplification of the guitar and bass in They created “un ruidoso (a huge noise) that attracted the
combination with the drum set moved across the tejano music teenyboppers.””” Compared to the loud electric sound of Las
ensembles, from orquesta to conjunto. In addition, Donley’s sb< Estrellas, Isidro Lopez with his sophisticated ballads and soft
incorporation of the rock and roll rthythm influenced conjunto rhythm sections appeared outdated and old-fashioned.
music as well. There would be no need for a drum set without With the establishment of this new tejano music scene,
implementation of the kick drum on the downbeat and the members of orquestas tejanas experienced the transition from
high hat/snare combination on the upbeat. Donley shifted a traditional acoustic to a modern electric sound, as did the
the entire sound of tejano music in Austin as musicians Mexican-American population of Austin. Del Martinez, the
reproduced his new style. local promoter who gave Donley his moniker, arranged for
While prior to the 1950s, orgquestas may have existed on them to perform regularly at the Skyline Club for its Spanish-
both sides of the US-Mexico border, Reyna discusses factors language Sunday nights.”® Lalo Campos would make the
such as music education in public schools and lack of financial arrangements for Club Avalon.” They also made appearances
resources as reasons for the lack of development of the same at the City Coliseum and a place near Round Rock called
type of orquesta to develop in Mexico. The equivalent of the “The Barn.”® Just as Donley’s music began to raise a “ruidoso,”
modern orquesta tejana does not exist in Mexico, which makes youth social dance styles based on the modern rhythms of rock
it a musical ensemble distinct to the tejano community.”? and roll, honky-tonk, and rhythm and blues began to usurp
Donley and his contemporaries originated a uniquely Texas- traditional, adult ballroom styles. By way of live performances
Mexican musical form. of popular hits in English, these 1950s orquestas amplificadas

may be key precursors of the English-dominant recordings
The “Places” of the Austin by artists of the 1960s Chicano soul genre. Donley and his

._|m‘ﬂm30 Music Scene orquesta are also the beginning of the all-in-one modern

dance band in tejano music. Donley’s combination of electric
The late 1950s offered unique entertainment for Mexican-

guitar, electric bass, and drums in his ensemble gives him

American music fans. The popular bands competed at various the flexibility to duplicate a varied repertoire in English that

b . . b
venues for the crowd’s affection in battle dances. Donley’s follows the multiple popular music charts while continuing

Las Estrellas participated in these contests and were often to adapt Mexican- and Latin-American popular hits into

victorious. A particularly significant battle dance took place his tejano aesthetic. Donley’s genius was his ability to relate
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Manuel Donley y Las Estrellas. Courtesy of Manuel Donley.

in performance and on record to a bilingual, multicultural things, you know.”® David Gutierrez, who performed with
Mexican-American teenager or young adult whose musical Donley from 1964 to 1970, explains that “the rancheras of
tastes were informed by the diverse offerings of urban Jose Alfredo Jimenez with mariachi and the boleros of Trio Los
Texas radio. Panchos were converted to orquesta style.” Music was changing

from the old style of instrumentals, danzénes, and waltzes to

>3U=.20m.203 and Mdsica ﬂm‘\QDQ the new style of vocal tunes, polkas, and rancheras.** Rudy

- Sanchez, the original saxophonist in Las Estrellas, first noticed

According to Donley, “Amplification changed everything. Donley’s singing voice when he sang the hits of Fats Domino

Thi men more than re a moment in time. . .
s statement does more than capture a moment in time and Little Richard.®® Carmona recalls that “Manuel was a

The single largest benefit of amplification is the increase in sensation—The Rolling Stones of Tejano.” Las Estrellas placed

volume produced by the musicians, especially in a dance hall the spotlight on the lead singer, and their shows drew young

»

. . . . « . o . .
filled with noisy patrons in which the new “sonido moderno audiences. Many older orguestas could not keep up with Las

(modern sound) could easily be twice as loud with half the Estrellas, and some retired. Younger orguestas either adapted

previous number of musicians. Smaller groups had advantages to the new standard created by Donley or gave up. Fans and

for conducting the band’s business and organizing travel. supporters liked the new music and stopped following the

Additionally, Amaro’s electric bass performance may have

old sound.®® While Donley innovated with his incorporation

m i music history. Amaro recall « 1 . . . . .
ade tejano music history. Amaro recalls how “they told me of African-American influences, he also continued to deliver

that I was the first electric bass player, Mexicano agui en (here miisica en espafiol as the majority of his playlist, adapting

. . . .
in) Austin.”* With Donley and Amaro playing amplified versions of Los Panchos and Jose Alfredo Jimenez hits into an
orquesta amplificada format.

The incorporation of the electric guitar into Mexican-

guitars, Las Estrellas became the first modern electric orguesta
tejana in Austin and originated the modern electric tejano

ne. Amaro al in « re lucky. People liki . . .
scene aro also points out, “We were lucky. People liked American orquestas represents the next step in a long line

it the way Manuel changed it. The small group doing big of music that has continuously featured string-led melodies
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and harmonies stretching back to Mexican folk traditions.

The amplified “voice” of the electric guitar breathes new

life into those traditional acoustic mariachi standards which
often showcase violin or harp, and it also finds new modern
creative expressions through processes of cross-cultural
musical bonding, interethnic musical conversations, and
transculturation. Donley heard electric sounds from both
Anglo- and African-American communities and plugged those
sounds into the canciones rancheras and romanticas that are
part of his repertoire as an experienced orquesta tejana guitarist
and reinterpreted them in his own modern electric style. As
Leon Hernandez commented, the conjuntos tejanos adopted
amplification to maintain their viability in a music market
with a finite number of bars.¥” In this blossoming moment of
rock and roll hitting the mainstream, the lines of influence are
fluid and dynamic.

Manuel Donley as a Recording Artist

In the two decades following World War 11, local companies
developed for the primary purpose of recording the musical
talent of the tejano community. Many independent record
labels arose throughout the state, the earliest being Ideal
Records in Alice (1947), Corona Records in San Antonio
(1947), and Falcon Records in McAllen (1948). Armando
Marroquin and Paco Betancourt founded Ideal as a joint
venture that not only recorded artists but also eventually
began pressing their own records. Arnaldo Ramirez launched
Falcon after some success in home recording. Manuel Rangel
started the Corona imprint in San Antonio to produce local
and regional talent. His business flourished through the 1960s
and 1970s and was continued by his son, Manuel Rangel,
Jr.88 Corona carries the distinction as the first label to record
Valerio Longoria, the accordionist credited with incorporating

“modern dance band drums in a conjunto.”® In a later period
of record industry expansion, Austin-based Valmon Records,
owned by Benjamin Moncivais, recorded Little Joe in 1963
with a cover of the popular Rufus Thomas rhythm and blues
song “The Dog.””

With Austin as a focus for this study and Donley as the
trailblazer of the new modern sound in the 1950s, I will be
referencing his recordings made with record labels in Austin
and San Antonio. My main source of information is the
Strachwitz Frontera Collection of Mexican and Mexican
American Recordings website, which catalogs information on
over 110,000 recordings.”” Relying on the Ideal label from
Alice, Texas, to identify sonic characteristics, changes, and
developments in muisica tejana, Pefia omits many of the mid-
1950s to mid-1960s contributors to orquesta tejana

from Austin and San Antonio with recordings on Valmon
and Corona.

Donley recorded six 45 rpm records for Corona with
his orquesta Las Estrellas, available through the Strachwitz
collection database. While these records were made in the early
1960s, they are the most relevant to our timeframe of Donley’s
incorporation of the modern sound into tejano music. “Ojitos
Verdes” (“Green Eyes”) serves as an example of the modern
electric sound; the plucked bass string and kick drum drive
the downbeat while the guitar strum and snare/high-hat
combination provides the emphasis on the upbeat.”” This
rthythm section is a direct incorporation from rock and roll.

While Donley’s recordings with Valmon during the
1960s are outside our 1950s timeframe, it is possible that
Donley performed the songs live in the 1950s prior to their
documentation on vinyl. While he revolutionized the music
with his incorporation of the electric guitar and bass, Donley
was still relatively late to the recording studio, even with
one in Austin. Raymond Vasquez Jr. and his orquesta were
first to record Donley’s arrangement of Roberto Cantoral’s
bolero “El Reloj” (“The Clock”).”® Donley’s origin story of the
song’s arrangement reveals how he incorporated the Austin
soundscape into his Mexican music construct to create a

tejano interpretation:

I got that idea from the University [of Texas at
Austin] at one o'clock, they had, the University, they
had the chimes, the clock (plucks the guitar strings to
the melody of the chime when the clock strikes one
from the University of Texas Tower). I was listening
to it, I was going by the University, and that gives me
an idea, (plucks again) reloj.’*

Others to use the clock tower chime reference as part of their
introduction include Alfonso Ramos and Sunny Ozuna.”

In 1965, Donley recorded “Flor Del Rio” with Valmon
Records, which became his biggest hit, and legend has it
encouraged many fathers to name their daughters “Flor.”*
This hit signifies the height of his musical career in his ten-
year ascent to the top. Donley’s version is in waltz tempo, and
the song, written by Victor Cordero, known for his corridos
[epic ballads] like “Gabino Barrera” and “Juan Charrasqueado,”
is lyrically a tragic story.”” Donley’s interpretation reinforces
the Charro Cantor archetype as a troubadour telling a tale of
love and loss.

The music business poses a highly complicated web of
relationships between radio, entertainment venues, sound
recordings, and, of course, the listening audience. Austin in
the 1950s offered a predominantly Spanish-language radio
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station, KTXN. The Mexican-American community could
access radio programming that emphasized the Spanish
language and their cultural heritage, which in turn allowed
for the development of a youth population that was growing
up with radio broadcasts in Spanish and English. These same
youngsters, Donley among them, also attended public dances,
and as the new sound of rock and roll gained popularity, so
did the demand to hear those songs performed live. As the
rock and roll elements of amplified guitars and loud drums
fused with tejano music, the tacuachito dance form developed
as the new standard for dancing to the polka beat. The

dissemination of all these advancements occurred as Donley

staccato notes, from formal dance styles to vernacular dance
styles, coalesce to create the modern tejano scene in the 1950s.
The electric influences of rock and roll, country, thythm and
blues, and multiple Mexican genres make the amplification of
the 1950s the universal sound in tejano music. The previous
separation of working-class and middle-class as distinctive
audiences became blurred by the newly established youth
music market. The fresh electric sounds came to dominate
both orquesta and conjunto styles where hit songs were now
determined by adolescents and not their adult parents.

This period in miisica tejana history between Beto Villa
and Little Joe y La Familia requires more attention. As Little

Donley explains the switch to a modern sound: “Well, nobody else was
playing electric guitar, they were all playing acoustic, you know, and |
came out with the electric guitar and that put a whole new sound into
orchestra and | got electric bass, electric guitar, and a loud drum.”

and his contemporaries toured the state with their live
performances. Yet for Donley, the lack of sound recordings
produced by Las Estrellas in the early years may well have
deprived him of proper credit for his musical innovations.

Donley’'s Modern Sound

In 1955, Manuel “Cowboy” Donley reduced the large
orquesta tejana to six members to get at the heart of what
became the new sound of muisica tejana: the use of electric
guitar paired with electric bass and loud drums. The smaller
ensemble produced a new sound with lyrical, rhythmic,
and sonic changes. This shift away from soft ballroom
instrumentals to loud popular music marked a milestone in
the development and progression of miisica tejana. Donley
explains that the “electric guitar was playing lead, you know,
and then singing and the big bands went out of business.””® In
addition, Donley’s new amplified and streamlined ensemble
cut the trumpet section in half, sometimes by two-thirds,
and the saxophone section by at least a third. Amplification
allows for a reduction in the numbers of members while still
producing a big sound. Prior to amplification, to be louder
actually required more instruments.

All of the factors in transition, from ballroom stock
arrangements to popular music versions, from instrumental

pieces to narrative song, from prolonged notes to single
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Joe himself has noted, “I feel [Donley] has not gotten all due
him.” This approximate ten-year span from 1955 to 1965
witnessed a surge in record labels and music production
powered by advances in sound technology and sound
recording equipment. Musical creativity also flourished among
musicians due in part to their mutual admiration and their
willingness to explore multiple popular genres simultaneously.
The youth subculture took over the primary music market,
and their impact resonated in other ancillary music markets.
In the 1950s, tejano artists initiated technical and stylistic
innovations that advanced the sound and rhythm of the entire
genre and in turn affected the participatory dance movements
of the audience. Donley explains the switch to a modern
sound: “Well, nobody else was playing electric guitar, they
were all playing acoustic, you know, and I came out with the
electric guitar and that put a whole new sound into orchestra
and I got electric bass, electric guitar, and a loud drum.”'®
Donley and his contemporaries incorporated an amplified
sound into their ensembles with the use of electric guitar and
bass similar to developments in Anglo- and African-American
popular music and introduced new musical configurations
in their ensembles, a sonic distinction that split the tejano
music historical timeline into traditional acoustic and modern
electric. This new music prepared the way for the tejano music
explosion of the 1990s with artists such as Emilio, Selena, La
Mafia, and Grupo Mazz.
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Manuel “ Cowboy” Donley:
Grandfather of Tggano Music

Donley is considered a trailblazer in Tejano music. As the arranger, guitarist and lead
vocalist for the orquesta tejana, Las Estrellas, Donley has been designated by popular
reverence “The Grandfather of Tejano Music.” (Austin American-Statesman Photoblog)

Donley was born in Durango, Mexico in 1928. When he was seven, he moved to Austin
with his family. His father, Ramon Donley, had a musical career in Mexico as a violinist
with the Durango municipal symphony. In Austin, his father established himself as a
barber and a musician (Castillo, 2010). His mother, Dolores Quifiones, loved opera, and her
sister performed it (Wimer, 2009). By age eleven, he had taught himself to play the guitar
and then later the requinto. He performed at church festivals and street fairs with his
brother Robert when he was seventeen (Acosta, 1998).

Donley received recognition as a vocalist when his band Los Heartbreakers and performed
at Parque Zaragoza. Known for instrumentals, a reluctant Donley sang “La Mucura.” He
shared with Juan Castillo, “There I became famous, but I never wanted to be a vocalist. The
guitar, that was my passion.” (Castillo, 2010). A reluctant Donley sang “La Mucura” for a
demanding crowd. He shared with Juan Castillo, “There I became famous, but I never
wanted to be a vocalist. The guitar, that was my passion.” (Castillo, 2010). After this
acclaim, he played with as many bands as he could while still being available for Los
Heartbreakers (Castillo, 2010).

Los Heartbreakers had a regular booking for University of Texas students at the Varsity
Grill on the Drag. Performing their version of bebop, rhythm and blues, and samba had
Donley say with a smile, “The dancers were jumping all over the place” (Castillo, 2010). Los
Heartbreakers repertoire included George Gershwin, Xavier Cugat, and Carmen Miranda
(Wimer, 2009).

In 1955, Donley formed his own orquesta, Las Estrellas, playing electric guitar. The self-
taught guitarist wrote most of the group’s musical arrangements having studied musical
theory on his own. The original Las Estrellas were Rudy Sanchez, Joe Sanchez, Andrew
Zuniga, Emilio Villegas, and Mike Amaro. They were also self-taught and knew how to read
music. With knowledgeable musicians in the band, Donley had the flexibility to create
expressive horn and saxophone arrangements for traditional Mexican rancheras, polkas,
boleros and ballads using American influences from big band, rock & roll, and rhythm and
blues (Acosta, 1998). He also redefined the instrumentation of orquesta tejana by
“plugging his guitar into an amplifier, replacing the stand-up bass with an electric one and
brush drums with drumsticks.” Donley received his signature nickname “Cowboy” when he
moved out in front of the band with his electric guitar and reminded a promoter of the
country singer-guitarists of the era (Castillo, 2010).



Donley’s new loud, modern sound struck a chord with young fans and soon they were in
demand across Central Texas. As word spread, other bandleaders came to see them and
incorporated Donley’s ideas into their own acts. The band grew in popularity and soon
they toured the state, from Dallas to the Rio Grande Valley (Castillo, 2010). Donley and Las
Estrellas recorded their first single “Lluvia en Mi Corazon” in 1955 for the Crescent label
(Acosta, 1998).

A noteworthy battle dance took place at the Skyline Club in 1957. The country venue on
North Lamar at Braker Lane was known to host Mexican dances on Sunday nights. This
particular battle dance featured the popular orquesta of Isidro Lopez in alternating songs
with “Cowboy” y Las Estrellas. After intermission, Las Estrellas started with a song in
English and won when Lopez couldn’t compete. (Wimer, 2009).

His biggest hit “Flor del Rio” was recorded in 1965. The song was so popular that fathers
were naming their daughters “Flor” and promoters calling from as far as Chicago and
Albuquerque (Castillo, 2010).

In 1974, at the request of Dr. Americo Paredes, Donley performed as a “corridista” for the
Smithsonian Institute’s Folklife Festival in Washington, DC. (Austin American-Statesman)

In 1986, Donley was inducted into the Tejano Music Hall of Fame. In 1997, he recorded his
first CD "Adios, Chiquita — Exitos de Ayer y Hoy.” (Castillo, 2010).

Donley’s most recent sound recording in 2012, The Brown Recluse Sessions, captures his
mastery of the guitar as he plays requinto on many bolero classics. Raoul Hernandez gave
the CD four stars and commented, “East Austin octogenarian Donley summons that already
sepia-toned moment on BVSC staple ‘Me Voy Pa'l Pueblo,” embedded in this swoon of high-
romance boleros” (Hernandez, 2012). On Valentine’s Day 2013 at the request of Texas
Folklife, Mr. Donley was the opening act for the world famous Trio Los Reyes. In the press
release, Texas Folklife acknowledges, “A noche romantica in Austin would not be complete
without its very own king of bolero, Mexican-American trailblazer and Tejano music legend
Manuel “Cowboy” Donley” (Texas Folklife, 2013).

Donley continues to perform and most recently was part of the Austin History Center’s
project, “In the Shadow of the Live Music Capital of the World.” (AHC Facebook)

Acosta, B. (1998). Beautiful Songs and Good, Heavy Sounds. Retrieved from:
http://www.austinchronicle.com/music/1998-11-27/520687/

Austin American-Statesman, July 7, 1974, “Show World” section, p.8.

Austin History Center: https://www.facebook.com/AustinHistoryCenter
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State of Texas Proclamation

THE STATE OF TEXAS
GOVERNOR

To all to whom these presents shall come,
Greetings: Know ye that this official recognition is presented to:

Manuel "Cowboy" Donley

For more than 60 years, you have been a pioneer and innovator, never afraid to push
musical boundaries. Combining traditional Mexican sounds with other genres -- such as
rock 'n' roll and rhythm and blues -- you developed a Tejano style all your own.

From crowds of adoring fans to students hoping to follow in your footsteps, countless
Texans have been entertained and inspired by your showmanship, talent and creativity.
You helped to pave the path to success for future generations of Tejano musicians, and I
commend you for all of your hard work and dedication.

You are a true Texas legend, and [ know you will continue making beautiful music in the
future.

First Lady Anita Perry joins me in sending best wishes.

In testimony whereof, | have signed my name and caused the Seal of the State of Texas to
be affixed at the City of Austin, this the 15th day of June, 2011.

Rick Perry
Governor of Texas
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GREETINGS

SISTER HATTIE GOODE

First Mother of the Year under the Pastorate
of Reverend James E, Obey, Member of
Sunday School and Missionary Society.
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SSSOUVENIR BOOK

o«J.:__ ANNUAL SESSION OF THE

g.&.o&? BAPTIST GENERAL CONVENTION

OF TEXAS
OCTOBER 19-23, 1970




DAVID CHAPEL BAPTIST SOUVENIR BOOK COMMITTEE
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Sested (Lito R)  Mes. Helen R, Whalton, Treasures; Reveremd James 15, Obey, Pastor;
Mrs. Sodnlia Johnsom, Mrs Izanetia Tasty, Financial Sccretarys Mrs. Lois Upton,
Comresponiling Secretary Mes, Bia M, Hunt, Editor,

Standing (L to 18)  Mes. Beatrice Geaham, Me. Whte E. Willlams, Mr, Elmer Akins,
Chatrman, Not prosent—Mm. Ethel L. Davis, Co-Editor.

THANK YOU SINCERELY

for your cooperaiion, participation, and contribution in making this
publication possible.




GREETINGS . .. ‘

BI;:)SIOE: AI?Y GENERAL BAPTIST CONVENTION OF TEXAS
m the Youth Department of David Chapel Baptist Church

gis. J. E. Obey, Youth Direcor
5 , alton, Gloria Richards, Lettie
gton, 1da Green, Beatrice Graham, Bernice

Billingsley, Rubelia Davis, Anni :
Miller, Lola Mae ps, Ruth Sauls and Johnnie Houston. George Win-
gate and Horace




Observance Set

The Austin Satesman (1921-1973); Feb 10, 1973,

ProQuest Historical Newspapers: The Austin American Statesman
pg. 41

REV. J. A, PIPER
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Hair Designer's Guild(2

The Austin American Statesman (1973-1980); Oct 30, 1980;
ProQuest Historical Newspapers: The Austin American Statesman
pg. M2
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Seated left to right: Jolene Hall, Lillian Joyner, Blanche King Susanella Phillips, Susie

B. Gnllowag. Claudette Jacobs, Rubelia Davis, Lois Upton, and Tzanetts Tasby, recording

. Standing left to right: Willie Williams, Junious Scott, Jimmy Bowie, Elmer,

Akins, Chairman of Souvenir Book, Leonard Walker, treasurer, and Fthel Davis. Not

ﬁlcund are: Ida M. Hunt, Vera Jones, Hazel Obey, Sedalie J n, Gloria Richards,
elen Walton, Blanche Roseman, and Jim Richardson,




MISSION |

The Women's Missionary Society I was organized in 1924 by the late Rev, F..g. Marshall, The g
officers elected were: Sis, Dinah Johnson, President; Sis. Maggie Davis, Vice-Presideat; and Sis,
Itasca Franklin, Secretary, In 1927, Sis. Maggie Davis ssrved as President until Sis. Evelyn Gregy
was elected under Pastor Marshall, Sis. Gregg organized the Junior Missionary Society, YWA (Young
Women's Auxiliary), G. A. (Girls' Auxillary, Star Light Band, Shepherds Boys League, and the
Youth Council.)

The following Presidents served later: Slaters Lola Fletchar, Naomia Toynes, Shelburn, Janie An-
derson, Lottie Hill, and C. E, Shelvin

When a parsonags waz built on the corner of Twelith and Chesinyt Streots, the Missionary Scelety 1
purchased furniturs for $1e gueal bedroom and Iater purchased Turniture for the dining room,

In 1965, the late Six, M. I J. Rrowr was alected Presidunt, Meny new pwmbers were added to the
Samn...g:u_a;.i:n_c.mkthn_.!&?q:sw%-mg&.

In February, 1964, Sio. Lois Mae Upton, who now serves as President, was elected. The Mission
has grown in memberahip and has ten active Circles. Under the leadership of our present President,
the Mission Bible Band was Eégggﬂg A new stove was pur-
chased for the kitchen and the Mission Profect for the year 1968 was the purchasing af & robe for
Pastor Obey, -

Our present officers are: Sis. Loiz Mae Upton, President, Sis. Blanche King, Vice-President, Sis.
Susie B, Galloway, Second Vice-President, Sis, Viton, Teacher, and Rey, J. E, Obey, Pastor.
Secretary, Sis, Helen Elizabeth Walton, Teacher, and Rev, J, E. Obey, Pastor,

We pray for many more years of spirit-filled work and fellowship.
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P. 0. Box 5128
Austin, TX 787&3

TO WHOM IT MAY CONCERN:

Helen 6. Walton, Social Security Number 463-30-7529, of 1405
Loona, Austin, Tekas 78702, was smployed by my mother, Mildred
Paxton Moody, during part of the second guarter (that iz, April 1
through June Z0) of 1981 in the capacity of cospanion-nurae.
During that period, all paychecks to ay mother’'s eaployees were
written and signed by me. Mildrad Panton Moody died on March 1,
1983,

My mother's health reguired around-the-clock care, for which
purpaose we had several employees. From Apeil 1 through May 31 of
1961, tHe work schedile for our empgloyess lnvolved a three-wesk
rotation of shaftm, Helwn' s normal workh hours were: L& hours  on
Saturday of week 13 16 hours on Bunday of wemsk 235 and B hours

=ach on Saturday and Sunday of weeck 3.

Dur employees had permission to make adjustments between
thamsolved of their work shift=z, without my specific prior
inowledge and consent, when their health or persenal commitments

.sade such .nxv:u.gnﬂ necessary or i able. «nd LNAY *Wﬂﬂgﬁ-‘

gid so. Q +—

On or before May 13, 1981, Helen Walton advised me that she
was experiencing health problems which might reguire
hospitalization. On May 13, 1981, she reguested a statement of
her sarnings for 1981, which I forwarded te her on May 14,

Ta the best of my knowledge, the last date in 1981 on which
Helen Walton was on duty as ay smother’s esployees was May 10, She
received two checks from us subsequent to that date, the first
dated May 15 and the second dated May 22, each in the gross
amount of $80.00 with FICA tax of €5.32 deducted. The=e two
checks represented pay for two weeks’ vacation time; Helen had
been in our employ for approximately one year, and 1t was our
practice to allow esach ssployer two weeks’ pald vacation annually
after one yoar s satisfactory work.

Had the condition of her health not prevented her doing so,
Helen would have been scheduled for work shifts on May 16, May
24, and May 30 and J1. We paid another employee, Bertha Mae
Clark, for working each of Helen’s normal shifts on each of those
dates.

The foregoing is, to the best of my knowledge and beliof, a
true, correct, and accurate account of the employment of Helen G.
Walton by Mildred Paxton Moody during the second gquarter of 1981.
Should you reguire additional information, pleass contact me at
(S512) 478-4012,

Dated: June 24, 1963 /\/) =0
oo AN—

oA ¥ W
Nancy avaw< \\\\\
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Greetings to:

Helen E. Walton

1t is my pleasure to join the David Chapel Missionary Baptist Church
in honoring your years of outstanding service to your family, church,
and community.

I'm proud that your church is presenting a special program. to
recognize you and your fellow seniors. ‘The contributions you have
made throughout your life have left o lasting impression on countless
people, and you have our deepest gratitude.

Best wishes for the future!




Dawnna Dukes

HOUSE OF REPRESENTATIVES
TS
\ﬂla. 4
Dastng 48 (T Coony) = w2
P.O. Box 2910 R § ' \._
Aumtry, Turas TE768-2010 _4 l' g
(512} 4630508 \/}K. By

October 1, 2012
Greetings to;

HELEN ELIZABETH WALTON

Congratulations to you as you celebrate your 95th birthday
on October 31st. On this special day, | hope you will reflect
upon the many stories of your life and continue to dream of
the endless possibilities. May you start this year of your life
with hope and optimism.

As the world changes, your experience and wisdom are a
blessing to our community.  Wisdom, integrity and
compassion are qualities earned through years of hard
choices, brave decisions and bold ideas. As you reflect upon
the path you have traveled and the memories along your
Jjourney, do not forget to enrich others with the wisdom you
have gained,

I'm wishing you an abundance of happiness as you enjoy
your special day.

Sincerely,

| Qo T

Dawnna Dukes
State Representative, District 46




6/5/22, 3:11 PM Helen Elizabeth Walton Obituary

TRIBUTE ARCHIVE

Sign In

BROUGHT TO YOU BY KING-TEARS MORTUARY

Helen Elizabeth Walton

Austin, Texas

October 31, 1917 - August 30, 2015

Recommend 0O

Share Obituary:

f 4 ® =

Tribute Wall Obituary & Events

Obituary

Today we celebrate the life of Ms. Helen Elizabeth Walton who was affectionately known as "Aunt Beth." Aunt Beth
was called home to be with our Heavenly Father on August 30, 2015 at the blessed age of 97.

She was born Helen Elizabeth Goode on October 31, 1917 to the late Reverend John Wesley Goode and Mrs. Hattie
Jane Bailey Goode. She was the second child of four siblings.

She graduated from Prairie View A&M University in Prairie View, Texas with a degree in Cosmetology. Aunt Beth
later received her certificate as a Cosmetology Instructor from Johnson & Randolph Beauty School. She later
opened the Walton Beauty Salon, which she owned and operated for over fifty years. Additionally, Aunt Beth won
many hair styling competitions during her career as a cosmetologist.

She was married to Willie (Boots) Walton, and although she did not bare any biological children, she was a Mother
to many.

Share a memory Send Flowers

https://www.tributearchive.com/obituaries/2186715/Helen-Elizabeth-Walton

1/3



6/5/22, 3:11 PM Helen Elizabeth Walton Obituary

TRIBUTE ARCHIVE —

As the Matriarch of our family, Aunt Beth led by example. She encouraged us all to be the very best that we could
be. We are truly blessed to have had such a loving example of strength, courage, and perseverance in our lives.

She leaves to cherish her memories Jimmy L. Ware, Sr. (nephew) of East Palo Alto, CA. and Pastor Carl L. Ware, Sr.
(nephew) and wife Shirley of North Las Vegas, NV.

Aunt Beth also leaves three generations of nieces and nephews to carry on her legacy.

Helen Elizabeth Walton will live forever in our hearts. A job well done, Aunt Beth. Rest in Peace.
Funeral Home:

King-Tears Mortuary

1300 East 12th Street

Austin, TX
US 78702

To send flowers to the family or plant a tree in memory of Helen Elizabeth Walton please visit our Tribute Store.

Events

SEP

cemeter
08 y

() Tuesday, September 08 2015
12:00 AM -12:00 AM

Q Cook Walden Capital Parks
Pflugerville
Austin, TX

Share a memory Send Flowers

https://www.tributearchive.com/obituaries/2186715/Helen-Elizabeth-Walton 2/3
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REGISTRATION CARD—(Men born on or after February 17, 1897 and on or before December 31, 1921)

s : ORDER NUMBER
. 1 4 AN
T__ S AN R e e e S _ WALTON . J&U e AEAE

" (Middle) {Last)

2. Prape or REsiDENCE (Print)

10/8 BUNZPYEA  AUSTIN. . _TRAYIS  TEXAS

=

(M umber and streat) (Town, townabip, village, or gity) {County) (Htatel
ITHE PLACE OF RESIDENCE GIVEN ON THE LINE ABOVE WILL DETERMINE LOCAL BOARD
JURISDICTION;: LINE 2 OF REGISTEATION CERTIFICATE WILL BE IDENTICAL]

B. MAmmG ADDRESS

"""""""""""""""" :.: ﬂ.. e eIl e than siase indioated on lioe 3. 1 same iosert word samel b e
5 AGE IN YEARS f. PLACE or BiaTH

& ! 3 | AYSTIN . TRAVIS .

DaTE oF BIRTH (Town or county)

Gtk & - Moo | TEXAS. .. ..

(Rxshangs) T iNumbes) (Mo} (Day) Yr) (Btate or country)
7. NAME AND ADDRESS OF PERSON WHO WIiLL ALways Exow YoUR ADDREEES

MARS. MISSOvRI WALTON o oL UNIPTEAST. AVSTIN TEXAS

f. EMPLOYER'S NAME AND ADDRESS

SELF EMPLOY ED

9. PLACE OF EMPLOYMENT OB BUSINESS

10180 bUNIPTER AUS Z;_{M ?:HHVLETEJEAS

(Nuziber aad strsstor B, ¥, D, onmbes | - (County}

1 ArFieM T'HAT 1 Havi VERIVIED ABOVE ANSWERS AND THAT THEY ARE TRUE.

D. 8. 8. Form 1 & ere  10—21630-1 M@&_%@%ﬂf s 1]

(Bevised 1-1-42) {over) (Hegintrant's aizoaturs |
—




THE STATE OF TEXAS Mo "'rr-"'-'"'lz..‘.'

Marriage License X

COUNTY OF TRAVIS

To any Repulorly Liewsed or Ordoined Minister of tha Goepal, Jowish Rabdil, Judps of ke Disiried or Cowmty Courd, or sny
Fusdice af the Prass in the Sints of Terar

GREETING:
YOU ARE HEREEY AUTHORIZED TO BOLEMYIER THE

5 of Matrimong
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COURT PROCEEDINGS
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