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ZONING CHANGE REVIEVW SHEET

CASE NUMBER: C14H-2022-0098
HLC DATE: August 3,2022 PC DATE: August 23, 2022 CC Date: TBD

APPLICANT: Nneka Shoulds

HISTORIC NAME: Donley-Goode-Walton House / Walton’s Beauty Shop and Salon

WATERSHED: Boggy Creek

ADDRESS OF PROPOSED ZONING CHANGE: 1605 Leona Street

ZONING CHANGE: SF-3-NP to SF-3-NP-H

COUNCIL DISTRICT: 1

STAFF RECOMMENDATION: Staff recommends the proposed zoning change from family residence-neighborhood plan
(SF-3-NP) to family residence-neighborhood plan-historic landmark (SF-3-H-NP) combining district zoning.

QUALIFICATIONS FOR LANDMARK DESIGNATION: Historic associations and community value

HISTORIC LANDMARK COMMISSION ACTION: Recommend historic zoning (10-0)

PLANNING COMMISSION ACTION:

CITY COUNCIL ACTION:

CASE MANAGER: Kalan Contreras PHONE: 512-974-2727

NEIGHBORHOOD ORGANIZATIONS: Austin Independent School District, Austin Lost and Found Pets, Austin
Neighborhoods Council, Davis-Thompson, Del Valle Community Coalition, East Austin Conservancy, Friends of Austin
Neighborhoods, Homeless Neighborhood Association, Neighborhood Empowerment Foundation, Neighbors United for
Progress, Organization of Central East Austin Neighborhoods , Preservation Austin, SELTexas, Sierra Club, Austin
Regional Group

DEPARTMENT COMMENTS: N/A

BASIS FOR RECOMMENDATION:

§ 25-2-352(3)(c)(ii) Historical Associations. The property has long-standing significant associations with persons, groups,
institutions, businesses, or events of historic importance which contributed significantly to the history of the city, state, or
nation,; or represents a significant portrayal of the cultural practices or the way of life of a definable group of people in a
historic time.

Nominator Nneka Shoulds, the home’s current occupant, describes the building’s historical associations:

Recommended as not eligible for a local historic landmark designation in the East Austin Historical
Resources Survey of 2016, 1605 Leona St. was essential in assisting a multicultural Tejano-Irish immigrant
family and a marginalized Black American family to establish strong foundations upon which future
generations would launch long-lasting legacies.

Uniquely located directly across from historic Oakwood Cemetery (originally called City Cemetery and the
oldest city-owned cemetery in Austin), the home tells the untold story of two families who achieved their
American dreams against unimaginable odds. The people who lived here experienced and endured painful
racial segregation and discriminatory practices, and they fought against those conditions with dignity and
courage to break barriers in education, the military, music, and business.
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1605 Leona St. is the childhood home of Raymond (Ramoén) “Cowboy” Donley, known as the “godfather
of Tejano music.” Donley was a classically trained violinist who once played with the Durango Symphony.
Raymond made his living as a barber by day, but at night, he led his band, La Orquesta de Ramon Donley.
His son, Manuel Donley, took an early interest in music, following the lead of his father. Manuel Donley
began his apprenticeship as a musician hanging out in his father's barbershop, where musicians were as
likely to come by for a haircut as they were to break out a fiddle or accordion to play a couple of tunes. By
the time he was 11 years old, Manuel Donley had taught himself how to play the guitar and later, the
requinto (a type of six-string guitar). Manuel formed the band ‘Los Heartbreakers’ as a teen and was
performing mostly instrumentals at Church festivals and street fairs until their breakthrough performance
at Parque Zaragoza in 1949.

The Donleys sold the home in 1944 to the Goode family, which included laborer John Wesley Goode; his
wife, Hattie Goode, who worked as a washwoman; son and military serviceman, Ernest Goode; and
daughter and son-in-law Helen Goode Walton and Willie “Boots” Walton. Helen worked as a
cosmetologist, while Willie was a blues and ragtime musician. The Goode family benefitted from the
multiple streams of income, which allowed them to maintain a comfortable middle-class lifestyle.

Similar to many other East Austin families, The Goode family had plans to operate a business out of their
new home and quickly began making the necessary alterations. Around 1947, a crew including Willie
“Boots” Walton demolished the rear wall to extend and refurbish the room into a full-service salon,
complete with a separate entrance. The exterior wood siding was refinished, the carport constructed, and
the interior renovated to section the larger spaces into smaller private rooms. White aluminum exterior
siding was installed around 1950. Renovations completed during this period were undocumented and likely
unlicensed, as the city often did not enforce zoning ordinances or construction permits in East Austin.
Construction of Walton’s Beauty Salon was likely complete within 1947. Hattie Goode conveyed 1605
Leona St. to her daughter Helen for $1 on December 13, 1954.

Helen Walton’s ambitions led her to the Johnson & Randolph Beauty School, where she became a Certified
Cosmetology Instructor in 1951. At the time, Texas law required beauty shop operators to complete 1,000
hours of training. Walton would go on to receive a gold cup from Prairie View A & M College’s
Cosmetology Institute for completing the five-year course in advanced cosmetology. She is noted as
Austin’s first cosmetologist to do so.

Helen Walton was a member of David Chapel Missionary Baptist Church for more than 64 years. She
served as a Sunday school teacher, treasurer, piano/organ player, and member of the Senior Choir. She was
elected David Chapel Missionary Baptist Church Woman of the Year in 1993. When Helen Walton wasn’t
occupied by family, work, her education, or her professional goals, her social calendar was filled with
meetings and events that reflected her reputation as a well-known and respected businesswoman. Walton
was selected as one of Austin’s “Best Dressed Women” in 1959 and was a member of the Hair Designer’s
Guild, sponsor of the Miss Black Austin Pageant.

Later in life, after closing the beauty shop and retiring in 1984, Helen Walton provided companion care to
former First Lady of Texas, Mildred Paxton Moody, wife of Governor Dan Moody. Walton was honored
by Governor Ann W. Richards for years of outstanding service to David Chapel Missionary Baptist Church,
her family, and the community in 1993. She received 95+ Birthday greetings from Texas State
Representative Dawnna Dukes in October 2012. !

§ 25-2-352(3)(c)(iv) Community Value. The property has a unique location, physical characteristic, or significant feature
that contributes to the character, image, or cultural identity of the city, a neighborhood, or a particular group.

Home-based businesses were an important part of life in segregated East Austin. Though few residents had the capital to
construct new commercial buildings, many entrepreneurs used their homes to provide professional services that customers
of color could not access elsewhere. Beauty shops for Black customers were particularly important, as they both provided
a gathering space for women of color and an invaluable service tailored to African American beauty. In an era where African
American women—Ilike Helen Goode Walton—were struggling against all odds to break professional barriers, salons owned
and operated by Black cosmetologists gave others the chance to look and feel their best. In twentieth-century East Austin,

! Shoulds, Nneka. Historic Zoning Application: 1605 Leona St. 2022.
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salons were not just spaces to indulge in a bit of vanity, but places where Black professionals could uplift each other while
pursuing their own entrepreneurial goals.

Occupant and nominator Nneka Shoulds describes Walton’s Beauty Shop’s impact on the family and neighborhood:
“Walton’s Beauty Shop and Salon thrived the 1950s and Helen Walton’s career as a cosmetologist offered a level of
economic independence that was rare for a Black woman during a time when employment opportunities were limited. Most
white salon owners served white customers and did not serve Black customers or hire Black beauty professionals. This
created an extremely viable market for Black beauty shop operators and instructors who ensured that East Austin and other
African American communities had access to the services and specialized products their customers needed.”?

PARCEL NO.: 0209091108

LEGAL DESCRIPTION: N 47.67' OF LOT 1&2 BLK 3 OLT 37 DIV B JOHNS C R SUBD

ESTIMATED ANNUAL TAX ABATEMENT: $6,516.78 total (homestead); city portion: $1,878.93

APPRAISED VALUE: $621,633

PRESENT USE: Residence

DATE BUILT/PERIOD OF SIGNIFICANCE: ca. 1939; 1939-1972

INTEGRITY/ALTERATIONS: Moderate to high, with most changes taking place during the historic period and
reflecting the home’s historic use as a home-based business. The original residence was retrofitted around 1947 to convert
the space to a beauty shop, then continually updated through the historic period as the business evolved. This era of
renovation included the carport, aluminum siding, and addition. Non-historic-period exterior alterations include adding a
pitched roof to the rear addition in 1993 and replacing windows in 2012, without altering openings constructed during the
historic beauty-shop era or the remaining original openings. The previously-enclosed front door was reopened and the
secondary door enclosed with siding.

PRESENT OWNERS: Helen Shoulds

ORIGINAL OWNER(S): Arcadio Donley

OTHER HISTORICAL DESIGNATIONS: None

2 Shoulds, Nneka. Historic Zoning Application: 1605 Leona St. 2022.
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The Donley-Goode-Walton House
Supporting Historical Documentation

1. Deed Chronology

Transaction Vol./Page
City of Austin to C. (Charles) C. Cushman, Original patent: Outlot 37, Division B
1839 (Austin City Lots and Outlots Records,
Comptroller sales certificate, recorded Oct. 10,

1860, 1840 Sandusky map)
M.C. (Marvin Criddle) Culbertson to A. Donley 295/67A

and Guadalupe Donley, May 29, 1917
Arcadio Donley, Sr., Raymond Donley, Willie
Donley, Ernest Donley, Benita Donley Acosta, Book 750/16-19
Huey Acosta to J.W. (John Wesley) Goode and
Hattie Goode, October 20, 1944

Hattie Goode to Helen Walton, December 13, 1528/458
1954
Helen Walton to Helen Shoulds, February 7, 2012 Instrument #2012019348

2. Occupancy History
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Year Name Age Occupation Source
1939-1944 Arcadio 82-86 Day 1940 United

Donley, Sr. Laborer/Farmer/Grocery States Federal
Store Owner & Operator Census
1940-1944 Raymond 50-54 Barber and Violinist 1940 United
(Ramon) States Federal
Donley, Sr. Census
1940-1944 Delores 40-44 Homemaker 1940 United
(Quinones) States Federal
Donley Census
1940-1944 Delores Donley 16-20 - 1940 United
States Federal
Census
1940-1944 Raymond 15-19 - 1940 United
Donley, Jr. States Federal
Census
1940-1944 Manuel Donley 12-16 Musician 1940 United
States Federal
Census
1940-1944 Eslenda Donley 14-18 - 1940 United
States Federal
Census
1940-1944 Robert Donley 9-13 - 1940 United
States Federal
Census
1940-1944 Lupe Donley 8-12 - 1940 United
States Federal
Census
1940-1944 Beatrice 6-10 - 1940 United
Donley States Federal
Census
1940-1944 Joe Donley 4-8 - 1940 United
States Federal
Census
1940-1944 Edward Donley 1-5 - 1940 United
States Federal
Census
1944 Mr. and Mrs. - Barber and Violinist/ The Austin
Raymond Homemaker American
Donley, Sr. Statesman Dec.
(and family) 17,1944
1944-1947 Ernest R. 24-28 Military Service/ Family Records
Goode Clergyman
1944-1952 Rev. John 79-87 Clergyman/Farmer Family Records
Wesley Goode
1944-1952 Willie “Boots” 44-52 Musician/Cab Driver Marriage
Walton, Sr. Records, The
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Austin
American
Statesman
1944-1979 Hattie Jane 64-99 Homemaker/Washwoman Directory,
(Bailey) Goode Family Records
1944-2015 Helen E. 27-96 Cosmetologist/ Family Records
(Goode) Cosmetology Instructor/
Walton Companion Nurse
~1947-1984 Walton’s 37 Years Business Family Records
Beauty
Shop/Salon
1973-1975 Rubye Jean 21-23 Student Family Records
Goode
1981-1990 Ernest R. 58-69 Truck Driver Family Records
Goode
1981 Helen (Ware) 19 Retail Family Records
Shoulds
2007-2012 Johnny Goode 64-69 Retired Family Records
2011-Present Lillian (Ware) | 71-Current (82) Caretaker (retired) Family Records
Scott
2016-2017 Kenan Shoulds 33 Restaurant Hospitality Family Records
2019-2021 Helen (Ware) 57-59 Nurse Family Records
Shoulds
2019-Present | Nneka Shoulds | 33-Current (36) Public Health Family Records

3. Biographical Data

e Marvin Criddle Culbertson, Sr.

O
O
O

Married Henrietta Hawkins Beall

Children: Marvin “Cub” Criddle Culbertson, Jr., and Jacquelyn Culbertson Driver

Son, Marvin “Cub” Criddle Culbertson, Jr. (1927-2022), born August 30, 1927 in Vernon,
Texas to Marvin C. Culbertson, Sr., and Henrietta Hawkins Beall. In 1946, Cub began his
medical journey at The University of Texas Medical Branch at Galveston. During the
Korean Conflict, he was the physician on a troop transport for the US Navy with the rank
of Lieutenant (junior grade). He then completed his ENT residency in New York City at
Bellevue Hospital. Returning to Dallas in 1956, he started his private and academic
practice. In a time of segregation, Cub had the courage to stand against racism by
integrating his waiting room. He was the first in Dallas to do so. During his career, Cub
authored chapters of medical textbooks and developed innovative surgical instruments.

e Arcadio Donley, Sr. 1857-1948

O
O

Married Guadalupe Donley

Purchased all of lots 1 and 2 in Block 3, Outlot 37, Division “B” of the City of Austin,
Travis County, Texas from M.C. (Marvin Criddle) Culbertson, Sr. on May 29, 1917
Widower in 1927 with death of wife, Guadalupe Donley

Recorded building permit for box residence at 1605 Leona St. for $40 in May 1939
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Secured mechanic’s lien from The Calcasieu Lumber Company (payable to M.C. Harris)
for the construction of 1605 Leona St. November 1939

Recorded building permit to repair and reroof residence at 1605 Leona St. for $815 in
December 1939

Listed for sale 1605 Leona St., a 6-room 1-bath home, for $2,500 in September 1943
Listed for sale 1605 Leona St., a 6-room 1-bath home, for $2,300 in October 1943
Father of Benita Donley Acosta, Private Arcadio Donley, Jr., Raymond (Raman) Donley,
Sr., and Willie Donley

Son, Private Arcadio Donley, Jr. (1890-1918), age 28, one of sixty-nine Travis County
men killed during World War |. Served with the Company D National Guard Regiment in
the 23™ infantry, which became a part of the Fourth French Army and participated in
the Meuse-Argonne offensive (Champagne). Interred in East Austin’s historic Oakwood
Cemetery

e Raymond (Ramén) Donley, Sr. (1890-1963)

O

O
O
O

Son of Arcadio and Guadalupe Donley

Married Delores (Quinones) Donley

Barber and violinist with the Durango municipal symphony

Father of Delores Donley, Raymond Q. Donley, Jr., Manuel Donley, Eslenda Donley,
Robert Donley, Lupe (Donley) Manchaca, Beatrice Donley, Joe Donley, Edward Donley,
and Frank Donley

e Raymond Q. Donley, Jr. (1923-2014)

O
O

O

Son of Raymond (Ramén) Donley, Sr., and Delores (Quinones) Donley

Member of U.S. Army Coast Artillery Corps. during World War Il, serving in the Asiatic
Pacific area

Austin, TX Mayoral candidate 1971, 1973, 1975, and 1977

e Manuel “Cowboy” Donley (1927-2020)

O
O

O

Son of Raymond (Raman) Donley, Sr., and Delores (Quinones) Donley

Pioneering Tejano music singer-songwriter and National Endowment for the Arts’
National Heritage Fellow. Earned the title “Godfather of Tejano music” after a decades
long career as a singer, multi-instrumentalist, arranger, and composer. He was inducted
into the Tejano Music Hall of Fame in 1986. In 2010, he was featured in a
groundbreaking Austin History Center exhibit “Mexican American Firsts: Trailblazers of
Austin and Travis County,” which celebrated the lives of Mexican Americans who were
the first to make advancements in their fields. Visitors of the Emma S. Barrientos
Mexican American Cultural Center can find his name engraved on a wall sculpture there
after the artist received the center’s Lifetime Achievement Award in 2012. And hikers on
the Trail of Tejano Legends can find a community park dedicated to Donley and his
brother Robert near the former Holly Power Plant on Cesar Chavez Street

Interred in East Austin’s historic Oakwood Cemetery

e Rev. John Wesley Goode (1865-1952)

O
O
O
O

Of Caldwell County, Texas

Married Hattie Jane (Bailey) Goode

Moved to Austin, TX in 1939

Purchased 1605 Leona St. Austin, TX, a 6-room 1-bath home for $1,575 Oct. 20, 1944
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Father of John Joseph Goode, Rev. Kensey “Mike” W. Goode, Ernest R. Goode, Alga
(Goode) Hargrove, Bernice (Goode) Ware, and Helen (Goode) Walton

Provided lawncare services via push mower for The University of Texas, Austin
Interred in East Austin’s Evergreen Cemetery

e Hattie Jane (Bailey) Goode (1880-1979)

O

O O O O O

o

Of Caldwell County, Texas

Married Rev. John Wesley Goode

Moved to Austin, TX in 1939

Purchased 1605 Leona St. Austin, TX, a 6-room 1-bath home for $1,575 Oct. 20, 1944
Widowed in 1952 with death of husband, Rev. John Wesley Goode

Conveyed the property (1605 Leona St.) to daughter, Helen Walton, for $1 on December
13,1954

Served as David Chapel Missionary Baptist Church’s first Mother of the Year under Rev.
James E. Obey, Pastor

Member of David Chapel Missionary Baptist Church Sunday School and Missionary
Society

Mother of James M. Larremore, J.J. Goode, Titum, Rev. Kensey “Mike” W. Goode, Ernest
R. Goode, Bernice (Goode) Ware, and Helen (Goode) Walton

Interred in East Austin’s Evergreen Cemetery

e Ernest Rae Goode 1920-1990

O
O

o O O

O

Married Velma Brown 1940. Divorced
Name appears on Corinth Baptist Church’s (next door to 1605 Leona St.) original
cornerstone: Organized March 23, 1930 by Rev. R. Q. Allen. Built January April 1941-
Trustee-Deacon Board
Enlisted in US Armed Forces January 12, 1942
Served as Mechanic at Fort Sam Houston, San Antonio, TX and abroad in Italy during
WWII
Battles and Campaigns:

= Sicilian Naples Foggia Rome Arno North Apennines Po Valley GO 33 WD 45
Awarded EAME Campaign Medal for military duty served in the European Theater (Italy)
during the Second World War
Honorably discharged from the military service of the United States of America, October
13, 1945
Married Blanche Gibson 1946. Divorced 1950
Relocated from Austin, TX to San Francisco, CA, 1951
Moved back to Austin, TX 1981
Honored for service to US Armed Forces at death, 1990

e Helen Elizabeth (Goode) Walton 1917-2015

o
o
o

Married Willie “Boots” Walton, June 1944. Divorced, January 1952

Certified Cosmetology Instructor, Johnson & Randolph Beauty School, 1951

Built, owned, and operated Walton’s Beauty Shop/Salon, located at 1605 Leona St.
Austin, TX for close to 40 years. Served as hairstylist and cosmetology instructor. Salon
specialized in styling African-American hair and increasing accessibility of professional-



17

10 of 107

grade cosmetology products designed specifically for African-American hair textures,
~1947-1984

Selected as one of “My Best Dressed Women” of Austin, The Austin Mirror, Wednesday
December 30, 1959

Noted as Austin’s first cosmetologist to receive a gold cup from Prairie View A & M
College for satisfactorily completing the five-year course in advanced cosmetology, The
Austin Mirror, Friday September 30, 1960

Missionary Baptist General Convention of Texas, David Chapel Baptist (host) Souvenir
Book Committee, 1970

Speaker, Ninth Annual Women's Day service, David Chapel Missionary Baptist Church,
February 10, 1973, The Austin American Statesman

Member of Hair Designer’s Guild, sponsor of the Miss Black Austin Pageant. Guild
chartered November 26, 1962. Members must be licensed beauty operators, Oct. 30,
1980, The Austin American Statesman

David Chapel 50" Anniversary Committee, 1974

Elected David Chapel Missionary Baptist Church Woman of the Year in 1993, the first to
receive this honor under Pastor Joseph C. Parker, Jr., Esq., D. Min

Member of David Chapel Missionary Baptist Church for more than 64 years.
Involvement in church ministries included serving as treasurer, playing piano, Youth
Department counselor, Sunday School teacher, and serving as a Circle President and
teacher in Missionary Society 1. Mrs. Walton also sang in the Senior Choir

Companion Nurse of Former First Lady of Texas (1927-1931), Mildred Paxton Moody,
(wife of Texas Governor Dan Moody), 1981

Honored by Texas Governor, Ann W. Richards for years of outstanding service to David
Chapel Missionary Baptist Church, family, and community, 1993

Conveyed the property (1605 Leona St.) to great-niece, Helen Shoulds, on February 7,
2012

Received 95 Birthday greetings from Dawnna Dukes, Texas State Representative-
District 46, October 1, 2012

e Willie “Boots” Walton, Sr. (1900-1985)

O

O
O
(@]

o O

Married Lillian Fowler ~1920

Fathered Willie Walton, Jr. (1920-1977) with Lillian Fowler

Married Nora Walton, 1924

Court date on complaint of passing forged instrument, June 28, 1946, The Austin
American Statesman

Married Helen Elizabeth Goode, June 1944. Divorced, January 1952

Assisted in building Walton’s Beauty Shop, 1950

Arrested in vice raid at hotel. Charged with “procuring”. July 12, 1949, The Austin
American Statesman

Survived miraculous head-on crash. September 17, 1951, The Austin American
Statesman

Married Goldie M. Henderson, 1960

Blues and ragtime piano musician credited with bringing the famous ‘Pine Top Boogie
Woogie” to Austin, Feb. 7, 1980, The Austin American Statesman
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= The preacher’s daughter that he fell in love with, later married, and who got him
to stop playing the blues and start playing gospel music was Helen Elizabeth
Goode
o Lillian (Ware) Scott (1940-)
Married Jimmy Ware, Sr. 1958. Divorced 1986
Relocated from Austin, TX to San Francisco, CA, 1964
Mother of Nina Ware, Jimmy Ware, Jr., Helen (Ware) Shoulds, and James Ware, Sr.
Relocated from Las Vegas, NV to Austin, TX, 2011
o Caretaker of Helen E. Walton from 2011 until her death in 2015
e Helen (Ware) Shoulds (1962-)
o Relocated from East Palo Alto, CA to Austin, TX, 1981
o Married Robert E. Shoulds, 1982. Divorced 2019
o Licensed Practical Nurse Certificate, Austin Community College, 1984
o Mother of Kenan Shoulds and Nneka Shoulds
o Relocated to Liberty Hill, Texas, 2021
e Nneka Shoulds (1986-)
o Relocated from Baltimore, Maryland to Austin, TX, 2019

O O O O

4. Historically Significant Events

Childhood home where Godfather of Tejano music (the hybrid of American pop forms like big band and
rock & roll, with traditional Mexican conjunto), the arranger, guitarist, and lead vocalist for Las Estrellas
(The Stars), Manuel “Cowboy” Donley, took an early interest in music and taught himself to play guitar,
following the lead of his father, Raymond Donley, Sr.

Raymond, a classically trained violinist, once played with the Durango Symphony. He made his living as a
barber by day, but at night, he led his band, La Orquesta de Ramon Donley.

Manuel Donley began his apprenticeship as a musician hanging out in his father's barbershop, where
musicians were as likely to come by for a haircut as they were to break out a fiddle or accordion for a
couple of tunes. By the time he was 11 (living at 1605 Leona St.), Manuel Donley had taught himself
how to play the guitar and later, the requinto (a type of six-string guitar).

In 1949, the 21-year-old Donley formed Los Heartbreakers, the first Mexican-American band to play rock
& roll and rhythm & blues in Austin. Donley went on to transform musica tejana from a traditional
acoustic sound into the modern electric sound that dominates tejano music today.

As a 2014 recipient of a National Endowment for the Arts National Heritage Fellowship, the NEA
recognized Donley for his contributions to the ethnic American musical tradition of orquesta tejana.

Donley was a cultural product of his geography, and his musical style reflected his lived experience. His
family heritage is Tejano-Irish on his father’s side and Mexican national on his mother’s side. With his
family’s arrival in Austin during childhood, he became bilingual and bicultural, a resident of Mexico de
Afuera (Mexico outside of Mexico). As a first-generation Mexican-American growing up in East Austin,
his Mexican-American neighborhoods bordered African American neighborhoods. Donley lived a
tricultural experience, drawing on influences from Anglos, African-Americans, and Mexicans.
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5. Information on architect, builder, contractor, and any craftsman who worked on the building and
structure on the site

Builder:

The Calcasieu Lumber Company, 1939-1940

Renovations:

Contractor: Unknown (Willie “Boots” Walton was member of likely unlicensed crew)
Date: ~1947

Project: Rear wall of Bedroom “3” demolished to extend the room into beauty shop in
rear of 1605 Leona St. Wood siding refinished. Carport installed. Interior renovated to
section formerly larger open spaces in smaller rooms

Contractor: Unknown
Date: ~1950
Project: Aluminum siding installed on exterior walls

Contractor: Unknown

Date: ~1970

Project: Interior wood paneling installed in Living area "A", hallway, and Bedrooms "3, 4,
5II

Contractor: Lynn Sutton DBA Precision Builders

Date: 1993

Project: Installed pitched roof on flat portion of house, removed carpet in kitchen,
primed floor and installed vinyl floor, and installed cabinets on wall 3x8, 5x8

Contractor: Quality Foundation Repair (Simon Wallace)

Date: September 5, 2012

Project: Pier and beam foundation repair on the existing single-family structure
(Permit/Case: 2012-089466 BP)

Contractor: Austin Siding & Windows

Date: September 2012

Project: Living area "A", which includes current living space adjacent to kitchen area:
Removal of wall dividing Living Room and front bedroom to create a larger Living/Dining
space. Paneling removed from remaining living room walls and new 1/2" drywall sheet
rock installed, complete with tape/float and texture, then painted. Ceiling in living area
repaired on as needed basis, which will be known upon completion of pier and beam
repairs currently being made on the home
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Bedroom "1": Converted upon demolition of the wall dividing it from the living area.
Existing closet removed. Paneling removed, with drywall replacement complete with
tape/float and texture. Room painted and ceiling repaired as needed upon inspection

Bathroom "1": Sink/counter space removed with the sink relocated to a location closer
to the door along the same wall and the toilet relocated along this wall as well to
streamline bath space and make access to the bath/shower area more convenient as
well as making the space more aesthetically pleasing. Bath tile will be removed to allow
for a longer sliding window to increase ventilation and more efficient water evaporation
to help control mildew issues. Demolition of shower and installation of a "green wall" to
repel moisture and ensure proper installation of shower tile

Bedroom "2": Removal of paneling and ceiling and installation of new drywall complete
with tape/float as well as texture. The conduit to the ceiling fan/light fixture elevated
approximately 6" and removed from view by the new ceiling drywall. Room painted

Bedroom "3": Paneling removed and new drywall installed complete with tape/float and
texture. Ceiling inspected for replacement, entire room including the ceiling painted

Air conditioning unit relocated and its current location made into a connecting doorway
to the back room of the home, formerly the salon. Adjacent to its current location in the
former salon, a new station complete with stand and walls constructed to house the a/c
unit

The salon, Bedroom "4," remodeled with paneling removed and drywall including all
tape/float and texture installed. The load supporting 4 x 4 replaced with a supporting
ceiling beam to open the space into a bedroom. Bath area expanded to become
adjacent to the new a/c room. Shower added, as well as a new toilet and sink to this
expanded bathroom area

Contractor: Austin Siding & Windows
Date: November 2012
Project: Single-pane original windows replaced with double-pane tilt-in windows

Contractor: Unknown

Date: 2013

Project: Build shed in rear of 1605 Leona St. Remove exterior aluminum siding. Paint
exterior wood siding and trim.

Contractor: Unknown
Date: 2013

Project: Deck built in rear of 1605 Leona St.

Contractor: Rey’s Landscaping Services
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e Date: May 2013
Project: Remove chain link fence and construct wooden fence along rear property line

e Contractor: Edward Pagano
e Date: May-August 2021
e Project: Exterior and interior remodel:
-Fascia and soffit reconstruction
-Exterior trim revision
-Install wood paneling in carport and front porch ceiling
-Replace carport and front porch support beams
-Replace laundry room door
-Replace damaged wood siding planks
-Replace damaged deck boards
-Replace damaged drywall in Living area "A"
-Install crown molding in Living area "A"
-Install interior window trim in Living area "A" and Bedroom "4"
-Install crown molding in hallway bathroom
-Install wainscoting in hallway
-Replace door in Bedroom "3"
-Install closet in Bedroom "4"

e Contractor: Heritage Construction Co.
e Date:June 9, 2021
e Project: Total roof removal/installation:
-Synthetic Felt
-Ridge High Profile
-lce & Water Barrier
-Drip Edge Installed (Painted to Match Shingle)
-Plumbing Boots (Painted to Match Roof)
-Ventilation Replaced/Reconditioned & Painted
-All Debris Removed & Site Cleaned, Swept of Metals, Nails, etc.

e Contractor: Fresh Coat Painters-Austin
e Date: July 2021
e Project: Exterior/Interior Painting:
-Power wash exterior
-Siding, trim, soffit, exterior doors, carport, and porch ceiling staining
-Paint shed, trim
-Paint kitchen cabinets, install hinges

e Contractor: Jimmy
e Date: August 2021
e Project: Hallway bathroom renovation:
-Replace shower kit with bathtub and subway tile
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-Replace ceramic floor tile with marble tile
-Replace vanity top and faucet

-Replace toilet

-Replace light fixture

-Install wall shelf

-Paint

6. Historical Narrative

Arcadio Donley, Sr. and wife, Guadalupe Donley secured all of lots 1 and 2 in Block 3, Outlot 37,
Division “B” of the City of Austin, Travis County, Texas from M.C. (Marvin Criddle) Culbertson, Sr. on
May 29, 1917. During this time, East Austin was thriving, while also undergoing a demographic change-
as many white families were moving away. Notorious city planning efforts, including the 1928 Koch &
Fowler Plan to remove African-Americans to East Austin from the central city, and a nationwide
intensification of racial prejudice in the 1920s led to East Austin's identification as an African-American
neighborhood. By the 1930s, many Hispanic families had also begun moving into the area as political
instability and revolution in Mexico led many to flee their home country.

In the 1920s and 1930s, scores of bungalows were being built within the area. Many with the
assistance of the historic Calcasieu Lumber Company, who’s materials found their way into nearly every
major Austin project of the late 19th and early 20th centuries. The Calcasieu Lumber Company offered
standardized home plans and provided all the materials, even the crews, for the construction of houses
on an owner’s site. By the 1920s, the firm was offering financing for the construction of new homes in
downtown-adjacent neighborhoods. These low-interest loans and installment plans opened
homeownership to more Austinites than ever — “the company employed builders and became a one-
stop shop for those looking for a new home,” according to the Austin Public Library’s collection of
company records.

After having an initial home established on the lot at 1710 E. 16th St, Austin, TX 78702, on
November 28, 1939, Arcadio Donley, Sr. secured a mechanic’s lien from The Calcasieu Lumber
Company (payable to M.C. Harris) for the construction of 1605 Leona St. Initial building permits for a
box residence and roof at 1605 Leona St. were recorded by Arcadio Donley, Sr. in 1939. It appears
construction was complete by 1940, as Arcadio Donley, Raymond (Ramén) Donley, Delores Donley,
Delores Donley, Raymond Donley, Jr., Manuel Donley, Eslenda Donley, Robert Donley, Lupe Donley,
Beatrice Donley, Joe Donley, and Ernest Donley are recoded residents of 1605 Leona St. in the 1940
United States Federal Census.

Raymond (Ramén) Donley, Sr., was a classically trained violinist who once played with the Durango
Symphony. Raymond made his living as a barber by day, but at night, he led his band, La Orquesta de
Ramon Donley. His son, Manuel Donley, took an early interest in music, following the lead of his father.
Manuel Donley began his apprenticeship as a musician hanging out in his father's barbershop, where
musicians were as likely to come by for a haircut as they were to break out a fiddle or accordion to play
a couple of tunes. By the time he was 11 years old, Manuel Donley had taught himself how to play the
guitar and later, the requinto (a type of six-string guitar). Manuel formed the band ‘Los Heartbreakers’
as a teen and was performing mostly instrumentals at Church festivals and street fairs until their
breakthrough performance at Parque Zaragoza in Austin, TX in 1949. While Manuel’s star was rising, his
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family was in search of a new homestead. The Donley family listed 1605 Leona St., a 6-room 1-bath
home, for sale for $2,500 in September 1943, and for $2,300 in October 1943.

Arcadio Donley, Sr. Raymond Donley, Willie Donley, Ernest Donley, and Benita Donley Acosta and
husband accepted an offer of $1,575.00 (payable in monthly installments of $20.00) from Rev. John
Wesley Goode and wife Hattie Jane Goode on October 18, 1944 for the purchase of the North 47-2/3
feet of Lots Nos. 1 and 2, in Block No. 3, of Outlot No. 37 in Division “B”, in the City of Austin, Travis
County, Texas (1605 Leona St.).

John Wesley Goode, Laborer, Hattie Goode, Wash-Woman, their son, Ernest Goode, Military
Serviceman, daughter, Helen (Goode) Walton, Cosmetologist, and son-in-law, Willie “Boots” Walton,
Blues and Ragtime Piano Musician, moved into the new home. The Goode Family benefitted from the
multiple streams of income present within the home, which allowed them to maintain a comfortable
middle-class lifestyle. Similar to many other East Austin families, The Goode Family had plans to operate
a business out of their new home and quickly began making the necessary alterations.

In about 1947, a crew including Willie “Boots” Walton, demolished the rear wall of Bedroom “3” to
extend and refurbish the room into a full-service salon located in the rear of 1605 Leona St., complete
with a separate entrance. The exterior wood siding was also refinished, the carport constructed, and the
interior renovated to section the formerly larger open spaces into smaller and private rooms. White
aluminum siding was installed to the home’s exterior around 1950. Renovations completed during this
period were undocumented and likely unlicensed, as the city had not yet enforced zoning ordinances or
construction permits in East Austin.

Construction of Walton’s Beauty Salon was completed around 1947. John Wesley Goode becameill
and died in 1952 and soon after, Helen (Goode) Walton and Willie “Boots” Walton divorced. Hattie
Goode and Helen Walton were the primary residents of 1605 Leona St. for many years. Hattie Goode
conveyed 1605 Leona St. to daughter, Helen Walton, for $1 on December 13, 1954. Ernest Goode used
the home as a permanent address between military service and marriages. His name is inscribed on
Corinth Baptist Church’s (next door to 1605 Leona St.) original cornerstone as a member of the Trustee-
Deacon Board. Ernest relocated to San Francisco, CA in 1951.

Walton’s Beauty Shop/Salon thrived the 1950’s and Helen Walton’s career as a cosmetologist
offered a level of economic independence that was rare for a Black woman during a time when
employment opportunities were limited. Most white salon owners served white customers and did not
serve Black customers or hire Black beauty professionals. This created an extremely viable market for
Black beauty shop Operators/Instructors who ensured that East Austin and other African-American
communities had access to the services and specialized products their customers needed.

Dissatisfied with her singular role as a cosmetologist, Helen Walton’s ambitions led her to the
Johnson & Randolph Beauty School, where she became a Certified Cosmetology Instructor in 1951. At
the time, Texas law required beauty shop operators to complete 1,000 hours of training, which
Cosmetology Instructors provided to those entering into the profession and/or maintaining licensure.
Helen Walton would go on to receive a gold cup from Prairie View A & M College’s Cosmetology
Institute for satisfactorily completing the five-year course in advanced cosmetology. She is noted as
Austin’s first cosmetologist to do so.
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Helen’s industriousness provided the financial means needed to continue making improvements to
the home. On trend for the time, wood paneling was installed throughout the home’s interior living
spaces around 1970, and in 1993, a pitched roof was installed on the flat portion of the house and the
kitchen received a renovation.

Hattie Goode and Helen Walton were both committed in their devoted service to David Chapel
Missionary Baptist Church. Hattie Goode served with the Sunday School Society and Missionary Society
and was honored as the church’s first Mother of the Year under Rev. James E. Obey, before her death in
1979 at the age of 99.

Helen Walton was a member of David Chapel Missionary Baptist Church for more than 64 years and
contributed in various capacities within that time. Of note, Helen served as a Sunday school teacher,
treasurer, piano/organ player, and as a member of the Senior Choir. She was elected David Chapel
Missionary Baptist Church Woman of the Year in 1993, the first to receive this honor under Pastor
Joseph C. Parker, Jr., Esq., D. Min.

As matriarch, Helen Walton set high expectations for her younger family members. Having no
children of her own, Helen Walton often welcomed relatives to stay at 1605 Leona St. for as long as
they needed. In 1981, her great-niece and namesake, Helen (Ware) Shoulds, took advantage of the
opportunity to live with her aunt in Austin, Texas, where Shoulds moved to shortly after completing high
school in East Palo Alto, California. Helen Shoulds lived with her aunt for 1 year while attending nursing
school before getting married and moving away. Helen Walton’s brother, Ernest Goode, also moved
back to Austin, Texas from San Francisco, California in 1981. Ernest would remain with his sister at 1605
Leona St. until his death in 1990.

When Helen Walton wasn’t occupied by family, work, or the attaining of educational or professional
goal, her social calendar was filled with meetings and events that reflected her reputation as a well-
known and respected businesswoman. Helen was selected as one of “My Best Dressed Women” of
Austin in 1959, and was a member of the Hair Designer’s Guild, sponsor of the Miss Black Austin
Pageant. Later in life, after closing the beauty shop and retiring in 1984, Helen Walton provided
companion care to former First Lady of Texas, Mildred Paxton Moody, (wife of Texas Governor Dan
Moody). Helen was honored by Texas Governor, Ann W. Richards for years of outstanding service to
David Chapel Missionary Baptist Church, her family, and the community in 1993. She received 95
Birthday greetings from Texas State Representative- District 46, Dawnna Dukes in October 2012.

Helen Walton’s health declined as she aged and the home fell into ill repair. In 2011, when it
became clear to relatives that Helen was no longer able to live independently or maintain the
household, Helen Shoulds arranged for her mother, Lillian Scott (Helen Walton’s ex niece-in-law) to
move in and provide care. Helen Walton conveyed 1605 Leona St. to great-niece, Helen Shoulds, on
February 7, 2012.

Helen Shoulds quickly evaluated the declining state of 1605 Leona St. and lined up the much-
needed repairs. The pier and beam foundation was completely repaired in 2012, followed by various
other major interior and exterior renovation projects, which were completed through the summer of
2013. In 2015, Helen Walton passed away in the home she’d lived in for over 70 years at the age of 97.
Lillian Scott provided day-to-day in-home care until her death.
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Lillian Scott lived mostly independently at 1605 Leona St. until 2019, when granddaughter, Nneka
Shoulds, (daughter of Helen Shoulds) relocated to Austin, Texas from Baltimore, Maryland. Following
her divorce, Helen Shoulds also left Maryland for Austin, Texas in 2019.

The three generations completed more renovations in 2021, including interior and exterior cosmetic
improvements, installing a new roof, and repainting the home’s exterior. Helen Shoulds relocated to
Liberty Hill, Texas in 2021. Lillian Scott and Nneka Shoulds remain current residents.

Justification
Age: Originally constructed in 1939, the home located at 1605 Leona St. is 83 years old.

Integrity: The many renovations required to maintain the home for over 8 decades have not
compromised the integrity of the home. The retention of many original physical features, design,
materials, workmanship, feeling, association, and location of the home contribute to the high degree
integrity and significance of the property.

Historical Associations:

e Long-standing Individual Associations
o Manuel “Cowboy” Donley
o Willie “Boots” Walton
o Helen Walton

e Business Associations
o Walton’s Beauty Shop/Salon
o The Calcasieu Lumber Company

e Historical Event
o Childhood home where Godfather of Tejano music, Manuel “Cowboy” Donley, took an
early interest in music and taught himself to play guitar.

Community Value:

Recommended as not eligible for a local historic landmark designation in the East Austin Historical
Resources Survey of 2016, 1605 Leona St. was essential in assisting a multicultural Tejano-Irish
immigrant family and a marginalized Black American family establish strong foundations upon which
future generations would use to launch long-lasting legacies.

Uniquely located directly across from historic Oakwood Cemetery (originally called City Cemetery and
the oldest city-owned cemetery in Austin), the home tells the untold story of two families who achieved
their American dreams against unimaginable odds. The people who lived here experienced and endured
painful racial segregation and discriminatory practices, and they fought against those conditions with
dignity and courage to break barriers in education, the military, music, and business.
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As urban renewal projects wipe out whole neighborhoods and Central East Austin continues to be a hot
spot for new development, remarkably, this property, 1605 Leona St., is one of few that have been
maintained by direct descendants.

It is our intention to preserve the rich histories of the Donley and the Goode/Walton families, who
made significant contributions to the cultural identity of historic East Austin, Tejano music, and the
world.
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Javid C.Graoocy
{lotary deul) Notary Publis,lravis County,‘exas
Filed for ragord 14 June 1917,4:30 P.¥. Reocordsd 18 Juns 1717,4:10 PN,
R R B o T e R R L

COUNTY OF' TRaVIS # KNOW aLL MEN BY THESE PRESENTSt That I, K.C.Culbartson, a single mn,
of Travis County,Texas, for and .l; consideration oftha sum of Twenty-five Hunlral Dollara
caah to me in hard pald by a.Donley and wife,Guadalups Ponlsy,the regaipt of which 1s
hereby acknowladged,huve g;-n'nl.ad, sold and convaysd,and by thess premsnts dn grant,sell amd
sonvey unto the suid a.Donley and wl.!a.@uaﬂuuna: Dorlmy,of Travia Courty,Taxus, the following
d=acrlbad property,to-wii:

41l of lote 1 mnd 2 in Blook 7,0utlot 37,Jivimlon "&" of the City of Auatin,Travie County,
Taxas, togathar with all improvementa thereon sltuated,

TO HaVE AND TO HOLD the above deacribad praninas,togathar with all amd sinpular tha rights
ard appurtansnges thareto in anywisme belonging,unto -tho aald A.Donley and wife,Guadalupe
Yonlay,their heirs and aseigna forsver; and 1 do harsby bind our:ulnn.m; heirs,exacuters,
and administrators to warrant and forever defend all and aingular the asid premises unto
Lie eaid a.Donley ard wife,Gusdalupe Uonlsy, thieir helrs and sasiena,against svery psraon
wnomsosver lasfully clalming or to olaim ths same or any part thereof,

| WITNESS my hand this the 29-day of May A.D. 1917,
M.C.Culbartaon
STATE OF TeXAs ,#

County of Travie [ Befors me,the undersigned authority,on this day psrsonally appaarsd
Ly C.Culbert@son, known to ms to be tis parson shome nams is subseribad to the Porepoing ine
strunent,snd scknowledgsd to me tiat he sxecutsd the smme for the purposss ani sonsidaration
therein expresased,

bUiven urder my hand and seal this 20 day of May A.D. 1917,

Hal dalley
(Eotary Seal) Notary Fublie,Travia Co,,%axas
Filed for regord 14 Juns 1917,1114% A.M, Heocordad 16 Juns 1017,411% P,M. 5
g et o R e e e e e e

COUNTLY OF TRAVIS .# HKNOW ALL MEN BY THESE PRESENTS: THA I,%ra, A.C.Zimmsrmann, a feme
aole, of #ustin,Travis County,¥exas,for and in considarat!on of tha sum of Two Hundred and
Ko/100(3200,00)Dollara oasli to me in hand naid by Uan Roms,rsosipt whereof ia hereby ack=
nowlsdgad have CRANTED,30LD wnd CONVEYED snd by thess presents do GRANT,SFELL ani CONVEY
unto the nald Uan Aoss,of =sustin,iravia Cnunty,%exas,sll that certain lot,tract or parcesl
of land lying and bslng situate in Lravia County,lexas,known as Lot Numbsar Nineteen{19)in
slok Numbsp Three(d )or Soutn Usiphta in South Austin,Tsxas,as ahown by plat of pacoru in
Book One,page 121,Flat Reporda of [rav® County,lexam,maid lot being the sams lot sonveyed
to we by &ary Dawson and Nannie E,Dawaon by Dsed dated 23rd February,1909,fecorded in the
Uann Hecorda of Iravioc County,*sxns,in Volums 296,pages AR aml Af,

TO HAVE AND TO HOL: the abova describad promisss,togsther with all and singular thes rights
and appurtenances therato in anywios bslonging,unto thes said Dan Ross,him heirs and assigne
foraver, and 1 do harsby bind mymslf,my heirs,sxsoutorsand administrators to WARRANT AND
POREVAER LEFEND sll and singular ths sald premises unto the said Uan Ross,his hei-s and as=
slgne,apalnst every person whomacever lawfully olaiming or to clalm the aame or any part
tharsof, :

WIihidss my mnd st Austin, Texus,thia the thirtesnth day of June,A.Ds 1017,

¥ra, AC.Zimmarmann
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$1,575.00 Austin, Texas October 18, 1344

Lthe

together with interest thereon from this date until pald at
rate of seven (7%) per cent per annum, to be payable montnly,
and to be included in the monthly installments hereinafter
provided for, and if not paid when due, to Lecome as principal
and thereafter to bear the same rate of interest until paid.

Failure upon the part of the makers hereof to pay any
installment upon this note, when and as the same matures, shall
entitle the holder hereof to declare the amount unpaid hereon at
the date of such default immediately due and payable.

This note is payable in monthly installments of Twenty
and 00/100 ($20,00) Dollars, or xm)rai .each, the first of such

installments to become due -and payable on the 18th day of
A.D, 1944, and a 1 nstalluent in ame sum to

) This note is given as part of the purchase money for
the North 47-3/3 feet of Lots Nos. 1 and 2, in Block No, 3, of
Outlot No. 37, in Division "BY, in the City of Austin, Travis
County, Texas; this day deeded by Arcadio Donley, Sr.; Raymond
Donley; Willie Donley, Ernest Donley, and Benita Donley Acosta,
and husband, Huey Acosta to J.W. Goode and wife, Hattie Goode
to which deed of conveyance reference is here made for a more
particular description, and for all pertinent purposes; and to
secure the payment thereof, according to the tenor hereof, a
VENDOR'S LIEN is retained in this note and in said Deed of

Conveyance.

N
AnA the makers hereof specially agree that if default
is made in ,he payment of this note or any interest hereon when
due, and it is placed in the hands of an attorney for collection,
or if collgeted by legal proceedings of any kind, to pay ten per
cent additional on the principal and interest then due hereon as

collection or attorney's fees.
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THE STATE OF TEXAS : ‘

COUNTY OF TRAVIS t

] ; | )
[ |

This indenture, made this tha 25th day of July, 1963,

by and between Hattie Goode, a widow, of Austin, in thel?ounty
| ‘ i\

of Travis, State of Texas, party of the first part, and »

Helen E. Walton, a feme sole, of Austin, in the County of

Travis, State of Texas, party of the isecond part,

WITNE S SEITH:
\

Whereas, the party of the first part, did, on or about
the 13th day of Dedaﬁber. 1954, execute to the party of the
second part, fo;‘tﬁe consideration therein mentioned, a con-
veyance of the cait#in lands, sitﬁﬁted.in Travis County, Texas,

and hereinafter more particularly described, which said con-

TaL ! i I

veyance is recorded in Book L529)rPage 458 of the Deed Records
' i Nl L .

@f Travis County, Texas; and

Whereas, in said ‘conveyance, by mistake, said real .

-

Property so conveyed waa¢not-properlyfﬁesc:ibedi’aﬁd whereas,

NN
[ iy
! ]

to prevent-difficulties.hqreafter,‘itfis;expedienx to correct

said error:

Now, therefore, this indenture w 1 7 5 g S S ETH, that

the party of the first part, in consideration of the Premises
1 .

! 1 1
and of one dollar to her paid by the party of the second part,

hereby GRanTs, SELLS, CONVEYS and CONFIRMS unto the party of the

y ‘frz_’ ravis, in é;;sutimu-- '
W i [ e i

lﬁg'ﬁtﬂcﬁﬂ0g “_,2.&l, 1
SO RO P AT I UL TR VR
of Texas, to-wit: | 1 ‘

PN
! TR AL !

Part of Lotg Nos. One {1)‘§nd ﬁd

Three (3), in outlpt N9. Thirty-seven (B7) in

Division "B", in the eity of Austin, Travis County,

Texas, more particularly shown on the map or plaf

of record in vel, 1, Page 3/of the Travis County

Plat Records, to which map or plat and the record

thereof reference is here made for a more particular

DEED RECORDS m 4 "Wr

Treviy Cou ) Toms ,3 (, 23 ;5‘-

° ﬂ).‘:in‘m@dk No.




which de ate
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inclusive. £ the Dee
ether with all and singular the tenements. hereditaments
or in anywise appertaining.

he party of th

Tog
longing.

- thereunto be
e second

and appurtenance

vE AND T0 HOLD the same unto t

TO HA
s and assigns. forever. And I do hereby

and to her heir
nd administrators .

part,
to warrant

pind myself, m¥ heirs, executors a

0w pecoros gy g
LT ]




H WITNESS my hand at BAustin, '.['ravii.s County, Texas, this

the 25  day of | , 1963,

TUASEE i TARRARPTI LA ’{; _Q3f“

THE STATE OF TEXAS :

COUNTY OF TRAVIS

Before me, the undersigned authority, on this day

personally appeared Hattle Goade, a widuw, known to me to be

the person whose name is subscribed to the foregoing instru~ b /

|
|

ment, and aéknowlgdged‘tc me that she executed the same for

the pqrposea and eonsideratlon tharein exp:esaed

| GIVEN UNDER m hand apdﬁseal‘of‘office, enis the 28

Jﬁxg

d i 4 i { | ) ! ‘
day of 1963. / ' ‘ '

FETEAE Lty ‘lLF'"‘""
(\TLLERE] .r,” .
‘l p"a( ”1

':#'otar-y Public in and for
Travis County, T e x a s.

) .
f,’,’f’{),r- Tr‘\‘ e

g

STATE OF TeXAS
COUNTY OF TRAVIS

I tiefaby certify that this Instrument was FILED an the
date and at lru time slamped hercon by me; and whe dul)
REGOR| iy ‘

ey
| —
=2 l;
i 4 ’

DEED RECORDS
Travia County, Tesas
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The Austin Satesman (1921-1973); Dec 15, 1954;
ProQuest Historical Newspapers: The Austin American Statesman

pg. 34
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PUBLIC RECORDS

1¢6TH DISTRICT COURT
{Jack Moberls, Judge)

John Bremand Co. vs. Malhilde
Ellis and hushand, Iichard N, El
lis, domages, filed.

9ATIH DISTRICT COURT
(Charles Bells, Judge)

N. D, McCulstion vs. T, C. Sleln:
er, et ol, damnges, filed,

SIRD DISTRICT COURT
(J. Harcls Gardner, Judge)

C. T. Johnson vs. 11 E. "Red"
Comeron dolng business ns “Com-
eron Refrigeration,” damages

filed.

Rickey Harrison, by next friend,
James L. Lewls Jr, vs. Truman|
D. Shaver, damages, [iled,

COUNTY COURT |
{Tom Johnsop, Judge)
Eslale of John Herman Hitl, de-|
ceased, filed, Horrlet Craig Ilal'
lund spplicant for appointment as
executrix,

COUNTY COURT-AT-LAW |
(Mace Thurman Jr., Judge)
Wash Haorrison Jr., conceallng

mortgaged properly, one day.

‘ JUSTICE COURT
(Paul Blalr, J, P.)
Manuel Pena, 628 Norlhwoestern,
murder, flled.
Raymond R. Hiekman, 2315 Lake
Austin Blyd,, murder, flled.

MARRIAGE LICENSES ISSUED
(Emilie Limberg, Clerk)
Junlor R. Middough and Mnrglc
Marje Walther,
Runnin Shellon and Peggy Fcl

Ghnrles Willlam Hack and Alice |
Elzine Smith.

Charles Warren Galls and Billy
LaVerne Marley,
GI]IJr‘ Bllly Roy Boring and Luan

maor
' Rlchnr:i Neal Walker and Sue|
| Ann Moyers,

Ed Charles Frocbel and Wana. |
gene Rita Morgan,
| Robert Barton Sexton and Peggy |
'Jean 'Passwalers,

Johnny F. Sanders and Myrna
Mabry.

NEW CANS REGISTERED
(Sleve Heffinglon,
Assessor-Collector)

Max Rohr Jr., Buick.

Charles A. Walson, Buick.

Voyle Tipton, Buick.

J. R. Canion, Bulck,

Mr. and Mrs. C. 0, Malmuquist,
Chevrolet.

William R. Ehman, Chevralet.

Donald H, Cummins, Chevrolet.

Horold IR, Caldwell, Chevrolel,

M. R. Felps, Chevrolel,

Capltol Chevrnlel Inc., Chevro-

erilarn J. Marding, DcSola.

Louls Crouch, Cadillae.

C. R. McDull, Chevralel.

Felix G. Ojedn, Chevrolet,

Alfredo V. Marllnez, Chevrolel.
K. Howell, Chevrolet,

Abraham Greenspan, Chevrolet.

Morris H. Treadwell, Chevrolet,

B. W, Barton, Chevralet.

S/8gl. Homer P, SL. Germaln,

Plymouth.

court, 1220 South Congress, $166,-
000.

Noy Yoles, residence, 1516 Dart-
mrglh.t!mﬂ% My C ™
cyslone Tea ompany, 11

Leonn, $4,000.

Rhea B, Merrilt, residences, 504
Wilmes Dr., 2110 Ivy Trall, 1220
Corona, 1007 Aggle Lane, 1314 Cor-
ona; $40,000,

Austin Publle Schools, addition
tn Highlond Park: School, 4000
Foirploy Drive; the Goodwall
Woolen Elementary School, 8,000
block Lazy Lane; and sddition to
Rellly School, 401 Denson Drive,
Lotnl $345,834,

DEED RECORDINGS
Corl Thornguist, et ux, to Her-

| mon T. Welch, et ux, PL. Bk, 47,

Theador Low Hghts, $6.60 rev.
slomps,

I E. Placfflin, el ux, to Edgor

S, Hornsby, ol ux, S. % Lot 5, Dik,
2, Crest Hoven Addn, $0.80 rev.
slomps.

wtllinm Fowell Smith Jr., ot wi,
(o James P. McFarland, ol ux, PL
Lols 4, 5, Blk. A, Hlshlnnd Park
West §18.70 rev stamps.

Lenn R. Stewarl lo William Clark

|| Glllum, ot ux, E, % Lot 13, Hitch.

cock's Subd, $26.05 rev, slamps,

N. A, Giblin lo Edward H. Zam-
min, el ux, Lot 13, Blk, B, Vallejo
$11.55 rev, slamps.

Bryan 0, Clark, el ux, o T, F,
Keele, el ux, Lot 6, Blk. D, Alian-
dale Oaks, $24.20 rey, slamps.

J. B. Linscomb, ct ux, to Loln
Tracy, Lot 4, Blk, C, Burnet Hgls.
$1.65 rev. stomps.

Jorry Donold Draper, et ux, lo
Naymond 1, Moore, Lot 82, Ridge-
“|lea Addn. $1.65 rev. slamps.

Allled Chain Link Fence Co. lo
0. Emry Evaons, ct ux, Lot 10, Wal-

||nut Hills Sec, 3. $6.60 rev. slamps.

D. W. Crenshow, et ux, to Benja-
min Joseph Davis, of ux, lot §,
Sampson Subd, $35.75 rev. stamps.

H. N. Delancey, et ux, to J. C.
Crumley, ol ux, 508 acs. Jomes
Burleson League $4,95 rev. stamps,

Samuel Antolinl, et ux, lo Tony
Ojedn, et ux, Lot 3, Bik. 8 Lor
ralne Hgls. $2.20 rev. stamps.

Thomas A, Groham to Howes
Cemphell 10x117 . siclp of land
out of €. H. Jung, Jr. homestead
\rack and Lot 5, and 6, Sheal Vil
lage See. 4. $5.50 rev. slomps.

Eugene J. Sutherland, ot ux, lo
Tom H, Davis, 111, Lot 13, Bik, D,
llighland Park West Addn. $10.45
rev. stamps,

D, H, Durrell, et ux, to The
Texas Disirict of The Lutheran
Church Missourl Synod Rev. A, O,
finst Field Secretary of Missions,
Pt. Geo. W. Davis Sur. No rev.
slamps.

Vernon Lemens, Tr. to Erpest
Juseph, Pt. Lot 1, Blk. 67, Orig.
City of Austin $7.15 rey, slamps.

Fed, Bldg, and Sales Co. o
Miguel Arellano, ct ux, Lot 3, Blk.
9, Green Vnlley Addn, No. 2. 55¢
tev. slamps.

Mrs. Carrie A, Moseley lo Neltie
Dell Mosecley Hunley, et al, Lot 7,
Blk. 2, O. L. 61, Div. B. Na rev,
stamps.

J. 0. Garrelt, ct al, Trs, Tejas
cluh to The Tejar Foundation, Lot

St and Youngs Subd.

John P. Patterson, Ply

Ralph F, Byrd Jr.' Dodge.

Sherman White, Daodge.

Caleasieu Lumber Co., Ford,

Leonard M, Price Jr,, Fard.

L. V. Riley., For

hilnnnsnln Mlntng and Mfg. Ca,,
Ford,

Tiobert L, Wheless D.D.5., Ford.

Elyin Prehn, Ford,

E. A. Canpon, Ford.

Lerny Tiedel, Ford.

B. 1. Wyont, Chrysler,

TNosalind Giles, Plymouth.

Owen Schnell, Plymouth,

NUILDING PERMITS
(1. €, Eckert, Inspecior)

Woodlawn Baplisl Church, edu-
cotional building, 4600 Manchaca
Road, $25,000,

Louise Rieve, residence, 1011 St, |
John, $8,000,

Austin Motel, addition to motor |

No Tev. stam ,

J. B, Ford, ot ux, to Jimmic
L. Blrdwell, et ux, Lot 45, Koenig
Place $1,10 rev, slamps.

Mallle Goode to Helen E. Wal-
lon, 47 23 11.x130 f. of Lols 1,
2, Blk, 3, 0. L. 37, Div. B, C. R.
Johns Addn. No rev. slamps.

Wayne Henncherger, cf ux, lo

| Mary Lela Roach, Lol 14, Bryker-

woods G, $13,20 rev. slnmps.

Lloyd E. Arnold, et ux, lo E. W.
Huwell, et ux, 0.45 necs. S F,
Slatghler League 53 cenls rev,
stomps.

Lloyd E, Arnold, et ux, to E, W.
IMowell, et ux, 045 acs. 5 F.
Sluughter League 55 cents rev.
slamps.

5, F. Waterman, et al, 1o Hubert
E. Rossy, et ux, Pt. 0. L, 38, Div,
E. $115.50 rev. slamps.

Morris W, Green, et ux, to Gene

E. Griffin, Lot 11, Sunnydale Ad-
ditlon $11.55 rev. stamps,

Bert 1. Allen, ot ux, lo Ethel
Synotzske, Lot 10-A, Blue Bonnet
Gardens $4.95 rev. slamps,

Delwaod Dov, Co,, Ine, lo James
Jetton Icby, el ux, Lot 19, Blk, T,
Declwood Addn. No. 4, $13.20 rev,
stamps.

Fred J. Cunningham, et ux, lo
Willlam R, Cunningham, ct ux,
Luls 31 nod 31-A, less pl. of sd.
Lols in Lodge Acres. No rev,
siemps.

Roger Keith Moore Lo Clifton E.
Moore, et ux, Pt. C. H. Riddle Sur,
Ahst, 6940, No rev, stamps.

Delwood Dev. Co., Ine. to Rich-
ard T. Doyle, Lol 12, Blk. F, Del-
waod Ne, 4, $1.10 rev, slamps,

Delwoed Dev. Co. Inc, to Rich.
prd T, Doyle, Lol 35, Blk, T, Del-
waood No. 4. $1.10 rev, stamps,

John Cannlzzo, ot al, to The
Greenlee Corp. Lot 1, Blk. C, Can-
pizzo Subd, $1.65 Tov, stamps.

Cecll W, Beard, ct ux, to Ben
I, Slebel, et ux, Lots 31, 32, Blk,
27, Hyde Pork Addn, $16.50 rev.
slamps.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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Recording reqﬁgste y: ] a(—fo\/, Space above reserved for use by Recorder’s Office
.-"' .

When recorded, majfo: -~ Document prepared by:

Name: { Name

Address: "Q*“l' Address

City/State/Zip: COA¥ g O Sh L nG {—bm /’V( D City/State/Zip
qd

Property Tax Parcel/Account Num'{r l ﬁ

<€/td im Deed

(-

This Quitclaim Deed is made on s } ;la,ar' 2™ '-, , between
Wele v B\ e\ o %\?ant Pfgf
, City of ™ sy h ,.State of Toe X & ,
and_\Nolew \Wwave SwhouldS erjaﬁtedé#/é/ff o DD O

Cityof Lol wiocninglon [, Sated! Macianc)
U - ’ﬂ_\\,l
For valuable consideration, the Grantor hereby quitclaims and fran {;}1 r ght title, and interest held by
the Grantor in the following described real estate and improventents td, th I_,,Granftpe and his or her heirs
and assigns, to have and hold forever, locatedat | L . 5 \Nc&m\mL %}#\”’H}é,-ej
,City of e , State of «"EL';Q Q™

T’-‘Q\'“;\*\( Sede v (X\r\g,\ A o0 "—\'\\\\&\4 —g{d QH‘? Q/g {Jﬁ‘_} OV ‘6 i’\uwd (-&(/l

-\(&\\\f{—\( ,Qe_.e:\ 3o ‘(‘* \ Os{ “-(«‘“S NCsS - Ownve Ll\ and C/}} \ {5((3(,‘( 77’! reé
i - . i it . l '

(3, putblad 37, Drvision "5 00 Hie CF <ﬂ‘\ el Han , 45

(tLu(\cke_A TN *’\\‘3— Pléd- Records o Travie Lovm\f—\/) %6\
!

Subject to all easements, rights of way, protective covenants, and mineral reservations b@d‘fa’f;/

Taxes for the tax year of ¢ j 2~  shall be prorated between the Grantor and Grantee as { ﬁa’t’“‘of /:I
recording of this deed. - f’f 3 AT

FeNOVA Quitclaim Deed"-EQ-‘I' ;97.-9‘5) . 5 |



17 31 of 107
}’f H‘m

x”r T
Dated: ’{>C‘7' *"‘i pfﬂ}
S

-

&W&W SR

Signature of Grantor = ﬂ:‘\,—}
T

Helew £ Wa 7\7:‘*%“&:}_1
N f Grant

ame of Grantor (%:1’ -F::l-ff:;\:)

-~
i Aohdqr D
,f ,f 77
%K W) o/ T 790 0
Sighature of Wigphss #1&~ ,-*' Brl ted Name of Witness #1
/M/ZOW/O /7@‘/5?': A < “ f VOO Pryez
Signature of Witness #2 1ntedN e of Witness #2
=

State of &{;{—\f‘ County o RN

]
On 7 7 ~ A ,Z , the Grantor, ; | /. S —
personally came before me and, being duly sworn, did state an prov tha f},hé??/lcle is the person described

in the above document and that he/she signed the above document in n‘ify Pue'é'énc@x

L~
R \“\uum;,,,
W & /Lg A _a\ GRAE, 1,
</ ...... 6\ ,,’
Notary Signature _,_/’ <R Z
A
Ory =
. * ]
Notary Public, | ’ e e * §
In and for the County of Z Z A OC J - State of 7:&,%{ - %} ( N
My commission expires: /(-2 (= ,? oL (/ %@\&ﬂ-\} }\
;#_,-""'
Send all tax statements to Grantee. <’H e
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Austin Men Returning From Foreign Service
The Austin American (1914-1973); Dec 17, 1944;
ProQuest Historical Newspapers: The Austin American Statesman
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FiveArrested In Vice Raids
The Austin Satesman (1921-1973); Jul 12, 1949;
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Send Flowers

BORN

DIED

UPCOMING SERVICE

#» Share

1927

2022

Memorial service

May, 6 2022

1:00p.m.

Park Cities Presbyterian Church

Send Flowers

awesome God, he was called home on February 25th to join his heavenly Father. He was preceded in death by

C ULBERTSON, JR., Marvin Ninety four years after Cub Culbertson entered this world and joyfully served his

his amazing wife of 68 years, Beth Abshier Culbertson. They were married on December 9, 1950. Together they had 4
children: M.C. Culbertson III (Chattanooga) his wife Sandy; Kate Culbertson (Dallas); Don Culbertson (Marfa, TX) his
wife Valerie; and Dee Seward (Chattanooga); 6 grandchildren; 1 great granddaughter and 2 more on the way; his
beloved sister Jacquelyn Culbertson Driver (Wichita Falls, TX) along with numerous nieces and nephews. Cub was born
Marvin Criddle Culbertson, Jr on August 30, 1927 in Vernon, Texas to Marvin C. Culbertson, SR and Henrietta Beall. He


https://sympathy.legacy.com/en-us/funeral-flowers/name/marvin-culbertson-funeral-flowers/p201585272/?affiliateId=580&pm=205
https://sympathy.legacy.com/en-us/funeral-flowers/name/marvin-culbertson-funeral-flowers/p201585272/?affiliateId=580&pm=287
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attended the Vernon schools until enrolling at The University of Texas, Austin, where he was in the marching band at

both schools. In 1946, Cub began his medical journey at The University of Texas Medical Branch at Galveston. During
the Korean Conflict, he was the physician on a troop transport for the US Navy with the rank of Lieutenant JG. He then
completed his ENT residency in New York City at Bellevue Hospital. Returning to Dallas in 1956, he started his private
and academic practice. In a time of segregation, Cub had the courage to stand against racism by integrating his
waiting room. He was the first in Dallas to do so. What Cub enjoyed most in his practice was the immense joy he
received from serving people, listening to their personal stories and creating solutions to help them. Cub had a
passion for sharing his medical knowledge and skills, both at UT Southwestern Medical School and literally all over the
world through medical missions. He authored chapters of medical textbooks and developed innovative surgical
instruments. If you knew Cub, you knew that medicine was a love, but not his first love.... that was Jesus! No matter
where he was or who it was, Cub fearlessly told his audience about his Savior. He is the only family member we have
that has been kicked off a college campus and out of a communist country for telling others about Jesus!! This love of
Jesus led him to serve on faith based boards such as Sky Ranch, Inter-Varsity Christian Fellowship, his local elder
board, denominational leadership roles, choirs, mentoring seminary students, mission trips and much more. Cub's
medical career started on a boat and ended on a boat in his 80's, a boat on the Amazon River, doing surgeries in
isolated villages and sleeping in a hammock. Cub's Memorial service will be at Park Cities Presbyterian Church 4124
Oak Lawn Ave Dallas, TX on May 6 at 1 PM. The family will receive guests following the service in the Grand Hall with
light refreshments. In Lieu of flowers please consider making a donation to Cub's passions: (Please state in Memory of
Cub) Mission to the World PO Box 744165 Atlanta, GA 30374-4165 Ridge Haven Camp 215 Ridge Haven Rd Brevard,
NC 28712 Beth and Marvin C. "Cub" Culbertson Professorship in Pediatric Otolaryngology, UT Southwestern, P.O. Box
91088, Dallas, TX 75391-0888

Published by Dallas Morning News on Mar. 13, 2022.
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The Dead
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Week's Building Totals $96,224: 55 Permits Recorded In Week
The Austin American (1914-1973); May 28, 1939,
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TH% STATE OF TEXAS,{:)

KNOW ALL MEN BY THESE PRESENTS:
COUNTY OF TRAVIS. (:)

That _I , M. C, Harris

of the County of Travis » in the State of Texas, for &and in consideration of

the sum of _Eight hundred fifteen and 00/100===-=-cccccnccrmronoeazcamn=ae Dollars

this day paid tc me  in eash by THE CALCASIEU LUMBER COMPANY, a corporation organ-

ized end existing under the laws of the State of Texas, with its principal office in
fustin, Travis County, Texas, the receipt of which is hereby acknowledged, have

SNDORSED, SOLD, RSSIGNED, TRANSFERRED, COWSYED; Tand DELIVAREDY and by these presonts’ ™
do ENDORSE, SELL, ASSIGN, TRANSFER, CONVEY, and DELIVER, unto the said THE CALCASIEU

LUMBER COMPANY one certaln promissory note for the principal sum of Eight hundred

e — Dollars, dated November 28, 1929

bearing interest from December lst, 1939 until paid at the rate of __ 8even

per cent per annum, (and providing that if interest be not paid when due, it shall

becone as principal and thereafter bear the same rate of interest) made, executed and
A, Donlay. a single man, Willie Donley a singla man, Ramoxl DonleJ and wife,
a Acos B X v A s

delivered by

a single man
paysble to the order of M. C. Harris

8t hustin, Travis County, Texas, in 1nata11mants‘u fnllea. to ‘wit: one 1nsts11ment -
ot H‘C and 00/100=-==---= i e —

Dollars to be paid on

Februery lst, 1940 and & like instellment to be paid on the _lst

day of each month thereafter until seid note has been fully paid end satisfied, each
installment to be applied first to the payment of such interest as shall have accrued

at the date such instellment is paid, the remasinder to the principal of said note, and
the said note providing for & 107 sttorney's fee, if it be placed in the hands of en
ettorney for collection after maturity, or if collected by legal proceedings of any
kind, the right being reserved to the maker S8 of said note to pay more than one
instollment thereon on any installment paying date, it being further provided that
if any installment of sald note be not pald when due, then, et the option of the
holder, the ecerued prineipnl and interest of ssid note=shallatconcesbecoms-dus and s
payeble, and suit may be immediately commenced to collect the same snd to foreclose
the hereinafier mentioned mechenic's lien.

The payment of the note described above is secured by & mechenic's lien on the

following described property, to wit;
The North 47-2/3 feet of Lots Nos. 1 and 2, in Block No. 3, in Outlot No, 37, in Division
"B" of the City of Austin, Travis County, Texas, and fully described in said conmtract,

to which said contract reference is here made for description and for particulars.

43 of 107
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November 28, 1933
fa b LAl M

1g 1ien i@ deted T

Said contract Elving ang granting said meehsnic
Mechanic's Lien

is recorded in Volume Puges
. 1ges

as well as the record thereof,

Fecords of Travis County, Texans; and sald contract,

is by reference made a part hersof for all purposes.
r.nd of the anid con-

Being the l2gal owner and holder of suid promissory note,
ASSIGH the said

1ikewiso GAANT, SELL, TRANSFER, and

— *ract-and-mechanic's 1ien, — I
equities, titles, and in-

contract and mechanic's lien, fs well ag =11 the rights,

terests which _ I huve or mey be entitled to by virtue of being the legal owner__
end holder__ of said premissory note and of the lien securing its payment.

T0 HAVE AND TO HOLD the above deseribed promissory note, together with the said
contract and meehonic's lien as well as all the rights, equities, titles. and in-
tercets existing under ond by virtue of sald contract and of its record, unto the
said THE CALCASIEU LUMBRR COMPANY. its successors or assigns, forever,

s a
It is expressly understood and agreed thet no recourse is to be had agalnst me

in eny event eas endorser, sssignor, surety or guarantor of or for the payment of the ,

aforesaid promissory note.

I __ werrant that the unpeid balance of said note on this date is _ $815.00

and 1 zuthorize THE CALCASIRU LUMBRR COMPANY,

its successors or asgigns, to release snid lien upon payment of said note.

LA
Witness _my hand this the F dey of _ December . A D. 1939 |

OPZEAY el

THE STATE OF TEXAS,(:)
COUNTY OF TRAVIS. (:) Before mz, the undersigned authority, on this day personclly

eppeared M. C. Harris + known to me to be the peraon whose name is sub-

seribed to the foregoing instrument, and fcknowledged to me that he executed the

gmzi for the ‘purpeses and considération therein expressed,

Givan under my hand end sctl of office, this the é dey of December

A. D. I988X- 19739,
AL aistorimmy

Notary Publiec, Travis County, Texas,
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| in my office on LH.. daty v ,ﬁ&m_a. .15)3.? el
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uplex Apartment. | SUBSTANTIAL & room frame near school, } ) i ‘ T aeris and o o | TT ' o !
For Complete List Call Call us to sce |hh well Jocated frame du- ::.‘tll)-'n’l:l‘;'?ol; ::;k\, m:lrd::l.y A;"soggﬁ'- DEAL \VITH 0" NER 0“"‘":“1 .?‘l;yo:l('ﬂ';‘f;‘:‘g‘c:ﬂ;vc:?:f :odz;l; 14’::::3 cl“;:kl;sh l“dll’:?:. &;&:r n:l‘crcyt ' ' PA DRSON & JONES CO : ;
3 tt‘ & M t d plex located North _Austin,’ near | - and modern § room brick vencer cheap S ,’ll';’ yoom "5;“'; ome, annnhtlng °§ %ﬂ{n.'sl.o:?oﬁ‘:hwﬁlll;:la i?;ﬁf.“.":ﬂ'u" 605 Norwood Bu“dmg T Phone 2- 9246 ' i
uratty o ontandon stores, bus e ‘lr“i llchool Etch ‘apart-|  enough. Edwin McKellar, 9870, BANK THE DIFFERENCE M Te M L e ce L. H. King " Home Phone 2.9417 {
. ment consists of living room, . N H
*) Viithen, dinelte and bath, Alway vent: | ROSEDALE ADDITION, & toom frame, | 310 i poacets Secroom wbd b Dhe | “PATL 0. SIMMS. Co. . ; : i
) COIlnpda?y ) ed. Corner lot, paved street, curbs an bath, dra.n, venstfan blinds, large ‘D}:nrlnc“l‘cv:t};hr:xrf:m:."nlr‘:;n:nh‘{nv';sl:\‘gnt ntre‘e"t h\ pn\‘ed. cl;“ e .nl"il s :l“ 822 Weat 6th Strect . Phone 23031 . N.D. Wentherspnon - - Home Phone 2-8714 ! !
719 Colorads Street walk. Priced for a quick sale at $5. eloleu. double garage, bua line, near dea e et e T very | ot o P oy Jerma, Flease do : - 3 )
Phone & 500.00. Terms .of $1,000.00 cash ‘and community cen enfer, schoo). Price $5,250, Ave. Near achools and mmmu,,uy““"_ not ‘ask 1o crive by and ree. . 10 . d . . o B B
UR_ROOMS. sicenine porch, garage the balance ears.. s 31660 down, 435, 14 monthly. Immedite ter'in South Auntin. A siclely modern | DATTERSON & JONES CO 104—Acreage - ) 6—Farms an Ranchc: : - | 106—Farms and Ranches -~ ¢
{ hus, it . Te ' . . b N our room, bath, frame . lots* M M -
. :l‘:‘i‘:. ;E;er::\lc:l.ylgmwirl‘l:m;;d, I.lztrl’:e East Side Frame hul‘l’t-lm. ‘nlkm “Mfa. \‘rlen{:{?:n" i:l‘l’nd:ll, 605 Norwood Building Phone 2.9246 . “NI:SSEX?'W!{!“ :"l‘lu {rom A“l.t“"'! %’a‘o' 87 ACRES wood farm land, 3 miles morth
Top. N . modern plumbing, tile dealn, tile bath, . - eT, ake car an equity, 8. 3 Manor.  Tayl H; .
b 32, 500 00 Iy the low pries vlaced on this Nli‘i’um“:f};ﬂ}"ﬁme ""' n"‘”’“""'“"u]"‘; Payne automntic floor furnace, insulat- L. H. King, Home Phone 2.0417 6 Acres . nwner. 3281, aylor “"“’lr Phon:
. frame house of four rooms, and Dlee Jot it nrdr;tel. t{: rult an ed attic, water htuuur. huilt-in bed. oth. |No Do Weatherspoon, Home Phone 28714 IHAYB . COUNTY ranch and stock farms,
[qrrison Wilso“ CO ] b-lh. Near town, schools and transpore venlences ,,:_"“""'763“: :'l;o:xkna. u‘l\ xl age ;n-r‘u;:‘r’st of four ot d:lrl‘cl“undv l:lnd ?l '!:Cl'éolnl any lnu::d 'o;logg ;c;n. 3661 lr: ex. IW“ucrv nuéfl!é $19, (}OOiO?."lz , acre farm. Modern home,
« - . Y ms, bath. nic () ' . atin, miles fro Tess avenue 70 ane 71 acren. acre, » ,
(08| ey, T R SN N R A T e Tl S Ts | VR Roows St | e g I e TR il e TR | Bl s B
. ‘ . o n' . o s ave 3 .
Rental BullEtln Hyde Park .Home Nice & room coitage, xood loenllon, East ruglu. ‘:irnpu. ' lele:.‘ l:-:'hk;:l,;n. "'r’.'.b?nrfz lBl Eddy. ;l’.SOO 03 hsoo ‘OD% down, sll‘l"".'llsail;’ {g-eati g‘rlm $900.00. Terms. l:uru,f( 7"”?1':?«"7.";«“ and ;{u‘lcck 'lf_urmn 2700“::_'1;5 7 or 8140
X N . Austin.  Price $1,500, . radlo, heaters, water heater, nte. Double balance elly. hone” Diah, 2.4007, ) all 2. e | 28, . on. Yie. 14 ance, Ryle, Texas. catile ranch, 4 room "house,
PHONE 2-6201 . : nrne. Also small h t ‘ FI Arieity. . "
: . 8238000 will purchuse a good frame home | Nicc 8 room cotiage and, Targe sleel ath, n’ alcening vorch: | MODERN & rooms, tile hath snd drain, s ACRES FOR §730. 300 ACRE_RANGH_DARGAIN e f,’,,é‘a"".",,,‘f'}};,,’,_‘",‘;. 3’_’,‘,’,‘:,’,:
Call . R J room, dining poreh.  Price $3,260, Nice ahade trees. nluly furnl-hed includes electric re- paved street. Drive by 1111 East 3let, | Three: beautiful acres just off Riverside 5 MILES FROM CITY LIMITS !.3597 or 5749,
a room. lnd Huhen. ’rhls in a well built § h n frigerator, dinette and living room then call 8.3078 for appointment Mone Drlve. outside city limits for only $750. ON PAVED HIGHWAY -
E Us home, a little paper snd palnt will Nice stone home, 2 bedrooma and large suites, water heater, and other mees- day to sce inside. $80 cash, $10 mnnthly Please call be- For nnly $30 per acre, If you cver expect WILL TRADE good ‘tarm for good clear
mnke a $4,000.00 value. Terms. can be 'l"p:""" é"’;,“;- 254;" Mone  garage ary fur to 1 the lay fore 12:30 or after 2:80 to buy a bargain, thia is it. 3 old dence, Box. 1.251, American-States-
For : arranged, b"': :‘ rice $5,500. beds :'l:t. l;; an. In\uhlmem. mllllmy bett‘er CLOSE-IN COTTAGE A.'F. De LONEY, 2-5236 }::)&u;,‘ zllv:'“"k many springw, , elmck, _ m-n. i
Comp]etg s . "y Suburban home, 6 rooms, 3 bedrooms, all an 125, a1 A home with income wil : -« ouk, grass, ‘clover.
. ! i pay 8% or better, both after t d - D Only a few minutes from downtown |FOR SALE: 160 - A
List . West Side Near Town convenlances also nice { room, house ,?wngw Aot Tt e | 0 walking dlstance on West sldo this PAR%RIEEOISPAS I“I‘{‘iEMAN Austin' and would sell for from 375 tn | A, 5, Bergatrom, Houte 1, Munor, . °
3 o Within f‘uy walking I“‘lhl\c! l:‘ lowr'u and E'{,‘ff‘ “'é‘lbcgn‘ed Jé“:‘é“ lournoy, Phone :n:?inn ';'lhon'au gl‘l&z For {urther infor- :,“ﬁ“?xe?::c? 3,“‘“:0 bu‘:h-, “ﬁ"h“"' I\ boaed g:‘;“fti';" nh(:er ,;“ 'thc Hgl""lg; 106 ACRES two mlies from Ryum
- . . ate ol .
'Ial‘l‘lson- ;& l]SOl’l COo :s:‘r‘lor?’o‘mil‘. lll\:(nhllrro;'n,:' dlonT;Roro:\lvn‘t . v:lce’;l to sell at $3, M:)‘Do Rensonable Burr;:t c°“'i‘¥"(' b‘,‘; 3'“00 ‘c“‘" g“ Bu- | ::;‘:‘:o!ﬂ‘n::l :‘('u;e.!:::. l{l\{:tu nl“::k: g:lu,;:":l:l‘:r% 'll‘ﬂv‘l,o .ltt::i ':‘eulllu:tndd
al Eatate, Insurance, Loans and Rentals kitchen and b“hl.b "l’ '{’"’"7 ”':”“ WE HAVE for sale ona of the swelleat, | 3 UNIT ‘zarsge spartment, near com- “:‘m' ‘"d W‘"“l"“ can be arranged. :,h';:_" Wn:e:.uld;p. éor;:,' ,t:c"".‘;};t’: -quick _eash. de ereck. Good (cm: room house, barn, and
131 West 1th St Thone 2-6201 and paper.. A real bargain at 33.750. ‘{- modern, 4 unit apartments in Austin, munity center, eompletely furnished in- S fields. A real buy at 322 per acre, Re. PO, BOX 167, AUSTIN tenant house. Hax electricity. $68.00 .
- Terms of §1,000.00 cash and the bal- Nevenue $2,880, Edwin McKellar, 9870, cluding 3 clfetrlc fca boxes, Income | C. \VENDLANDT & SONS member, we have a few very cholce 20% cash, balance ‘long. terma, 1_have .
_ ‘ ance cary, © WE0 o 105,00 per month, live in) 123 Weil 8ih Street Phone 4388 |  pinces and will be wind to show you,| ONE OF the beat stock farms tn the| . -farms and ranchis in Travis, Hays ;
‘—Wanted: To Rent, Leass Pay & Wiley Co N droom. " Siving. roo: Mitchen with 1700700 Ressomabln e Col -ch87 One Acre H 8. R, Fulmore, 43504514, S0 antes In ‘mood parture A veal home | aoil grman m“m'u o o sca tha ;
A ne & . . room, ‘living room, en w 3 able terms, Call 2- . ne. Acre onte with T enome ol u 3 an R pe countles, Come ace i
- . 3 P In A-1 condition, 1st. p3 :
\"):EE.D';‘;%;':‘::'.‘)': R:‘.}m"":“)”g;“:‘: Members of the Austin Real Esiate Roard :’,!3.,‘:::;?."..;{.‘,‘3,’5 "}‘},,".’,',‘._b‘,‘fn:{('.‘f', X NORTH AUSTIN Nu;ﬂ Fnderlcklburf rondm:nd'l:'ua‘ line (';;OX(I:\[{%'SE \ . :::h,m llg:u,‘ nhml;l bus, ) ': ﬁn':: ;“:,’.ng " W. B’ DERDEN L3
h Hlinds, double garage, and store room. TI o this one acre plsce w. neat frame . place. Home 3its on a hig!
near bus. 2-T885. - - M 4 h ¢ Lhm ronml hath and sleep- . knoll, - surrounded with larg it R“”'MG Ph. 2-8364 ... Office Ph. 84“[
MOVE IN TODAY . Occupancy Nov. 1, $4,300. $1,200 for . ome of , nd sleep 5 A e ‘native ce
~ balance $28 month F.H.A. B NEAR GRADE SCHOOIL, ing reh., ge  and  atore-room, s] 95 or 3 acres of good land, live oaks,. large harn, garage, gran- 402 Scarbrough nldx.. Austin :
FICER COUPLE wants nleely turnish- | - 2902 EAST 1ST STREET e oo 2 d : 1 preed nt 250000 Immediate Doses: 50— 2is_feet facing atreet.”No|  are, chicken houses, brooders. ‘iz or- -
ed 3 or 4 room apartment. Or garage £ owner. one 85426, L \VALKING DISTANCE : 1 ilable. Call C. Wendlandt & improvements, Well water or city water chard, ches,’ plums, Y | . o s N
spactment. Phone' 8065, . OPEN FOR INSPECTION UNIVERSITY Sons, 128 West 5th Streots Fhone 4388, avallable, Land fine sforﬂlmeg Jarming, | 2 r‘ntle{?‘;’ o e rade el it 108—Wanted: Real Estate . | !
.NTED: FIVE or aix yoom unfurnished SJ 50()__ ﬂ'ﬂﬁ,f&&::;e‘gg“’:‘:&“‘f:&f OPEN FOR INSPECTION ’ $5250.00, GOOD old 6 room home, New .;m[n'gm{ng e hote thip, Y 88827, for ::,.j:n."ao hend '],,l, "l“:'hu: ’c,l.til’é_ "{\"ﬁ LOGKING FOR, dhdnctlv- hume on West ,
home. Prefer University nelghborhood. apered and painted, new linoleum | 3206 EAST 5TH STREET | $4200 Is the bargain price for thia five roof. 7 blocks west Congress Ave. Ex- AUL O. SI]\H\]S CO. clear of deht. A bargain. $50.00 an gldei‘;n);}vlfmﬁrom ST Rerionsy
WIIL eonaider any other. 2.3000, - |- 17 BiBered and peite oo e room frame cottage out in North Aus| elusiva location. Call J. D. - Carroll, |ges w oth Sirect 5 acre, $5,000.00 down payment, the rest| Eomeacnonk  Dox M- 30, Amerioan:
IMANENT _ ADULT “Austin . family Conalsta of twa bedroams, bath, living HOME WITH ACRE. tin within five blocks of Naker achool | 5-8507 or §740. . 323 Weat 6th Stree Thone 2-8021 | f"hb" put in federal long. 1t you are tesman, - o
e 2 Aand on welve Jocks e center . . “looking for a re v,
rant furnished—unfurnished house or| :83'3. Tfﬂ.f}fﬂh"e'iins.lmffﬂﬁf'cﬁ:}fﬂi $4,000— ;‘:, ‘.,hew‘mk: ‘L?,:M:g"' gi‘t.:‘l‘e . Unl\‘«.-ru{ty :roundr. This Is nntna ne':v $2500.00, MODERN, clean, 4 . room and | 106—Farms and. Ranches ' - . place that you, ':lll mevnud- J: ::')'l Do qu h‘:" a place I ean call my homa
artment near town, high school. fenced In back yard. Drive ont and see ' J hame but it is a sanely modern home | hath homa on good corner lot in East s i your ‘own. .. 1251, Amcr]un- mnke my money give comfort? I
need in ¥ MHving room, kitchen, Houne has been hnv L 38,000 4o d. B
: . this today. Tcrms $750.00 eash, balance newly papered, painted and completely w‘:’h'_"‘l"gc;"“""?; dinlng l'tl)tm\. kitchen 3\7‘2‘9“". Call J. D. Carroll, 8-8897 or Ranch . Statesman, g ¢ ; Bpen ox P'znt
m' Octuber 15  unfurnished $30.00 per- mon . renovated. | Linoleum on kitchen and :" I::'; s :)::’w’ ‘mtlhlh m"“{ “rj | o) - A thousand ncres, 134 miles highway front- 250 acres in Travis® munty located 15 Ml
4 adults. Parmlnenh Phane{ - PAUL 0. SI\IMS CO. _ bath room floors, hydro gas. Situated ,.531: you terms )"n‘u ur:h‘:ugm:n’r'l e ; . - mge,. 17 miles out of -Austin. Unime S, E. from Ausiln, 2 0. trom | WILL PAY extra’ good price for “-“’Cﬂ!
: a2 Wort Gih Stweet - Phono zaont | 2% A% tere of wromnd A vondsrul  funge for pomenion o st your fe.| A’ LIEUTENANT proved | except partial fences gond| . Creedmopr 14 ;"'-,,m;;{,";;g'-v- Good ?O‘L‘ff’é‘onéf&‘;’:“"’m;"o&‘é’f' ,\':ﬂff}‘fe.l,
JUT_OCTOBER 15ih. West o7 north , “from 0 a.-m. to 6 p. m. Terms $1,000(  ouirments. HAS WIRED US TO SELL | balance cedsr .nd“umﬁf"vf'mi :'n'.’ T Cuttivation, Balunc Dastuve. - Fhree | Statesman. P
M ide, 3 or & room furnished apartment, - "'h' b'l“‘" monthly. PATIERSON & JONES CO - vestigating at $10,500. houses, hatn and other outbutidi l .
: ) & . e U i NS I L WANT 'TO " by
fawnatairs. 2 indles. Permanent. 8.382T. INVESTMENT P DAUL 0. SIMMS CO. - P RS JONES €O, NORTH AUSTIN HOME . P‘f}y{“f AHB“ N : ‘fnlr condition. Well locuted for  home woud” c?m‘}ﬁe '::?'l rt‘or:orf:ol;freo rrnn:::i
4 iT HAVE furntshed apariments . and i R . . ixcluslve Agon | % sran nce, rite - deacription, ~locae!
] homes _ for - ‘I:rmnnenl tenants, A zood Investment for now or after the 322 Weat 6th Street Phone 2-5021 " L. H. King, Homs Thone 2.0417 Tm:virlc.!:lu:;"wtncl‘lnhl:h?oul:'ﬁehr;;;‘ym)(;:i'- 202 Norwood Blds, 0!“\': Tclcnhnne 8-6322 | wml, m;g ;q%d c::;fkp.;;l::“ uys,_.::o 2& - Hon, Cm R“b""' B"‘ 0“' Ingleside;)
. . G. Hofheins, Phone Jarge twoatory .home In, bes B + D. Weatherspoon, Homo Thone 2- 0 ayne's Res. all's Rew: | tractive ferms
: O. G. Hotheins, Phone 4848 = Unlvealw o '~ ‘:od ‘},or .:“d:"fuf = N. D. Weath H Thone 2-3714 ern . brick and stone -home situated on ¥= o .0’;20 S 'relnll 2_}‘3“ , onbalanee. Texan, vi
1 NTED - TO ryr.t by -army . chaplaln, or ean g.."y L conv"ud fnto aparte MlLLch(y & HAMBY ] N Bva;:d nltm.t l{u_hr:onll‘l.g:&ns:llnugo:‘); 100 neres in Travia county, located 12 ML WlLLdnUY combination farm and nnch
Biite, baby, 4,8 room {urnished houe |  menis. Call T, H. Markley, 21861 suns-n\m-un mvzsmrsm'. 6 unit| Lt e large - Hving Toom with SMALL FARM S.E. from, Atstin, 5 i, N.E. from | . mndi 500 ““lnm water and grasgd . ;
. n"",'m"."‘ Uml" 378, Immediate o “| A Home Is the Best Security You Can Buy brick 0 lo- llrcpl-cm Iarge dining room, » wonder-{ About 17. acres, 10 ncves ‘In cultivation, Cresiimoor, on gravel road and near . - R/ :
ccupapey. 8-8821, eation $816.00. monthly income. Price kv highway, Good rolling black I - :
| - 4 to th .$28,000.00, Shown by lmmlntrnent only, ful bed hen. .- "'h "& ﬂ\lul }:e':’d balance ‘woods pasture, old house, ‘good | . gef oY ,n"",‘mm"{}gn Onl "l'"} "lm‘ ' WANT: TO BUY .
K B tvatar. Tretor atautanen dawne [ < & ROOM,HOME A phnem b ok home nene 1oy inecanis | Call M. Noston, Dol Roaristalre. Thers i & iwoxat | Tinew Bat act sonnectos. § miee from An it home focation | MO9SR S700m brick gr siane h?»'“"be"‘“"
ate operator, Preier cslablished insur- | "] 2 . and on bus line, Dullt by a real brick - garage with a play mnm above,” The 0 . ""d l lood proposition for general | . o~ Peml "93‘. ‘
M ‘n:; firm, Box B-261, Amorlcun.sutu. L}:)O‘g}mlaq [;"(3;\ Nu I';?nc’:o\n'ﬁ]g]v‘d ;{"}"""*‘“‘ tor“;;ll”nwln e Ii"“ Burattl & Montandon Rlot ‘ul ?w“nd P b i o 50 ffﬁd"“? czl?_lvzr;;g‘_vlnmlz\\{ltln. 62600 o -cash, Gall wm' u 50'8 i :c.““ l:;l.;c ‘" e WT ‘Helghts or’ Brykerwoods,
o 413 ™m CR! ving room w replace, very -iarge N a‘nice: young bearing orc R A ent, very at- " N
*URNISHED COTTA! deatred eouple, H::“z 'llo;'"; bl:dwrgog“ ‘Y"“h;{g‘ :t_:f:n‘- . dll:’nnl :dgom. alee nr%:ed ‘kllc en that| ' COMPA bl Y L ztr:r:chua nlun:l. and H:_-lt_. Oak Andd elm | FOR SALE: an_estate of 150 acres. All tractlve terma ‘on balance. . BU‘Y;:.}:!B'“\XSI’;"::I?I& g’:“:"f‘n:'&a:‘ El"nd
o A . ATR s, nice B . s - redec . The very "large |! o ] . trees.wdorn the ‘erms ‘and - poa- , . . M N h . %
i ﬁmcc):‘!:ﬁrf‘v;l.o"\:cgfml;;‘ preferred, per- | cd-ln hu’::: porch, % llvlnsil "l‘:l’n:l l‘“lﬁﬂl !,I:'idrom‘l“ .:enm!:; ‘-'v(nl n tood, nrd{::-. ’ neutlon. LetLl'u liglow yu:lx lhh‘ml:nlfl- }’.':f;'f,g"."‘,‘ihf‘,','..:',':“ﬁfm‘,‘ ,E:;‘i zﬁom-;crgarh} (i'l‘l-lwel'li ecunty I):%m!l ao . ;sonie Bldg, 4336, SO i
. -1 chen. wonder! ogation " r aitting room for the . cent''property. - Please do ‘not. ask R . s B8
{ DALLAS Highway, 4_room  rock “,’,’ ,“""‘c or business: heauty - shop. mg.'xfy. 5’:',' baths, plenty of cloneia, and CLOSE IN ON EAST F IRST Lo by and pee. - I L A LockErt, Rolling. black ]l-ng with 160 | 200, ORt 400, acres. :Z"g'a“é'fgféte}ﬁye?}g;
* “ " elinlc__or chiroprac ', J l\"'B an 1 3 00 M 0 alance t . M 3
A Juse. 1 acre of land, Can be seen see this, a bargain at $5,250,' Terms. | :-hreg:i\ l';xorn‘lhf‘in"cle Iomgcn 2.6201, | We_offer you' an ueepuonnlly well-kept PAT’I‘DRSON & JOVES CO 1,700 , ACRE yanch, Robertson Co. Price Only tatr improvements, A good nropos I {,’;‘;“ﬁ“x‘ 0‘_\"1" or -gent. »Rnnu
uncay. - Call 3, 1“ Nkh"" or H. “" Hurtoh for Mu. Shettield, REALTOR HOMEFIND- frame home located in a desirable nelxn $12.00 acre. T, - D, nge]“[. Drifte wltlon . for - general. farmlng and “stock, . MM :
: BN 8 horhood - on- Easf T . house | 605 ‘Norwood Bullding . .. Phone 2.9248 . R " . % Drice - '§8,760,00-~With. ~$2,500,00 - can :
. . ER. (ﬂroundl B¢x140 ), rhood - on. t 1st strect. Thi Wh -INorwoed” I wood, Texas. : 3 00 - ¢ h
7 'L‘}; FURN:S“SEH I‘"‘l‘l"" "’,l‘."“""‘."‘."" L PAUL O Su\ﬂﬂs Co N ) consista of flve large rooms and bath. |- . - - e mymenl. very -uuctlvn terms on bn OLD“}‘{?IEE‘&W"{RY: lot.l hl:hdttl";“""'\, !
e S oA T |2y ik G e g B | IF (YO i ok e ghas fo | S oo BT, iy g , Ml COOD 0 TV IN Ttk COUNTRY | ¢ . L mhotrec Wil remody mdtand b
: . : .the country to live e a o . ~Ins. ] NP i N B j . rice...Box. 1260, Amcrlcnll-sutumnu \7
i " N . 9 ,have a real deluxe country home llated, » .school, “on-.a ‘bus- 1} n) 8 g | ‘g . : \V S. LD“’]S B o i )
G AT iercd oo ot | EOVELY WUGE Joye v, Ponberin | i sl el M| i e it ot i oo | O i, ot o, T st | ste ol S v, ' 5.
en ‘for $36.00 per month, Call 6321, | " “price.'No agents. sln.-nvln: Friduy Hox 'h:':,',‘"ml“lso,:w,;mﬂ:n.°)mme with ||, Tosseslon - in . thicty. days. if Oand Tot §s <00, 1608 Leona | B, {en 7 nb oy ::a. . P 0B ~ Rca] Estate LlStmgs H
"REAL E(TA E - 8.251, AmerleansStatesman, - threo latge bed rooms and 2.all-tiled || * Shawn by -pmlntmont onl SR i or 1700 E '. l Lo lunvly \\‘nuld makea good dafry, |- i REAL BUY'IN ave’ cash “buyers: for’ homes’ or "real: il
R . - T L $5,000.00 WILL buy- a group_of : four _batha—all the other rooms required- tn B . {ca $60 por sere, $4,000.00 cash, b;l- e , estata. lnmtmcnbn Call'or_phone us.: il
- - - . houses furnished, carning $07.60 reat. ’ m:‘;’ ;‘,;“’ol‘?”“:-erlf'e‘c"'°kﬂg’;g&'“-ﬂ:f‘ \VEST SlDE e ook, tile |- ‘ Might: lake town -house, In } o ) 0. Si mms Co, - -
—Houses For Sale BRI [N I:‘,'f_’ ";.:‘;‘c"l',{:l';:nhmi',fﬁ,b“{'vd? e henting Iylle;n., clnclehh xulore.l:u swell O“ \the-west slde near Bianco ' tne B Fxf)'::;‘: 320 5° vaneh _in: Leander aree. Pr‘u' Rsoh:\‘l:"‘v}:}? h‘“l,:"'"u"" with nice’ ltU ‘Phone "'“ﬂ e 322 West Bth ;
- - 8.7823-2.1761, 3 o ll:er:llﬁly{(:u‘l(;,‘b:‘:u‘:l!udle&rﬂ'::d':n:i. ,\!"a.nne-: “have for sale a story mnd a hnlf (rlme R . o !o'ouo‘ 0 Dtl' "tr.h on ll‘})cnl “"""’ mdst || Toute ‘134 miles -of  Lampasas: oun PEMBERTON Heights' Offlce Inl“
4 hame “consiating of _six acre Improved “farm : t \ = 38 mll ! !
. . other - inwrutlnk features, Grand -Bare’ d *aleeph b and. bath - .- highl, developed Trnv!' county ure. on{l. mlles -of . Austin. w‘" . wﬂ“nx,.nd able pur:bnan tor’ la)rly"
. WORTH 'l‘llF ‘MONEY - OUT IN PDI“BDRTON ‘ _H-QI plts, (..-ehar garage, lroe}tl wullll\. and || - Gome pnd r.oz?xtn’:'ll:::: o put“h; ULTRA MODD o mverxv road. 15 mllea . from. Au-tln. 88 A“'"‘:‘wgl"‘:‘r‘:ﬂ:“ R L
'r"(ri:hch‘imnr}frmh%’;;;o‘mdI'rlrc ~ . HEIGHTS - ot il (‘.I?r :Ir,o:lr”;;rc:th ".fwu‘f.'"}\' {on cdndition a.year ‘ago, ~This house : nr;:llucur:n l?lefr}:.nbl?l“n:? l,en- wmdedy‘ ‘"1 acres, 178 fn- "“m"‘““" "m‘ retty | !
re, fin . 3 Nhow pince and. only 6 milen. from_Ause | i3 near ' good purk and_plyground, | THRDD BEDROOM: HOMEz RS e . wood hause and good barns Wi twe ;

tenant: houses, runnlnx water th
‘the place. ~ Nice pecan - orchard, n)‘!“u‘l;:

e “d“cu" bom, ‘““ . lo- T“vo hl?{]())Ell}ﬂNS BRICK ' “Hn. Dial 306 or 26201, Mrs; Sheffield, 3?;;'33&.1""3-13:'; !m- u sno‘n'éc. \el will L ‘VEST ‘\USTIN

nveul zood ‘homes for nle. Cnll ‘LHOMBFIND)‘R, for an appolntment.

4\ arranga _terms if netded ; :\'l“ﬁ“ nre 1'"‘"{1 lht"fb and goat’ proof.:|:
1 PFRIAL LAND co,, - Tk HERK'S A: lcx ln the Tenth \\'nrd - ity L Tarm® .,.d colintry -home | - nil will accept trade on.: 1 have seve :
A 8t. . Th, 2-3466 We re Um exelusive agents . for l)me “closa t (own—each ilde han foor rooms BAR’lON SPRINGS %t AT thod miles from -Austl emkrzn high| | f,"" nther "‘“ Jittla farms t OASXI{ BUYER '"'"‘" ‘ homme,: f“mh’“d o,
.+ two, modern- brick homes 'of ‘aix tdoma |.” . and bath—and porches, now rented and SECT[ON» : : o Uiree, bedtoom hame, in. West Austin Ini, nelnhborhood 91 W well cultivate A " o urnhh§l. ‘Must; be:modern, - Anwwez,
- .- and five :rooms* respectively, situnted on |- stays rented nnd property in’very: good ; wnh buu at_your !ront door, This: In a § 4l .1,.,,:., n: nntha X onee, sNot© uunu Yhone /87106,
ROOM ho\llc. all convenlences, treu. i pnv:d street In- Pemberton Helghts, | - for somes g ’ . most WO aslure, 'l'h fn good "five . room - OASH FOR
tine: for chickens. West 10th| -~ ‘These - are- ,,q,,,,,".m.,)y new  houses, | - one, or-n homa and investment. 4,200 This properiy consista of tn. modern lnur ntnry brick ,,,,, nlmton i pnmertv 3 darm hnuu. well bullt barn: elecm:lty. : y ; : ""“"’ “your: bume 1t ‘wall - 1o3
,600, Terma. Five room house, }' ° hullt In 1940, They -are cccupied by | - for the entire property. 2048 . :.room frame homes on a large corner lot “with a ll.nm vln: Yoo wlfh “ ‘rllg nnmr 1s prgv:dgd by good Mishadil o o ! Al “;”5 ranchus,
well and. Insting. creek. Do T D : :

ovely - Inlnr mm

condition, $3,100, | = :high class tenants .who.are!permanent --6201. Mrl. Shemeld. HOMEFINDER. 7 which fronts ahout 100 feet ‘on’ Barton'

! ; i ing. Spr!nnl road: and - about .'102  feel " on “Rer liberal te
 cmrensge - :)‘w:g? g:{::n LA u::ltlnggur:“;r%%c;{ll: A POUR--ere ehlclen lnrm ona paved he. side sireet,  These cottages have|: ) ;rg.,mre e un llveral terms,
mmberton and Environs s 8 unit o some one who' Is intercated [ .- highway, - 3 very .large; new :chicken hirdwood {loors, : plenty ‘of - closets and W five room . furm - house . with el

B in -
“Ahrea l""‘ 3‘:,‘?,’('" :",‘;‘f:ﬁ: I):nw beau- |. - trielty, Ample harns and nu!-bulldlmn Aust Pt armanent
da:

* houses, fences, and:croes fances,’ Yeady . many buflt-ins:and both houses- are: at

ln unusually “deairable. lncome pmn!rty

itul, nearly new, painted brick,. nnes | that .will:. always - stay - rented,” * These | - for ~operation,’ Tivera 18- alto 'n small | ' present renlcd Jringing ' a good. veturn. d g We  h - with deep well ‘and ndmlll' : stre: ood
rled residence, having three bedrooms | : Toom " old . th tys On - bus line’ ahd “near -stores; A goo an the  second. floor. - Wo | hava R .30 fances,; exce] mt i)
baths, and fenturing 'a most housen® do_ ot adloin ench Others. ut rre, lovely' tren” n"ﬂ., ':Q‘R"’\'{-e;ﬂ’h 0y for investment ar Home n: ”'255:"00. nover-shown:n more attractive home in | .~ hew . mesh ~wire sheep :

" £ eity |
Arated by theydtance, o e | - Snveatlgaling at $3700.00. Dial 048 or | Terma It dwired. ” Call ua 1o sec theto

Austin than .this. Ghrage for one. car, |« Around the whale I‘POMtl 48 acres-of Pocans. Prica 36.5.00 acro: I
| ,Alr:wlt Immediata. oswession, . Do not | ;i Which ‘are in. "‘“" level I"“‘N balance |3 terested, \vc Nlll vtﬂ\’r,:r hcn? ;

-uctive grouping of entranee " hall, 'Mncl:.

ing dining room, and sun{  floors, many closets and a modern bath, [ 2:6201, " 3Mr, Shei!leld REALTO and others,- . hy - in - exe llenL ol . mesquite.
;"1_"";["'“"‘:"_?")“’;"““ A'm\%ntf;\'e;‘;ecl“: ' 'There’ is & two car nnr: utono ;:nr gnr{i HOMENNDER- k LR : b3 re:‘dywm:‘t;‘v:vllll’;‘z“{g :h&w“;%u“tl'lll‘: ad K “" °°k he::': 'n\‘::‘?: Bi& lhow
T NI PR L A e ot T S TR0.00 it e’::ell-c:l. L wu,w/m A HAMBY. o Bur attl & MOHtandOH cholee (home and"quota you ' price:and |- & RerChfiy mn:,ll:::‘;'pr:'u‘ freenand | wood
ndred feet wide, are shrubbed and termn, it dul cd, 207 West Tth Street . L 01\ ' \ cked* with baus; perch and ‘cate | Payno's ‘Res
d}:nmd.l‘S‘-er:m.-mllzzt:r;;dcu:‘,‘dorn. lhul Emu, lnlurunu & Mtz Lcnnu IP ) PATPERSON & JONES CO - fish. - About - 20, hnﬂlgl ume Telo, '8-8320. ..
3 pled, me . . . late model tr-cm wit! .
dintely nvailable,  $10500. * Phone PAETERSON & JOISPS C?- v ;.7 70 Colorado Btrect 605 - Norwood ‘Duflding . ' Phone 2:8246 row .:u(Pmm Ty ‘be had with the | HAVE 8 very fine rariches of, 2000, 2100,
191, . 805 Norwood Bulldln: one 2-9246 UNUSUALLY .beautiful 7 room brick . " place, all. for a very moderata price | and 2800 ,acres rﬂpect!vcly. Ml cone
I H. Kiug lloma Phone 20417 ?:rym;x?:tm“lmhe:lm -mﬁlthA:::'(‘ftf HIT HITLER N L. \“\’ !%ln:. Home Phone 2007 and on liheral-terms . venlent to Austin, Also dandy littl
- " * i e
ALLMBMDUELDQBKUSH N, D. ‘Weatherspoon, lome Phone 2-871¢ Edwin McKellar, 9870, ' : BUY \VAR BONDS » D- Weatherspoon, Home 'Phons 2-8714 615 c.,ln,.a.:v’g;.,"" RIGHT, . i, R0 here 'hd‘ “m Edw!n M(.Kelhr.

Tel. 5817—2.1087 | . 0870 o

. ) . o i

(REPIGANEEE) \vith permission of the copyright owner. Further reproduction prohibited without permission.



nshoulds740
Highlight

nshoulds740
Highlight

nshoulds740
Highlight

nshoulds740
Highlight

nshoulds740
Highlight

nshoulds740
Highlight

nshoulds740
Highlight

nshoulds740
Pencil


Obituary
The Austin Statesman (1921-1973); Dec 25, 1948;
ProQuest Historical Newspapers: The Austin American Statesman

" 17 49 of 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



17

Dr, James Eoichardt

2

T PLACE OF DEATH
STATE OF TEXAS

cousry or. LTAVS

BUREAU OF VITAL STATISTICS

TEXAS DEPARTMENT OF HEALTH

STANDARD CERTIFICATE OF DEATH ﬁ 1, H 1 H

CiTY ON Aus kin

B3 Rainey St,

FARCINCT MO

i ruiLsane  Arcadio Donley

WiEl ETEERT amD SUSEEETE B sesl OF RETITWTIOWN

e —

OF oECEARkL
LENOTH OF NESIDENCE

QESEA
|

Male

POCIAL
e DEaTh SaNCo et vEARS  Mowvva _oave |BEEURItY. nO
J'I:;‘Illtll:n-i:t oF

WY BATE OF

i M EI-I-. 1?hﬂ !!1

B NINNOLL MANRIED, ‘“Jﬂ-n
CWED Of DIVEMCED
_| WYL THEE WO

T8, | HEMEAY CERTIFY fmat § arrasces Tl GLCTEEEE PR O

Iaﬂmhq l"-ﬂ_ ina Mﬂf TTF

A DATE OF

1A Jamary 12, 1857

|V LAST B b R DN e, B G . 4
| THE DEATH SLiumRED re TeE paTe svaren sepwe ar.f R L XM K, .

¥ OAGE ¢ Ilhﬁ O T Eard

11 12

(LS T TR TR -E

S ————— -
I"‘-‘I THE ERIEARY CAUSE OF DEATH WAS DURATION _

Lrrecley - /2 P

an iNDUSTRY GO8
BUSINLIES N
W H e

fa TRADE. T T
iL':,*“w Retired

ETATE oW Tﬂ“ﬂ

™
a
. i
Lid
&
ld
"
&
d
F
8
£
o
B
a
N |
|
i
v
4
0
E
of
|
[
Q
L
%
=
4
Lo
ul
=
2]
4

B RIATHFLADE
| |
iL

DR TAY #

CONTRINLTO®NY
E=CLTE T8 T ] —

| 1 MIETHELACE

FED R
E Jasac Donley

LETARE S5 Ko Record

EOU MY

| LT sk
| Aeasd Bioiaus.

12 ALIDEN

|§ Haug Ko Record
No Hecord

[ =ir bul va mmasss segoire e

ACCINEANT RUICIOEL O SOWEICID

Mrs. Benita Acoata

LATE OF QLCUNNTNCE

ALOWE &S
l.l.tlti—ﬁ,

E fd BIOMATLIME
Ly

I8 PLACE OF ]

WL AL CR usikwood Cem “!1_,1;; TERAS | WArsER OF MLANS

TETAS ||muacE OF GCCuURNiSCL JAH

December 26, 19L8

TR FELATID TE OCCU:
AT iDe OF DECLARED.
|!.1. tll"'lfll!'l

I

i RlGNETUNE

Cock Funeral Home

ATIREEE

3
i S

Austin,
Fl} FrLl SNSRI FiLE DATE

fﬂ! e lli L '"'“J"""?"rﬂ 2 Jlaaas

— e -f::';.&e.ﬂﬂ ...,,ﬂ...t.ﬂeimw-l—-

b 1

AlsliN, TEXAS

50 of 107



YOUNG DONLEY IN FRANCE
The Statesman (1916-1921); Aug 7, 1918;
ProQuest Historical Newspapers: The Austin American Statesman

" 17 51 of 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Display Ad 65 -- No Title
The Statesman (1916-1921); Jan 19, 1919;
ProQuest Historical Newspapers: The Austin American Statesman

" 17 52 of 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



MORE THAN 75 TRAVISCOUNTY SOLDIERSGAVE LIVESIN GREAT WAR

The Sat 916-1921); Jun 24, 1919; 53 of 107
ProQuest Historical Newspapers. The Austin American Statesman o
pg. 2

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Austin to Honor Memory of Travis World War Dead: Legion Has Chargeof ...
The Austin American (1914-1973); May 30, 1926;

ProQuest Historical Newspapers: The Austin American Statesman

" 17 54 of 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.






DEATHSand FUNERALS
The Austin American (1914-1973); Jun 30, 1963;
ProQuest Historical Newspapers: The Austin American Statesman

" 17 56 of 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Austin Men Returning From Foreign Service
The Austin American (1914-1973); Dec 17, 1944;
ProQuest Historical Newspapers: The Austin American Statesman

" 17 57 of 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Display Ad 179 -- No Title
The Austin American (1914-1973); Sep 20, 1964;
ProQuest Historical Newspapers: The Austin American Statesman

" 17 58 of 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Place 5 Candidate In Race

SARA HOWZE Staff Writer

The Austin Satesman (1921-1973); Feb 12, 1969;

ProQuest Historical Newspapers: The Austin American Statesman

P 17 59 of 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Candidate Faces City, State Suits
The Austin Statesman (1921-1973); Mar 24, 1971;
ProQuest Historical Newspapers: The Austin American Statesman

" 17 60 of 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



e SUIT

(Continued From Pags ty 61 of 107

should have been filed against

a holding company that

managed the operation at 6208

North Lamar known first as

Latin World and later as

Dance World,

He said that directing the
suit toward him at this time
means “‘the obvious motive
can only be political.”

The suit was filed Tuesday
in 126th District Coutt through
the state attorney general's
office and the state
comptroller, and also through
the city attorney’'s office.

The suit asks a judgment of
$097.68 in delinquent taxes,
plus six per cent interest over
the period from July 1969 until
the date of final judgment.

Donley said “I wish to state
for the record that 1 had a
briefing with Mr, Latlimore of
the Attorney General's
Department  way back in

early 1970.”

The candidate said that at
that time he outlined his
dealings with the business in

question;

He said his role was “in the
repairing and remodeling and
getting the business ready 1o
go, then turning everything
over immediately to the
management corporation,
Latin World, Inc., an artificial
person having legal powers
under the Texas corporation

franchise laws.”

Donley said, “l wish to
make one thing clear =1
never handled any of the
funds, [ received nothing
when sold, T spent money and
effort, and time on what
turned out to he, for me, a
non-profit organization,

“I, as a person, do not owe
any taxes as they allege to
the state nor the city,” he

. said.

“This is without a doubt
another fine example of the
continuing political
persecution instead of
proseculion on the part of the
higherap - politicians  whose
integrity and the people's
confidence in them eroding
rapidly in the wake of
scandals rocking the Capitol
after the SEC investigation,”
said Donley.

According to  Article I,
Section 2 of the City Charter,
al the time of his election to
office, a councilman *“shall
nol be in arrears in the
payment of any taxes or other
liability due the city.”

Butler said he is studying
the question regarding the
wording of the city charter
provision and the nature of
the sales tax,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Display Ad 206 -- No Title
The Austin American Satesman (1973-1980); Apr 4, 1975;
ProQuest Historical Newspapers: The Austin American Statesman

" 17 62 of 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



are

eral Service

odine Rd

Houston, TX

RECORDS
View more records for DONLEY on MyHeritage

Sponsored

D ONLEY Jr., Raymond

63 of 107


https://sympathy.legacy.com/en-us/funeral-flowers/name/raymond-donley-funeral-flowers/p172608327/?affiliateId=844&pm=205
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsuFtnXZbbtrYi7BLIDP5dXUQ6uxzEVO46AYQ6LOYcLi9mjBt_EGY-Iw-1-gt9OjrnB_TnQymDf_dkzMctv_QYtwbGZnYlP75X1scOw-9FQQOKBU_48IMfJ0oKmuSNW0o3bBAVqoB4iW2MDKaYX4CNmKd23SbAFRGWa4mz-xsz2fsPP55w5VpkH5QMslM6hBQsNCN9r4tHhu0nvPJVeq6DWjJAUMIUeaTy8v82QQ4DNci04pE2JbAS3Wu6XuQtJzLOr7Fr7cbFqU9NH27X1JwwmgyJXOGwkiJCHAfupuxvy07PD2Y28-hNQBWut8VDel-NJUuGUWSYw&sig=Cg0ArKJSzKddWhx_rSi5EAE&fbs_aeid=[gw_fbsaeid]&urlfix=1&adurl=https://www.myheritage.com/search-records%3FfirstName%3DRaymond%26lastName%3DDONLEY%26category%3D1%26action%3Dsummary%26utm_source%3Dpartner_legacy%26utm_medium%3Dpartner%26utm_campaign%3Dlegacy_obits_text%26tr_country%3Dus%26tr_device%3Dc%26tr_funnel%3Dsupersearch

17 64 of 107
Raymond Donley Jr., 90, passed away in Houston, Texas on September 23, 2014. He was born on September 26, 1923 in

Tampico, Mexico to Raymond Donley Sr. and Delores Quinonez Donley. He Was Just 3 Days Shy of Turning 91.

He was in the U.S. Army during World War II, when he fought bravely at the Aleutian Islands.

He had a Love for Ball Room Dancing, Politics and playing the Card Game Canasta. He was a resident of Houston,
Texas at the time of his passing and always reminisced about his earlier years in Austin, Texas.

He is survived by his Brothers, Manuel Donley, Edward Donley and Sister, Lupe Manchaca. Daughter, Beverly Cregar-
Donley; Sons, Raymond Donley III, Dennis Donley, and Billy Donley; three grandchildren and two great-

grandchildren.

Graveside Services and Interment will be at the Houston National Cemetery on Monday, September 29, 2014 at 9:30
AM.

Beresford Funeral Home

http://www.beresfordfunerals.com/

They are located at 13501 Alief-Clodine / Houston, TX 77082 / Ph: 281.933.9090

Published by Austin American-Statesman from Sep. 28 to Sep. 29, 2014.
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Beautiful Songs and Good, Heavy Sounds

BY BELINDA ACOSTA, NOVEMBER 27, 1998, MUSIC

photograph by John Carrico

There are people who remember when Sixth Street was Mexican. Before the calle ancho (I-35) appeared, and
even some time after, the Sixth Street that was Mexican didn't end at San Marcos street. It continued west through
Sabine, Red River, Neches, Trinity and San Jacinto, ending at Brazos street. Today's Sixth Street is what tourists
and college kids "do." It's a pulse point for South by Southwest, Halloween, and New Year's Eve street parties, and
where UT football fans converge to celebrate victories or drown their defeats. But when Sixth Street was Mexican,
it was different.

Though its existence was as much the result of segregation and containment as necessity, it was also a vital hub
of social activity, where gente who worked as porters, dishwashers, bus boys, and maids, along with field workers
from Taylor, Bastrop, Manor, and other outlying areas converged on Sixth Street every weekend to take care of
business. The sefiores would have a drink or two (or three) in a cantina, get a haircut, buy a tool, a new shirt, or a
pair of shoes. The sefioras went shopping at Piggly-Wiggly on the corner of Sixth and Red River for the week or
the month, depending on how much there was to spend and how long it had to last. Children tagged along,
eavesdropping on adult talk, or escaped in search of their own fun. Young people came to Sixth Street to check
out the scene and each other, and the old people watched it all over coffee and pan dulce.

https://www.austinchronicle.com/music/1998-11-27/520687/print/ 1/8
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When Sixth Street was Mexican, nightfall didn't put it to sleep. Clubs like Los Cuatro Copas, El Gato Negro, Blue

Sky, Dante's Palladium, the 609 Bar, the Brazos Bar, the Austin Bar, and Rio Rita were havens for people who
worked hard during the week and came to Sixth Street at night to relax, drink, dance, and listen to music.

"This street was the mecca of orquesta in Texas, right here in Austin, Texas," says Manuel "Cowboy" Donley,
nodding toward the present-day Sixth Street outside the Hernandez Cafe near Sixth and Waller. "We'd have
musicians 6 good musicians 6 come from all over: Houston, San Antonio, Corpus. Back then, it was songs,
beautiful songs, and good, heavy, original sounds."

For Donley, "back then" means the Forties and Fifties, and when he says the musicians were good, he should
know. He was one of them. A composer, arranger, and performer, Donley is considered a pioneer of Tejano music,
the hybrid of American pop forms like big band and rock & roll, with traditional Mexican conjunto. While he does
not have the mainstream recognition of Tejano musicians like Little Joe Hernandez, Ruben Ramos, or Freddie
Fender, one thing is clear: The Sixth Street of Donley's youth 6 now situated as the Eastside of Austin 6 has never
forgotten him. When the dapper 70-year-old musician entered the Hernandez Cafe for this interview, he was
greeted with friendly nods and handshakes, and addressed with the ultimate of sign of respect: Maestro.

Donley was born in Durango, Mexico in 1928. He moved to Austin with his family at the age of seven. He took an
early interest in music, following the lead of his father, a classically trained violinist who once played with the
Durango Symphony. By day, Donley's father was a barber, but at night, he led his band, La Orquesta de Ramon
Donley. The young Donley began his apprenticeship as a musician hanging out in his father's barbershop, where
musicians were as likely to come by for a haircut as they were to break out a fiddle or accordion for a couple of
tunes. By the time he was 11, Donley had taught himself how to play the guitar and later, the requinto (a type of
six-string guitar). At 17, Manuel and his brother Robert were playing informally for church festivals and street fairs.

"It was usually, 'Hey, you want to play? You know this song? Okay, okay, let's do it," chuckles Donley.

In 1949, the 21-year-old Donley formed Los Heartbreakers, the first Mexican-American band to play rock & roll and
rhythm & blues in Austin. They played all the Sixth Street clubs and at Parque Zaragoza, a popular venue for the
biggest Mexican-American bands of the day. But it was the orquesta music of the early Forties that captured
Donley and led him in 1955 to form his own orquesta, Las Estrellas.

Not content to simply reproduce what had been done before, Las Estrellas infused Mexican rancheras, polkas,
boleros, and ballads with expressive horn arrangements, influences such as big band, rock & roll, and rhythm &
blues obvious in the band's music. It was during the early days of Las Estrellas that Donley earned the nickname,
"Cowboy," given for his performance style of standing near the front of the stage like country & western singers,
instead of sitting behind a music stand. On the surface, the gesture seemed innocuous, but it turned out to be a
symbolic breakdown of the barrier between "high" class and "low" class.

"You cannot underestimate what that did," says Isidoro Lépez, a longtime Austin-area DJ. "That [performance]
style made it more loose, made [Las Estrellas] more accessible to the public. It also helped break the stereotype of
orquesta music being rigid. You have to remember, we were all working people, blue collar workers ¢ it was a
question of attitude and perception. Manuel and others before him took the best of both worlds: the sophistication
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of orquesta and the enthusiasm of conjunto. The result is Tejano."

The original Las Estrellas were six, including Rudy Sanchez, Joe Sanchez, Andrew Zuniga, Emilio Villegas, Mike
Amaro, and Donley. Like many Tejano musicians, they were all self-taught, with one important difference: They
knew how to read music. As the group's arranger, Donley taught himself to write music.

"We forced ourselves to learn how to read and write," says Donley, "in an impressive way, you know, so we could
attract good musicians. There were guys coming through who played with Stan Kenton, Harry James, Pérez
Prado, Luis Alcaraz 6 guys involved in world-wide orquestra. Also, there were a lot of music majors at UT, good
readers, good musicians from all over the country. Horn players were in abundance. At times, | had gringos and
some blacks sitting in with us, good musicians from all over the country who could cut it."
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Eventually, Las Estrellas grew to 12 musicians with four trumpets and four saxophones. Fred Salas of San Antonio

("he was a genius"), Luis Guerrero, Fernando Villareal, Roy Montelongo, Nash Hernandez, Edward Coronado,
Manny Guerra, and Homer Salinas were a few of the prominent musicians who played with Las Estrellas.

"That's one of the things about the band," says Leon Hernandez, owner of the Hernandez Cafe and a longtime
friend and admirer of Donley. "There would be a lot of musicians that Manuel would bring in, break them in, and
then they'd go play with other groups or start their own bands."

Donley expresses no hard feelings for this fact of music life. One thing that becomes clear when talking with
Donley is that he's apt to praise the accomplishments of the musicians he's worked with more than his own. This is
not so much humility, it seems, but a devout appreciation for fine musicians and the music they make, along with a
sense of accomplishment for having worked with them.

"Homer [Salinas] had two degrees in music, but was a UT law student when he played with me," Donley recalls.
"He played with Luis Alcaraz, and did some recording with him, and even sat in with Stan Kenton and Harry
James."

Salinas was the soloist in the Pérez Prado 1955 instrumental, "Cherry Pink and Apple Blossom White."

"With Homer Salinas, it became a big, big hit. Now, it's a classic."

Attracting talented musicians to Las Estrellas encouraged Donley to write arrangements that featured their talents,
and in doing so, demonstrated his own talent for creating complex harmonies for several horns, guitar, bass, and

other instruments as needed.

"l wrote dozens and dozens and dozens, maybe even a hundred arrangements," Donley estimates. When asked
just how many instruments he can play, he's characteristically self-effacing.

"Real good? | don't play any!"

He laughs.

"No, | guess you can say | know the fingerboard of just about every instrument. | have to know the depth of an
instrument as an arranger. | have to know the trombone, how it sounds where | want it to sound, and the flutes, the
clarinets, the altos, your trumpets and treble horn. When you do orchestration, that's something you have to learn.
And then the guitar itself, it has such a wide range."

San Antonio musician Fred Salas played with Las Estrellas for three years, and is another of the musicians Donley
regards as one of the most talented with whom he has worked.

"He would come to my house and we would hang around and then I'd catch
him with all my arrangements spread out on the floor, and he said, 'Some
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lattering."

Again, Donley laughs.

'I've never known as complete a musician as Fred Salas. He was the one who
pblayed the keyboard on Freddie Fender's 'Before the Next Teardrop Falls.' We
ere buddies. He was always at my house on Monday morning, ready to get

Donley and Las Estrellas cut their first single in 1955 on the Crescent label

ith "Lluvia en Mi Corazon" and it quickly became a hit. Another hit, "Flor Del

io," came in the early Sixties, and is credited with inspiring parents to name

heir newborn girls 'Flor.' Because Mexican-American or Spanish language
music was unrepresented in the mainstream recording industry, a cottage
industry of small record labels began to emerge throughout Texas 6 Corona in

San Antonio, Valmon in Austin, El Zarape Records in Dallas, Disco Grande, Nopal, Crescent, and many, many

others. All were catering to an ignored but hungry audience.

The process was no-frills. When a band like Las Estrellas came to town, a record label owner (sometimes with
connections to a small radio station) would offer a one-time fee to cut a single or an entire LP. It was quick pocket
money up front, but with little or no return from subsequent sales. Yet, this makeshift approach of making a few
hundred platters and broadcasting them where Mexicanos were most likely to see and buy them was an important
marketing aspect for musicians whose success largely relied on word of mouth. It also made the albums a
precious cultural commodity. Leon Hernandez remembers when Las Estrellas's Flor del Rio was cut.

"The band was going to play in Seguin, so | said to Cowboy, let's take a couple albums to Rosita."

Rosita Ornelas hosted a Sunday afternoon radio program featuring Tejano music, a new and growing occurrence
in the Sixties.

"We took her two albums, and | said, 'Rosie, this one's for the station ¢ and before | could finish, she said, 'And this
one is for me to take home!"

Few commercial radio stations would play Tejano music, but during the Sixties, small stations began allowing more
and more air time, providing another vital link between musicians and their audience. Cowboy Donley y Las
Estrellas toured Texas and points across the nation, recording dozens of 45s, vinyl, and even wax platters along
the way. In 1978, they made their last recording. Though Donley continued to perform, with and without Las
Estrellas, they lost widespread visibility, particularly in the then-exploding Tejano music industry.

"All these things were happening at once," explains Isidoro Lopez. "You had the newer generation of Tejano
musicians performing and recording. At first, only a few radio stations might give an hour to Tejano music. Then, all
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of a sudden, you had whole stations with a Tejano music format. Promoters were taking chances on the 'new

sound, and recording and getting airplay was real important.”

By the late Seventies, Tejano music had finally caught the attention of the music industry. Labels like Arista, Sony,
and EMI created whole divisions devoted to Tejano or Latin music, and began to pour money into new, young
musicians who could appeal to a young and more affluent audience. By the time Tejano music finally began to take
off, Manuel Donley was 50. Though many of his early compositions are performed and recorded by a newer
generation of Tejano musicians including Ruben Ramos and Nash Hernandez, the use of horns, and more
importantly, the complex horn arrangements Donley created, were being diluted or dropped altogether.

"Manuel's music, even when it gets complex, he keeps it harmonizing at fifths and thirds and so on," says Luis
Zapata of Gatopardo Productions, who first encountered Donley's music in 1995. "But when other groups try to do
his music, the layers disappear because they can't keep it up."

"Nowadays, it's real hard to find a good horn player, because there's not much demand for them," says Donley.
"The newer Tejano musicians are hardly utilizing the saxophone, the clarinet, the trumpet ¢ it's just keyboards and
synthesizers and all that. The human element is gone."

Zapata further points to the arrival of late-Seventies easy listening music as a factor in Donley's disappearance
during the Tejano boom.

"Easy listening is based on simplicity with arrangements that are easy to digest. Manuel never changed his sound.
Not because he was an idealist, | think, but because it was natural for him to keep it. But the result was that
[commercially], he stopped being popular.”

Raul Salinas, an East Austin-born writer and activist, takes a more acerbic view.

"l think Manuel got passed by because the music industry recognized a couple of marketing commodities and went
for the trendy. This society goes for the fax copy, instead of the original, which is what Manuel is."

The accordion has such a prominent place in the Tejano music of today, it's difficult to imagine Tejano music
without it. That is, unless you're Manuel Donley. He does not use the accordion in any of his music and his opinion
of it verges on blasphemy to today's Tejano music fans.

"It's a bad, tonic instrument. It's not a legitimate instrument, [because] it's limited to one key. It's okay for rancheras
and for playing at the rancho grande or los laureles, and that's about it. You have to have at least two or three
octaves to play [music]. You have to have all 13 keys available, all flats and all sharps and all that. But an
accordion? There's no way | could use an accordion."

As the Tejano music industry was coming to a rolling boil, Donley's career cooled to a low simmer, and he directed
his attention back where he began 6 to the guitar and requinto. This time, his interest was not in nailing rock & roll
riffs, but in continuing to master classical guitar. When bossa nova became popular in the late Seventies, Donley
was in good form.
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(I-r) Leon Hernandez, Luis Zapata,

y Manuel "Cowboy" Donley
photograph by John Carrico

"The first time | heard an Andres Segovia recording, | couldn't believe it," exclaims Donley about the Spanish
classical guitar master. "l couldn't believe it was one man. Where did he get all those fingers? But being as
ignorant and determined as | was, | said, 'Well, | have one mind, like he does, and | have 10 fingers, like he does."'
So | forced myself to go buy some music and | learned all the scales. All those seven notes, | learned them inside
out. | explored all the combinations. | said, 'Music can't be that complicated. It's only seven notes.' | forced myself
to learn all the classics on the guitar."

Donley has been fortunate to have made a living as a musician, even when his visibility had faded. Weddings and
social functions keep him occupied, as well as teaching music classes at Huston-Tillotson College. Over the years,
he's written music and arrangements for several movies, including Remember the Alamo in 1954, Los Imigrantes
in the late Seventies, and local filmmaker Hector Galan's Los Mineros in the Eighties. Donley may have retired in
relative obscurity had it not been for an empty stomach, an old jukebox, and a few loose coins.

"How did | find Manuel?" asks Luis Zapata. "Here, [at the Hernandez Cafe], in that jukebox over there. | was out
with some friends that had played at the Victory Grill, and we came here for some food. | saw his name and it
automatically attracted my attention because of his name: 'Manuel,' which is Hispanic, 'Cowboy,' Western, and
'Donley,' Irish. | put some coins in and the music came out, and there was this sound, this big orchestra with all
these horns and harmonies, and such a beautiful voice."

A former intern with local indie Catfish Records, and now associate producer of Latin Alternative music with La
Plaga Productions, Zapata was working on a special project and invited Donley to participate. The project was
never completed, but it did get Donley back into the studio after a 20-year absence. With the support of Tary
Owens, president of Catfish Records, Manuel Donley y Los Estrellas recently released their first CD, Adios
Chiquita, Exitos de Ayery Hoy.
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Zapata is hopeful that the new CD will bring Donley some much-deserved recognition and introduce him to new

listeners. Although the nature of Tejano music, which Donley played a part in defining has changed, Donley's
talent hasn't. "He's a true artist as well as a musician," says Zapata. "Which is allowing him to [make a]
comeback."

Is Donley, at 70, ready to kick his career into high gear again? The gleam in his eye says "yes."

"l always wanted to do anything that could be done," says Donley, stopping to think a bit. "I always wanted to
prove, to see if | was for real or not."

It's time for the rest of the world to know what East Austin has always known about one of their own: Manuel
Donley is for real.

Manuel "Cowboy" Donley will perform at noon on Sunday, November 29 at El Gallo Restaurant in South Austin
and Friday, December 4 at the Continental Club. For more information, or to purchase the CD, Adios Chiquita, call
Luis Zapata at 512/302-5237.

Copyright © 2022 Austin Chronicle Corporation. All rights reserved.
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Manuel “Cowboy” Donley:

Originator of Austin's Modern Tejano Music Scene

Evaliza Fuentes

Manuel Donley. Photo by Clay Shorkey. Courtesy of the Texas Music Museum.
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Texas-Mexican music is a direct descendant

of Spanish and Mexican music while also
being a distinct regional form. Contemporary
performances by tejano artists include electric
instruments and reflect advances in audio
technology. Yet, before the integration of
amplification, artists performed musica tejana
with acoustic instruments.” The first tejano
musicians and ensembles to “go electric”
originated a new music scene and altered the
sound experience of their audiences.

This new scene developed after World War II as other music genres in the United States
experienced similar sonic changes. Amplification moved the big band genre into rhythm
and blues, while country music’s Western swing evolved into honky-tonk. The electric
transformation of the guitar and bass fiddle into amplified instruments capable of producing
augmented volume makes the electric guitar and bass mechanically separate from its acoustic
equivalents.” The expanded sound carried by electric guitar amplifiers along with the use of
microphones meant that large ensembles of nine to twelve members could be brought down
to six to eight. The youth of the 1950s witnessed these collective transformations and actively
altered the dynamics of popular culture at a fundamental level. A generational shift occurred,
and dated trends and practitioners became old-fashioned. Rock and roll, electric guitars, and
youth symbolized the modern.

Manuel “Cowboy” Donley is a trailblazer in tejano music who represents this moment
of transition. As the arranger, guitarist, and lead vocalist for Las Estrellas (The Stars),
Donley transformed miisica tejana from a traditional acoustic sound into the modern electric
sound that dominates tejano music today. As a 2014 recipient of a National Endowment for
the Arts National Heritage Fellowship, the NEA recognized Donley for his contributions to
the ethnic American musical tradition of orquesta tejana. According to Donley, the modern
tejano sound experience is electric, loud, amplified, energetic, confident, and bilingual, and he
asserts that these sonic markers are a direct influence from rock and roll. Donley explains the
effect on orquesta tejana: “A new sound . . . just the guitar with vocalist and lead on the guitar,
you know. . . . They considered me a monster.”® In Donley, tejano music welcomed its first
electric guitar hero.
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Early Las Estrellas Advertisement. Courtesy of
Manuel Donley.

Donley’s use of the word “modern” for the change in

sound experience from acoustic to electric provides another
perspective to the current scholarship that describes “modern”
orquestas tejanas in terms of performing a bimusical repertoire
that combines Anglo-American and Mexican-American

musical cultures. The modern sound of muisica tejana is

of the electrification of guitar in blues, country, and rock and
roll. Tejano music, like other ethnic music such as bluegrass,
jazz, and blues, merits closer examination through its central
position in the Texas music narrative and, by extension, the
regional music of the Southwest and the national music of the
United States.

Through the incorporation of electrified instruments,
milsica tejana embarked on a progression that parallels
developments in Anglo- and African-American popular music.
Amplification produced a sonic distinction and separated
the ensemble instrumentation into the categories of modern
electric and traditional acoustic. Manuel “Cowboy” Donley
introduced the electric sound to the miisica tejana scene in
Austin, Texas, in 1955, and his musical advances and extensive
musical legacy assist in establishing a new narrative of the
modern electric tejano scene’s origins and its accompanying
cultural phenomenon in the 1950s.

Donley’s story also underscores Central Texas as a major
player in a conversation that has often focused on San Antonio,

Corpus Christi, and the Rio Grande Valley. The Austin urban

Manuel “Cowboy” Donley is a trailblazer in tejano music. ... As the
arranger, guitarist, and lead vocalist for Las Estrellas, Donley transformed
musica tejana from a traditional acoustic sound into the modern electric
sound that dominates tejano music today.

fundamentally electric guitar, electric bass, and loud drums.
Donley used these instruments along with the alto saxophone,
tenor saxophone, and trumpet when he established his
amplified orquesta tejana Las Estrellas in 1955 and created a
sound distinct from his acoustic predecessors.

This period of transition in the orguesta tejana ensemble
from acoustic to electric prior to the introduction of the
electric organ represents a lacuna in the existing historical
narrative that merits attention and research to credit the
groundbreaking efforts of Donley and his contemporaries.
Currently, the popular discourse regarding the “pioneers” of
modern tejano music begins with the 1960s and fails to
account for the contributions of musicians in the 1950s. In
academic circles, the impacts on muisica tejana of the electric
guitar and electric bass as well as the popularity of rock and
roll hits such as “Rock Around the Clock,” “Maybellene,”
and “La Bamba” have yet to be fully uncovered. This gap in
scholarship stands in stark contrast to the exhaustive treatment

area supplies muisica tejana with creators such as guitarist and
band leader Manuel “Cowboy” Donley and producers such

as Ben Moncivais of Valmon Records. Little Joe Hernandez,
the multi-Grammy-winning orquesta tejana icon from Temple,
Texas, says of Donley, “He certainly was one of my musical
heroes.” Performing artists from metropolitan areas of Texas
such as Austin, along with the associated music industry, must
be represented within the tejano music narrative.

In 1955 when Donley electrifies muisica tejana, the switch
reverberates throughout the entire genre in a revolutionary
shift away from soft ballroom instrumentals to loud popular
narrative music. This transition marks a milestone in the
development and progression of muisica tejana, and at its
center is Donley, a twenty-seven-year-old guitarist directly
influenced by country music and rock and roll. As a product
of the Austin tricultural soundscape, a bilingual Donley creates
musical innovations within his Mexican-American bicultural
identity in response to his lived experiences. In addition, he
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seized the rock and roll music of a generation in their teens
and twenties and fused that electric and sonic energy with
muisica tejana. This new, original sound laid the foundation for
the contemporary scene.

A Sound Influenced by the Austin
Soundscape

Donley is a cultural product of his geography, and his
musical style reflects his lived experience. His family heritage
is Tejano-Irish on his father’s side and Mexican national
on his mother’s side.® With his family’s arrival in Austin
during his childhood, he became bilingual and bicultural, a
resident of Mexico de Afuera.” As a first-generation Mexican
American growing up in East Austin, his Mexican-American
neighborhoods bordered African-American neighborhoods.

Manuel Pefa, in The Mexican American Orquesta, uses
biculturalism to refer to a synthesis of two cultures, American
and Mexican, including “the most dynamic of all bicultural
practices—Dbilingualism and bimusicality.”® This concept has
relevance for the experience of many Mexican Americans.

Yet, Yolanda Broyles-Gonzalez’s discussion of cross-cultural
musical bonding and interethnic musical conversations

may be a better fit for the Mexican-American population in
Austin in the 1950s. Broyles-Gonzalez describes how “musical
languages have frequently crisscrossed cultural, ethnic, class,
and supposed national borders—a testimony both to the
lived proximity of diverse cultures and to the transgressive
magnetism of musical cultures across social boundaries of
class, ethnicity, gender, sexuality, and georegion.” Another
explanation that is inclusive of the African-American

cultural influences of a city like Austin on the music

of a Mexican American like Donley is Jose B. Cuellar’s
concept of transculturation as “the complex combination of
synchronizing and synthesizing processes that adopt and adapt,
meld and blend, combine and fuse diverse cultural elements
into somewhat new cultural expressions in innovative and
inventive ways.”'?

The radio airwaves of Austin in the 1950s predominantly
offered English-language programming, but Spanish-language
broadcasting was also available on KTXN 1370 AM. Both
radio and television broadcasted a tricultural mix of Anglo-
and African-American with Mexican-Latin music. The cross-
cultural Austin soundscape influenced Donley’s guitar sound,
and his position as a guitar-playing bandleader meant that
he stood out in an orquesta scene where other band leaders
such as Balde Gonzalez, Beto Villa, Isidro Lopez, and Oscar
Martinez played saxophone, clarinet, or trumpet.'!

Manuel’s father Ramén Donley with early band.

Courtesy of Manuel Donley and the Texas Music Museum.

Anglo Cowboys, Mexican Cowboys,
“Cowboy"” Donley

How did Manuel Donley come to be called “Cowboy,” and
what might the moniker tell us about mid-twentieth-century .
Texas? On the most basic level, the ranching and agrarian life
in Texas links Anglos and Mexicans. Donley was raised in an
urban area with strong connections to nearby rural spaces.

Both orquesta band leaders and conjunto accordion players
recognized his skill as a guitarist. In Zexas-Mexican Conjunto,
DPefia separates the Texas-Mexican conjunto ensemble from the
orquesta by class divisions, citing perceptions that orquesta was
more “sophisticated” and “high society.” With its use of bolero
and danzdn, orquesta developed middle-class connotations,
while conjunro maintained its working-class identity with
miisica ranchera (country music) expressing “the existence of
hacienda and rural life.”** Broyles-Gonzalez discusses muisica
ranchera as songs that signify “that rural place of origin, known
as ‘el rancho,” where we lived before we moved to the cities
and where the people can trace their deepest roots: the land.”
In that geographic space, communities were bound together
by the subsistence farming of corn, squash, and beans and life
in little houses."

Yet, I extend that the “rancho” is not just a sociocultural
origin but a life that is indivisible from music. Ranch living
connects to lifecycle rituals built on a soundscape that
accompanies birth, adolescence, courtship, marriage, and
death. Birth has the mananitas (morning songs). Courtship
has serenatas (serenades), and death has lz despedida (goodbye
song)." The songs of this life are not just rancheras (country
songs); they are also romanticas (romantic songs). Even the
most masculine of caballeros (horsemen) can get lonely on a
self-sustained ranch, and their thoughts will turn to love and
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companionship. The archetype of “El Caballero” of knightly

legend who protects his home, his family, and his community
and falls in love with a beautiful dzma (maiden) encompasses
the themes of both ranchera and romantica.

So, the music of Donley’s youth combines the ranchera and
romantica under the larger archetypes of “E/ Miisico” (The
Musician) and “El Caballero” within “The Hero” subtype
of “El Charro Cantor” (The Singing Charro) represented
in Mexico by Jorge Negrete and Pedro Infante and in the
United States under the hero archetype of the “Singing

because I love cowboys and they would always have a guitar
and sing to a se7iorita. . . . Then I started playing the guitar
and attracting girls.” When asked to remember a song that
one of those cowboys would sing to a sesiorita (a single young
woman), Donley started strumming and singing, “Deep
within my heart lies a melody, a song of ole San Antone . . .
rose of San Antone.” He continued, “I used to love country
music . . . and I have the guitar and ‘Hey, leave that thing at
home.” Oh no, I love to carry the guitar around. I was about
fourteen or fifteen and I start singing. They start ‘postero,

All the people looked around and the guy said, “Cowboy? Cowboy?
Cowboy?" because of the guitar. You know Gene Autry, Roy Rogers and
all that, they all had a guitar. And that was the beginning of the name
“Cowboy” Donley, right there on 6th and Comal.

Cowboy” represented by Gene Autry and Roy Rogers. A
charro (Mexican horseman) differs from a cowboy in the
charro’s participation in the charreria, the equestrian sports
of Mexico upon which the North American rodeo is built.”
The film careers of these men represented a parallel cultural
iconography that was available to Donley in two languages.
The popularity of their films made movie stars of Negrete,
Infante, Autry, and Rogers. Relevant to Donley’s formative
years are Infante’s Los Tres Garcia (The Three Garcias) in 1946
in which he sings a version of “Cielito Lindo” (“Lovely Piece of
Heaven”), followed by Negrete in 1948 with Alld en El Rancho
Grande (Out on the Big Ranch) with a performance of the song
of the same name.'® The compelling similarities of ranch life
brought the Spanish “Cielito Lindo™" and “Alld en el Rancho
Grande™® into the singing cowboy repertoire as documented
in Songs of the Wild West and For a Cowboy Has to Sing,
respectively. Three of Autry’s films, Rancho Grande (1940),
Down Mexico Way (1941), and The Big Sombrero (1949)" have
relevance with their inclusion of Mexican tunes and English
versions of the Mexican boleros “Solamente Una Vez” (“You
Belong to my Heart”) and “Maria Elena.”* Rogers’s film
Song of Texas features “Cielito Lindo” among other Western
standards such as “Mexicali Rose.”!

Donley shared his own boyhood memories of these film
stars and his desire to learn to play guitar: “Of course, I love
cowboys, you know. I'd go to the movies. . . . Cowboys were

my heroes, you know . . . and I start playing the guitar . . .

cedar chopper, you know, postero, hillbilly, all kinds of different
names, you know, but heck I didn’t care. I loved the guitar
and songs.”* I am not sure how many famous singing cowboys
sang “San Antonio Rose” when it became popular, but what
is certain is that Bob Wills and his Texas Playboys became
“national figures in American music” in 1940 (Donley would
have been twelve) when their recording of “New San Antonio
Rose” received a gold record and their style began to be called
Western swing.?
The story of how a teenage Donley received his moniker

“Cowboy” makes perfect sense because none other than a singing
cowboy would walk the streets of Austin with a guitar in hand:

I was standing in front of Cisco’s bakery on 6™
street with a guitar and Del Martinez came, “Manuel
you turn right there,” and he said, “Cowboy” (in a
loud voice) because of my guitar, you know. All the
people looked around and the guy said, “Cowboy?
Cowboy? Cowboy?” because of the guitar. You know
Gene Autry, Roy Rogers and all that, they all had
a guitar. And that was the beginning of the name

“Cowboy” Donley, right there on 6 and Comal.**

Pefia attributes the “rancheroization” of the orguestas in
the late 1950s to Isidro Lopez, as he emphasized the ranchero
elements of orquesta in ways that aligned the genre with
working-class conjunto. Likewise, I argue that Manuel Donley’s
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singing cowboy stage presence and caballero archetype
superseded previous separations between working-class

and middle-class and canciones rancheras and romanticas.
Isidoro Lopez, a long-time Austin-area disc jockey, explained
the moniker and change in music scene in a 1998 article:

You cannot underestimate what that did.
That [performance] style made it more loose, made
[Las Estrellas] more accessible to the public. It also
helped break down the stereotype of orquesta
music being rigid. You have to remember, we were
all working people, blue collar workers—it was a

question of attitude and perception.?

The tejano community of Austin embraced “Cowboy”
Donley through the undeniable mass appeal of the troubadour
who tells his tales of home and love through song in
dancehalls, bars, and ballrooms. Today, ranching traditions
and cowboy images continue as a source of creativity in

milsica tejana.

Manuel “Cowboy"” Donley -
“The Hottest Guitar in Texas"?

Donley was born in Durango, Mexico, in 1928, and moved
to Austin with his family when he was seven. His father,
Ramén Donley, had a musical career in Mexico as a violinist
with the Durango municipal symphony. In Austin, his father
was a barber and a musician.” His mother, Dolores Quifiones,
loved opera, and her sister performed it.”® By age eleven, he
had taught himself to play the classical guitar® and then later
the requinto, a guitar tuned a fourth higher than a standard
guitar and invented by Alfredo Gil of trio Los Panchos for
use in introductions and interludes as a lead instrument in a
bolero trio ensemble.?® Church festivals and street fairs were
his performance venues with his brother Robert when he was
seventeen.’!

The bolero trio genre is of particular interest to this study,
with Donley’s primary instrument in his formative guitar stage
being the requinto. He also credits the early development of
his requinto guitar stylings to the mentorship of the members
of Trio Latino that included Tomds Rivera, Tke Puente, and
Trini Estrada.* This group mostly covered songs by trio Los
Panchos, a bolero trio formed in 1944 in New York City by
Mexicans Jests “Chucho” Navarro and Alfredo “Giiero” Gil,
and Puerto Rican Hernando Avilés.*® Yolanda Moreno Rivas
recognizes the profound impact of Los Panchos: “El asio 1948
marco la aparicion de Los Panchos y el principio del apogee de los

trios. El predominio de las suaves voces masculinas, las guitarras

Manuel “Cowboy” Donley:

Originator of Austin's Maodern Tejano Music Scene

Manuel Donley. Courtesy of Manuel Donley.

y el inflatable requinto creo un nuevo tipo de bolero y de cancion
romantica (The year 1948 marked the appearance of Los Panchos
and the beginning of the rise of the trios. The prevalence of soft
masculine voices, the guitars, and the inflatable requinto created
a new type of bolero and romantic song).”**

In 1949, Donley formed Los Heartbreakers and performed
mostly instrumentals until a gig at Parque Zaragoza in Austin.
A reluctant Donley sang “La Mucura” (“The Earthenware
Jar”), a popular Colombian cumbia, for a demanding crowd.
He shared with Juan Castillo, “There I became famous, but
I never wanted to be a vocalist. The guitar, that was my
passion.” In his text La Cancidn Mexicana, Vicente Mendoza
remarks that “e/ instrumento favorito para el acompaniamiento
de la cancion es la guitarra y asi debié de ser desde los principios
(The favorite instrument for the accompaniment of the song
is the guitar and it has been that way since the beginning).”*
After Donley’s breakthrough performance, he played with
as many bands as he could while still being available for Los
Heartbreakers.”” He could be found sitting in with the Ruben
Perez orquesta, Conjunto Cielito Lindo, and the Brazos Bar
musicians.®® It was during this time that Donley “bought an
old pick-up in a second hand shop and put it on an acoustic
guitar and made it electric.” His association with a variety of
ensembles reveals Donley’s enthusiasm for his instrument and
eagerness to advance his musicianship. Donley attributes his
decision to switch to electric guitar to his skill on the requinto
and the opportunity to display his flair: “No one else could do
all the pickin’. They would strum.”® In addition, this genre
diversity demonstrates that he was performing outside the
socio-economic class distinctions of middle-class orguesza and

working-class conjunto theorized by Pefa.
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Manuel Donley y Las Estrellas Orquesta, “Lluvia en Mi
Corazon" on Crescent Records. Courtesy of Manuel Donley.

According to Sarah Wimer, Donley “made his first electric
guitar using a single-edge razor to carve the body and
attaching the fret board from a broken instrument.”* While
not an exact match to Les Paul’s story behind the creation of
his electric guitar, “the Log,” which was made of a four-inch
by four-inch strip of wood, an Epiphone guitar neck, and
pickups, both stories demonstrate a capacity on the part of the

musician for “do-it-yourself” construction.”” When asked why

he constructed his first electric guitar, Donley’s response was

economic in nature: “Because Fender guitars started at $300.”%
Donley was also passionate about rock and roll, citing Fats

Domino, Little Richard, Bo Diddley, and Chuck Berry as

his favorites.* Fats Domino appeared on the pop chart in

1952, and by late 1956 “Blueberry Hill” climbed to number

two. Domino recorded his own songs and arranged pop, big

Manuel Donley y Las Estrellas Orquesta, “Quizas Tengas
Razon" on Crescent Records. Courtesy of Manuel Donley.

band, and country standards into his style.* Donley made

his own musical arrangement of “Blueberry Hill” for live
performances.® In 1955, Bo Diddley featured the syncopated
percussive thythm known as the “hambone” rhythm in his
song “Bo Diddley,” and Little Richard recorded “Tutti Frutti,”
which entered the charts by the end of the year. Chuck
Berry’s “Maybellene” became a number one hit on the rhythm
and blues chart and number five on the pop chart in 1955.
Berry authored songs for teenagers with stories of school,
automobiles, and love, and his electric guitar solos set a new
standard for all who came after him.? In the 1950s, young
people were drawn to musical groups that spoke to their high
school experiences, and they developed an intimate bond
with the music.* Donley also enjoyed Bill Haley and Larry
Williams, and popular songs like “C. C. Rider” and “Mop
Rag Boogie.” Bill Haley’s “Rock Around the Clock” in

1955 was the first rock and roll song to reach number one

on the pop chart, which marks a pivotal moment for rock
and roll entering the mainstream. He also had five songs on
the rhythm and blues chart, which supports the view that
rock and roll as a genre broke down social barriers during the
1950s.%° Donley’s love for these early rock and roll records and
the influence of the resulting youth culture were timely in the
establishment of his own orquesta.

On Friday, May 15, 1959, Austin’s new Crescent record
label debuted their first recording with Donley and billed
him as “The Hottest Guitar in Texas.” With this advertised
proclamation, Donley emerged onto the Texas music scene as
an artist to watch. The record release party, which offered one
free record to the first one hundred girls at City Coliseum, was
titled “PAN AMERICAN FIESTA-DANCE AND FROLIC.”
Donley and Las Estrellas were promoted as “2 BANDS IN
ONE, Playing Rhumbas, Mambos, Cha Cha Cha, and a Long
Selection of ROCK AND ROLL.”! The advertisement also
includes the address for Car-Val Studios as 906 1/2 Congress
Avenue along with ticket information.

Donley made the Crescent recording for Irene Couravallos,
who owned the studio on Congress Avenue. According to
Donley, she contacted representatives from New York, and
they brought the sound recording equipment necessary to
create 45 rpm records. She is listed as the songwriter for
the bolero cha cha “Lluvia en Mi Corazon” (“Rain in My
Heart”), which is backed with the polka “Quizas Tengas
Razon” (“Maybe You're Right”), written by Fred Salas. The
label also designates the publisher as Car-Val Pub.”? However,
the Crescent recording was not Donley’s first experience in a
studio. In 1953, he recorded “Conjunto Cielito Lindo,” which
consisted of Julio Ramirez on accordion, the Flores brothers—
Cresencio “Chencho” on guitar and Frank on bajo sexto,
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Manuel Donley y Las Estrellas. Courtesy of the Texas Music Museum.

Gaitano Rodriguez on upright bass, and Donley on requinto.
They traveled to San Antonio for a session with Manuel
Rangel, Sr. at Corona Records.”

Establishing Las Estrellas and the Creation
of a New Music Scene

English literary critic Raymond Williams offers a useful
model for thinking through historical shifts in music genres
as cultural formations, as he argues that any cultural moment
witnesses an overlapping of dominant, residual, and emergent
forms. The residual elements of culture contain characteristics
of the past, while the dominant maintains the present, and
the emergent puts forth new ideas.” This framework can
be applied to muisica tejana, our discussion of the orquesta
ensembles, and the accompanying stylistic changes introduced
by Donley. The orquestas tejanas were products of their post-
World War II time and emerged to replace the dominant
orquestas tipicas of the late 1930s and early 1940s. This tejano

form of the orguesta then dominated the scene and influenced
miisica tejana, leaving the orquesta tipica in the residual past.
Then in 1955 with the introduction of the electric guitar—
Donley’s moment—the modern electric orquesta emerges. As
the modern electric sound rises to the dominant culture, the
traditional acoustic orquesta falls into the residual space. This
process of recognizing cultural moments as dominant, residual,
and emergent forms disrupts the periodization that dominates
the literature on Texas-Mexican music, most notably the works

"7 of Manuel Pefia and Guadalupe San Miguel. In 7éjano Proud,

San Miguel identifies two eras during our period of study as
“Post-World War II Developments, 1946-64” and “Before the
Arrival of the Major Record Labels, 1964-89.” Following the
Williams model, Donley and his contemporaries who originate
the modern electric sound constitute a distinct era, a period
from 1955 to 1964 during which they emerged onto the
music scene and dominated the sound while acoustic orquestas
drifted into the residual past. The next newcomers, Little Joe
and Sunny Ozuna, with their tejano music market breakout
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Lalo Campos Talent Show. Manuel Donley with the Nemecio Carmona Orquesta. Courtesy of Manuel Donley and the

Texas Music Museum.

hits “Por Un Amor” (“Because of a Love”) and “Cariio Nuevo”
(“New Sweet Love”) in 1964, respectively, appeared on the
scene and initiated the decline of the 1950s originator groups.
Little Joe’s biggest hit “Las Nubes” (“The Clouds”) in 1972%
marks his supremacy until 1977 when Mazz emerged with the
release of their first album with Cara Records.”® So, I propose
that the two periodizations, 1946-64 and 1964-89, should be
expanded to four, 1946-55, 1955-64, 1964-77, and 1977-
89, which more accurately reflect cultural developments and
musical innovations while making space for the trailblazing
efforts of the modern electric groups from the 1950s.

Throughout the late 1940s and early 1950s, Austin had
multiple orquestas tejanas that reproduced a big band sound
with a soft rhythm section and acoustic string instruments.
These orquestas included the E.R. Flores Orquesta, Ruben
Perez Orquesta, Laurence Salas Orquesta, Nemecio Carmona
Orquesta, Chano Carmona’s Orquesta Caribe (Caribbean
Otrchestra), Catarino Rios Orquesta, Matias Velasquez Orguesta,
and Nash Hernandez Orguesta. Most of these orquestas used
stock big band arrangements or traveled to the Acosta Music
Company in San Antonio to purchase popular sheet music
performed by orchestras in Mexico.”

In photos from the Texas Music Museum, both guitarist
Donley and drummer Emilio Villegas (with a drum set
including bass, snare, high hat, cymbal, and possibly toms or
bongos) are members of the Ruben Perez orquesta in 1953.
The picture shows one microphone and additional band
members in the back row, including Andrew Cantu (trumpet),
Manuel Espinosa (trumpet), Mike Espinosa (stand-up bass)
and in the front row, Manuel Sifuentes (sax), Ruben Perez
(sax), Ernest Perez (sax), and Carmen Perez (maracas and
vocal). Donley is also pictured as a guitarist with the Carmona

9 Orquesta (with one microphone) whose band members include

Salvadore Reyna, E.R. Flores, Victor Lozano (all on trumpet),
Chris Carmona, Chano Carmona, Nemecio Carmona (all

on sax), with Macario Carmona (bass drum, snare, possibly
more), Albert Amezquita (piano), and Mike Carmona (unable
to determine).”® Donley and Villegas as members of orquestas
tejanas were participants in the acoustic orquesta music scene
and not only witnessed the transformation into the electric era
but were instrumental in the creation of a new ensemble style:
orquesta amplificada.
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In 1955, Donley formed his own orquesta, Las Estrellas,
driven by his new electric guitar sound. The self-taught
guitarist also studied music theory and wrote most of the
group’s musical arrangements. The original Las Estrellas were
Rudy Sanchez (tenor sax), Joe Sanchez (alto sax), Andrew

Zuniga (trumpet), Emilio Villegas (drum set), and Mike Amaro

(electric bass).”® They were also self-taught and knew how
to read music. The musical knowledge of the group allowed
Donley to create expressive horn and saxophone arrangements
for traditional Mexican rancheras, polkas, boleros, and ballads
using American influences from big band, rock and roll, and
rthythm and blues.® Donley also changed the instrumentation
of orquesta by “plugging his guitar into an amplifier, replacing
the stand-up bass with an electric one and brush drums with
drumsticks.”®!

Donley’s ensemble followed San Miguel’s description
of post-World War 11 orquesta tejana with its continuing

reliance on the saxophone.®* However, Donley emphasized

Donley and Villegas as members of orquestas tejanas were participants

bass, Amaro shares that “the bass is driving the music . . . the
dancers and all that.”®

Donley’s fans adopted the new loud, modern sound, and
soon the group was in demand across Central Texas. As word
spread, other bandleaders came to see Las Estrellas and
incorporated Donley’s ideas into their own acts.®® Among
these bandleaders were Manny Guerra from San Antonio
and Johnny Canales from Corpus Christi.”” The band’s fame
grew, and so did their tours of the state, from Dallas to the
Rio Grande Valley.*® Beto Villa himself even contracted Las
Estrellas to perform for New Year’s Eve in 1958 and 1959 at
the Beto Villa Ballroom in Falfurrias, Texas. As his musical
career progressed, Donley eventually had youngsters such as
Sunny Ozuna, Freddie Martinez, Juan Perez, Oscar Martinez,
and Johnny Herrera as his opening acts.””

Mike Carmona, while not an original member of Las Estrellas,
performed with Donley in the early years. As a music historian,
Carmona affirms that Manuel “Cowboy” Donley and Las

in the acoustic orquesta music scene and not only witnessed the
transformation into the electric era but were instrumental in the creation
of a new ensemble style: orquesta amplificada.

the amplified guitar and bass as the sonic markers that
distinguished his group from the contemporaneous orquestas
of Beto Villa and Isidro Lopez. The use of electric guitar in his
own band was complemented by the incorporation of electric
bass. Donley explains the stand-up bass “would not produce
the clear note to make a harmony with the electric guitar.”®
According to Mike Amaro, a guitarist who first met Donley
in 1945, Donley approached him about playing the upright
bass for Las Estrellas, but without any knowledge of the
upright bass, Amaro declined. Then Donley suggested he
consider helping them out by purchasing an electric bass.
Amaro agreed and went to J.R. Reed Music Company at 902
E. 5th Street, where he financed an electric bass and amplifier.
Prior to joining Las Estrellas, Amaro had performed trio style
with Donley for occasional gigs. In teaching himself the
electric bass, Amaro applied his guitar knowledge, relating the
four strings of the bass to the top four strings of the guitar.
He explains, “So I just put it in my mind that I'm going to
»64

play it like it’s a guitar.”®* In discussing the function of the

Estrellas revolutionized modern tejano music by shifting the
orquesta tejana paradigm to a unified rhythm section built

on the electric guitar, electric bass, and drums. Carmona also
attributes the key elements of modern tejano music to Donley
y Las Estrellas through the distinct guitar style of Donley, the
shortened separated bass notes of Amaro, and the high-hat/
snare combination of Emilio Villegas and positions this

sonic arrangement years ahead of Little Joe y La Familia, the
iconic orquesta tejana of the 1960s.”° In addition, Carmona
extends Donley’s innovations beyond orquesta tejana to tejano
music in general by differentiating multiple characteristics
between his band and other contemporaneous groups. Beto
Villa, Balde Gonzalez, and Isidro Lopez relied on fifteen to
twenty members, the stage delivery of the big band era with
musicians sitting down, long versions of instrumental tunes,
predominantly ballroom dance rhythms such as danzdn and
waltz, and jazz compositions by Glenn Miller and Tommy
Dorsey. Donley, however, featured six members, the stage

delivery of country and western performers with musicians

[N RS
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standing up, adaptations of popular music, predominantly at the Skyline Club in 1957. The country venue on North

social dance rhythms such as polka and bolero, and American Lamar at Braker Lane (infamous as the site of the last concerts
rock and roll.”* of both Hank Williams, Sr. and Johnny Horton) hosted
When asked about the competition from other orguestas in Mexican dances on Sunday nights. This particular battle dance
Austin regarding Donley’s new sound and rhythm combination,  featured the popular orquesta of Isidro Lopez from the Corpus
long-time friend and former dance promoter Leon Hernandez Christi area alternating songs with “Cowboy” y Las Estrellas.”*
emphasized the profound influence of Donley’s sound: Lopez’s ensemble consisted of four saxophones, four trumpets,
piano, upright bass, brush drums, and soft electric guitar.” Las
Everybody picked it up. All the bands. Fred Salas, Estrellas was comprised of an alto saxophone, tenor saxophone,
I mean Laurence Salas, even the conjuntos that were trumpet, drums with sticks, electric bass, and Donley on
around. The people that were playing in the bars, loud electric guitar. In the first round, the groups were evenly
‘cuz there was fifteen bars downtown, each one of matched, playing ranchera-ranchera, polka-polka, bolero-bolero
them had a dance every Saturday night. They all had and singing in Spanish. After intermission, Las Estrellas started
their bass guitars, their drums, guitar, and accordion singing in English with a rock and roll song. Lopez could
and they all picked it up quick. . . . Conjunto not compete since he did not have any rock and roll material
... didn’t have no drums, it didn’t have no guitar prepared. Las Estrellas won the battle.”® From this moment on,
(electric), it only had the accordion, it didn’t have no milsica tejana would never be the same.
bass. It was accordion, guitar and zololoche (stand-up The influence of rock and roll demanded the incorporation
bass) the three, that was a conjunto.”? of loud drums with sticks and an emphasis on the upbeats,
metal mouthpieces for the saxophones, and amplification for
In this account, Hernandez designates Donley as the the guitar and bass. The performance style of Las Estrellas
originator of the modern electric tejano sound in Austin. The also had to change from soft and shy to loud and happy.
popularity of Donley’s amplification of the guitar and bass in They created “un ruidoso (a huge noise) that attracted the
combination with the drum set moved across the tejano music teenyboppers.””” Compared to the loud electric sound of Las
ensembles, from orquesta to conjunto. In addition, Donley’s vo Estrellas, Isidro Lopez with his sophisticated ballads and soft
incorporation of the rock and roll rthythm influenced conjunto rhythm sections appeared outdated and old-fashioned.
music as well. There would be no need for a drum set without With the establishment of this new tejano music scene,
implementation of the kick drum on the downbeat and the members of orquestas tejanas experienced the transition from
high hat/snare combination on the upbeat. Donley shifted a traditional acoustic to a modern electric sound, as did the
the entire sound of tejano music in Austin as musicians Mexican-American population of Austin. Del Martinez, the
reproduced his new style. local promoter who gave Donley his moniker, arranged for
While prior to the 1950s, orguestas may have existed on them to perform regularly at the Skyline Club for its Spanish-
both sides of the US-Mexico border, Reyna discusses factors language Sunday nights.”® Lalo Campos would make the
such as music education in public schools and lack of financial arrangements for Club Avalon.” They also made appearances
resources as reasons for the lack of development of the same at the City Coliseum and a place near Round Rock called
type of orquesta to develop in Mexico. The equivalent of the “The Barn.”® Just as Donley’s music began to raise a “ruidoso,”
modern orquesta tejana does not exist in Mexico, which makes youth social dance styles based on the modern rhythms of rock
it a musical ensemble distinct to the tejano community.”? and roll, honky-tonk, and rhythm and blues began to usurp
Donley and his contemporaries originated a uniquely Texas- traditional, adult ballroom styles. By way of live performances
Mexican musical form. of popular hits in English, these 1950s orquestas amplificadas

may be key precursors of the English-dominant recordings
The “Places” of the Austin by artists of the 1960s Chicano soul genre. Donley and his

Tejano Music Scene orquesta are also the beginning of the all-in-one modern

dance band in tejano music. Donley’s combination of electric
The late 1950s offered unique entertainment for Mexican-

guitar, electric bass, and drums in his ensemble gives him

American music fans. The popular bands competed at various the flexibility to duplicate a varied repertoire in English that

> . . b
venues for the crowd’s affection in battle dances. Donley’s follows the multiple popular music charts while continuing

Las Estrellas participated in these contests and were often to adapt Mexican- and Latin-American popular hits into

victorious. A particularly significant battle dance took place his tejano aesthetic. Donley’s genius was his ability to relate
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Manuel Donley y Las Estrellas. Courtesy of Manuel Donley.

in performance and on record to a bilingual, multicultural
Mexican-American teenager or young adult whose musical
tastes were informed by the diverse offerings of urban
Texas radio.

Amplification and Mdusica Tejana

According to Donley, “Amplification changed everything.”®!
This statement does more than capture a moment in time.
The single largest benefit of amplification is the increase in
volume produced by the musicians, especially in a dance hall
filled with noisy patrons in which the new “sonido moderno”
(modern sound) could easily be twice as loud with half the

previous number of musicians. Smaller groups had advantages

for conducting the band’s business and organizing travel.
Additionally, Amaro’s electric bass performance may have
made tejano music history. Amaro recalls how “they told me
that I was the first electric bass player, Mexicano aqui en (here
in) Austin.”® With Donley and Amaro playing amplified
guitars, Las Estrellas became the first modern electric orquesta
tejana in Austin and originated the modern electric tejano
scene. Amaro also points out, “We were lucky. People liked
it the way Manuel changed it. The small group doing big

things, you know.”® David Gutierrez, who performed with
Donley from 1964 to 1970, explains that “the rancheras of
Jose Alfredo Jimenez with mariachi and the boleros of Trio Los
Panchos were converted to orquesta style.” Music was changing
from the old style of instrumentals, danzénes, and waltzes to
the new style of vocal tunes, polkas, and rancheras.** Rudy
Sanchez, the original saxophonist in Las Estrellas, first noticed
Donley’s singing voice when he sang the hits of Fats Domino
and Little Richard.®> Carmona recalls that “Manuel was a
sensation—The Rolling Stones of Tejano.” Las Estrellas placed
the spotlight on the lead singer, and their shows drew young
audiences. Many older orguestas could not keep up with Las
Estrellas, and some retired. Younger orguestas either adapted
to the new standard created by Donley or gave up. Fans and
supporters liked the new music and stopped following the
old sound.®® While Donley innovated with his incorporation
of African-American influences, he also continued to deliver
milsica en espaiol as the majority of his playlist, adapting
versions of Los Panchos and Jose Alfredo Jimenez hits into an
orquesta amplificada format.

The incorporation of the electric guitar into Mexican-
American orquestas represents the next step in a long line
of music that has continuously featured string-led melodies
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and harmonies stretching back to Mexican folk traditions.

The amplified “voice” of the electric guitar breathes new

life into those traditional acoustic mariachi standards which
often showcase violin or harp, and it also finds new modern
creative expressions through processes of cross-cultural
musical bonding, interethnic musical conversations, and
transculturation. Donley heard electric sounds from both
Anglo- and African-American communities and plugged those
sounds into the canciones rancheras and romanticas that are
part of his repertoire as an experienced orquesta tejana guitarist
and reinterpreted them in his own modern electric style. As
Leon Hernandez commented, the conjuntos tejanos adopted
amplification to maintain their viability in a music market
with a finite number of bars.¥” In this blossoming moment of
rock and roll hitting the mainstream, the lines of influence are
fluid and dynamic.

Manuel Donley as a Recording Artist

In the two decades following World War 11, local companies
developed for the primary purpose of recording the musical
talent of the tejano community. Many independent record
labels arose throughout the state, the earliest being Ideal
Records in Alice (1947), Corona Records in San Antonio
(1947), and Falcon Records in McAllen (1948). Armando
Marroquin and Paco Betancourt founded Ideal as a joint
venture that not only recorded artists but also eventually
began pressing their own records. Arnaldo Ramirez launched
Falcon after some success in home recording. Manuel Rangel
started the Corona imprint in San Antonio to produce local
and regional talent. His business flourished through the 1960s
and 1970s and was continued by his son, Manuel Rangel,
Jr.88 Corona carries the distinction as the first label to record
Valerio Longoria, the accordionist credited with incorporating

“modern dance band drums in a conjunto.”® In a later period
of record industry expansion, Austin-based Valmon Records,
owned by Benjamin Moncivais, recorded Little Joe in 1963
with a cover of the popular Rufus Thomas rhythm and blues
song “The Dog.””

With Austin as a focus for this study and Donley as the
trailblazer of the new modern sound in the 1950s, I will be
referencing his recordings made with record labels in Austin
and San Antonio. My main source of information is the
Strachwitz Frontera Collection of Mexican and Mexican
American Recordings website, which catalogs information on
over 110,000 recordings.”” Relying on the Ideal label from
Alice, Texas, to identify sonic characteristics, changes, and
developments in miisica tejana, Pena omits many of the mid-
1950s to mid-1960s contributors to orquesta tejana

from Austin and San Antonio with recordings on Valmon
and Corona.

Donley recorded six 45 rpm records for Corona with
his orquesta Las Estrellas, available through the Strachwitz
collection database. While these records were made in the early
1960s, they are the most relevant to our timeframe of Donley’s
incorporation of the modern sound into tejano music. “Ojitos
Verdes” (“Green Eyes”) serves as an example of the modern
electric sound; the plucked bass string and kick drum drive
the downbeat while the guitar strum and snare/high-hat
combination provides the emphasis on the upbeat.”” This
rthythm section is a direct incorporation from rock and roll.

While Donley’s recordings with Valmon during the
1960s are outside our 1950s timeframe, it is possible that
Donley performed the songs live in the 1950s prior to their
documentation on vinyl. While he revolutionized the music
with his incorporation of the electric guitar and bass, Donley
was still relatively late to the recording studio, even with
one in Austin. Raymond Vasquez Jr. and his orquesta were
first to record Donley’s arrangement of Roberto Cantoral’s
bolero “El Reloj” (“The Clock”).”® Donley’s origin story of the
song’s arrangement reveals how he incorporated the Austin
soundscape into his Mexican music construct to create a

tejano interpretation:

I got that idea from the University [of Texas at
Austin] at one o'clock, they had, the University, they
had the chimes, the clock (plucks the guitar strings to
the melody of the chime when the clock strikes one
from the University of Texas Tower). I was listening
to it, I was going by the University, and that gives me
an idea, (plucks again) reloj.”*

Others to use the clock tower chime reference as part of their
introduction include Alfonso Ramos and Sunny Ozuna.”

In 1965, Donley recorded “Flor Del Rio” with Valmon
Records, which became his biggest hit, and legend has it
encouraged many fathers to name their daughters “Flor.”*
This hit signifies the height of his musical career in his ten-
year ascent to the top. Donley’s version is in waltz tempo, and
the song, written by Victor Cordero, known for his corridos
[epic ballads] like “Gabino Barrera” and “Juan Charrasqueado,”
is lyrically a tragic story.”” Donley’s interpretation reinforces
the Charro Cantor archetype as a troubadour telling a tale of
love and loss.

The music business poses a highly complicated web of
relationships between radio, entertainment venues, sound
recordings, and, of course, the listening audience. Austin in

the 1950s offered a predominantly Spanish-language radio
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station, KTXN. The Mexican-American community could
access radio programming that emphasized the Spanish
language and their cultural heritage, which in turn allowed
for the development of a youth population that was growing
up with radio broadcasts in Spanish and English. These same
youngsters, Donley among them, also attended public dances,
and as the new sound of rock and roll gained popularity, so
did the demand to hear those songs performed live. As the
rock and roll elements of amplified guitars and loud drums
fused with tejano music, the tacuachito dance form developed
as the new standard for dancing to the polka beat. The

dissemination of all these advancements occurred as Donley

staccato notes, from formal dance styles to vernacular dance
styles, coalesce to create the modern tejano scene in the 1950s.
The electric influences of rock and roll, country, thythm and
blues, and multiple Mexican genres make the amplification of
the 1950s the universal sound in tejano music. The previous
separation of working-class and middle-class as distinctive
audiences became blurred by the newly established youth
music market. The fresh electric sounds came to dominate
both orquesta and conjunto styles where hit songs were now
determined by adolescents and not their adult parents.

This period in miisica tejana history between Beto Villa
and Little Joe y La Familia requires more attention. As Little

Donley explains the switch to a modern sound: “Well, nobody else was
playing electric guitar, they were all playing acoustic, you know, and |
came out with the electric guitar and that put a whole new sound into
orchestra and | got electric bass, electric guitar, and a loud drum.”

and his contemporaries toured the state with their live
performances. Yet for Donley, the lack of sound recordings
produced by Las Estrellas in the early years may well have
deprived him of proper credit for his musical innovations.

Donley’'s Modern Sound

In 1955, Manuel “Cowboy” Donley reduced the large
orquesta tejana to six members to get at the heart of what
became the new sound of muisica tejana: the use of electric
guitar paired with electric bass and loud drums. The smaller
ensemble produced a new sound with lyrical, rhythmic,
and sonic changes. This shift away from soft ballroom
instrumentals to loud popular music marked a milestone in
the development and progression of miisica tejana. Donley
explains that the “electric guitar was playing lead, you know,
and then singing and the big bands went out of business.””® In
addition, Donley’s new amplified and streamlined ensemble
cut the trumpet section in half, sometimes by two-thirds,
and the saxophone section by at least a third. Amplification
allows for a reduction in the numbers of members while still
producing a big sound. Prior to amplification, to be louder
actually required more instruments.

All of the factors in transition, from ballroom stock
arrangements to popular music versions, from instrumental

pieces to narrative song, from prolonged notes to single

[N Ee)

Joe himself has noted, “I feel [Donley] has not gotten all due
him.”® This approximate ten-year span from 1955 to 1965
witnessed a surge in record labels and music production
powered by advances in sound technology and sound
recording equipment. Musical creativity also flourished among
musicians due in part to their mutual admiration and their
willingness to explore multiple popular genres simultaneously.
The youth subculture took over the primary music market,
and their impact resonated in other ancillary music markets.
In the 1950s, tejano artists initiated technical and stylistic
innovations that advanced the sound and rhythm of the entire
genre and in turn affected the participatory dance movements
of the audience. Donley explains the switch to a modern
sound: “Well, nobody else was playing electric guitar, they
were all playing acoustic, you know, and I came out with the
electric guitar and that put a whole new sound into orchestra
and I got electric bass, electric guitar, and a loud drum.”'®
Donley and his contemporaries incorporated an amplified
sound into their ensembles with the use of electric guitar and
bass similar to developments in Anglo- and African-American
popular music and introduced new musical configurations
in their ensembles, a sonic distinction that split the tejano
music historical timeline into traditional acoustic and modern
electric. This new music prepared the way for the tejano music
explosion of the 1990s with artists such as Emilio, Selena, Lz
Mafia, and Grupo Mazz. %
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I use the terms tejano music, miisica tejana, and Texas-Mexican music
interchangeably as the Spanish-language music created and produced by
Texas-Mexican communities in Texas, the United States, and around the
world.

Brad Tolinski and Alan Di Perna, Play It Loud: An Epic History of the
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Manuel “Cowboy” Donley:
Grandfather of Tejano Music

Donley is considered a trailblazer in Tejano music. As the arranger, guitarist and lead
vocalist for the orquesta tejana, Las Estrellas, Donley has been designated by popular
reverence “The Grandfather of Tejano Music.” (Austin American-Statesman Photoblog)

Donley was born in Durango, Mexico in 1928. When he was seven, he moved to Austin
with his family. His father, Ramon Donley, had a musical career in Mexico as a violinist
with the Durango municipal symphony. In Austin, his father established himself as a
barber and a musician (Castillo, 2010). His mother, Dolores Quifiones, loved opera, and her
sister performed it (Wimer, 2009). By age eleven, he had taught himself to play the guitar
and then later the requinto. He performed at church festivals and street fairs with his
brother Robert when he was seventeen (Acosta, 1998).

Donley received recognition as a vocalist when his band Los Heartbreakers and performed
at Parque Zaragoza. Known for instrumentals, a reluctant Donley sang “La Mucura.” He
shared with Juan Castillo, “There I became famous, but I never wanted to be a vocalist. The
guitar, that was my passion.” (Castillo, 2010). A reluctant Donley sang “La Mucura” for a
demanding crowd. He shared with Juan Castillo, “There I became famous, but I never
wanted to be a vocalist. The guitar, that was my passion.” (Castillo, 2010). After this
acclaim, he played with as many bands as he could while still being available for Los
Heartbreakers (Castillo, 2010).

Los Heartbreakers had a regular booking for University of Texas students at the Varsity
Grill on the Drag. Performing their version of bebop, rhythm and blues, and samba had
Donley say with a smile, “The dancers were jumping all over the place” (Castillo, 2010). Los
Heartbreakers repertoire included George Gershwin, Xavier Cugat, and Carmen Miranda
(Wimer, 2009).

In 1955, Donley formed his own orquesta, Las Estrellas, playing electric guitar. The self-
taught guitarist wrote most of the group’s musical arrangements having studied musical
theory on his own. The original Las Estrellas were Rudy Sanchez, Joe Sanchez, Andrew
Zuniga, Emilio Villegas, and Mike Amaro. They were also self-taught and knew how to read
music. With knowledgeable musicians in the band, Donley had the flexibility to create
expressive horn and saxophone arrangements for traditional Mexican rancheras, polkas,
boleros and ballads using American influences from big band, rock & roll, and rhythm and
blues (Acosta, 1998). He also redefined the instrumentation of orquesta tejana by
“plugging his guitar into an amplifier, replacing the stand-up bass with an electric one and
brush drums with drumsticks.” Donley received his signature nickname “Cowboy” when he
moved out in front of the band with his electric guitar and reminded a promoter of the
country singer-guitarists of the era (Castillo, 2010).
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Donley’s new loud, modern sound struck a chord with young fans and soon they were in
demand across Central Texas. As word spread, other bandleaders came to see them and
incorporated Donley’s ideas into their own acts. The band grew in popularity and soon
they toured the state, from Dallas to the Rio Grande Valley (Castillo, 2010). Donley and Las
Estrellas recorded their first single “Lluvia en Mi Corazon” in 1955 for the Crescent label
(Acosta, 1998).

A noteworthy battle dance took place at the Skyline Club in 1957. The country venue on
North Lamar at Braker Lane was known to host Mexican dances on Sunday nights. This
particular battle dance featured the popular orquesta of Isidro Lopez in alternating songs
with “Cowboy” y Las Estrellas. After intermission, Las Estrellas started with a song in
English and won when Lopez couldn’t compete. (Wimer, 2009).

His biggest hit “Flor del Rio” was recorded in 1965. The song was so popular that fathers
were naming their daughters “Flor” and promoters calling from as far as Chicago and
Albuquerque (Castillo, 2010).

In 1974, at the request of Dr. Americo Paredes, Donley performed as a “corridista” for the
Smithsonian Institute’s Folklife Festival in Washington, DC. (Austin American-Statesman)

In 1986, Donley was inducted into the Tejano Music Hall of Fame. In 1997, he recorded his
first CD "Adios, Chiquita — Exitos de Ayer y Hoy.” (Castillo, 2010).

Donley’s most recent sound recording in 2012, The Brown Recluse Sessions, captures his
mastery of the guitar as he plays requinto on many bolero classics. Raoul Hernandez gave
the CD four stars and commented, “East Austin octogenarian Donley summons that already
sepia-toned moment on BVSC staple ‘Me Voy Pa'l Pueblo,” embedded in this swoon of high-
romance boleros” (Hernandez, 2012). On Valentine’s Day 2013 at the request of Texas
Folklife, Mr. Donley was the opening act for the world famous Trio Los Reyes. In the press
release, Texas Folklife acknowledges, “A noche romantica in Austin would not be complete
without its very own king of bolero, Mexican-American trailblazer and Tejano music legend
Manuel “Cowboy” Donley” (Texas Folklife, 2013).

Donley continues to perform and most recently was part of the Austin History Center’s
project, “In the Shadow of the Live Music Capital of the World.” (AHC Facebook)

Acosta, B. (1998). Beautiful Songs and Good, Heavy Sounds. Retrieved from:
http://www.austinchronicle.com/music/1998-11-27/520687/

Austin American-Statesman, July 7, 1974, “Show World” section, p.8.

Austin History Center: https://www.facebook.com/AustinHistoryCenter
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State of Texas Proclamation

THE STATE OF TEXAS
GOVERNOR

To all to whom these presents shall come,
Greetings: Know ye that this official recognition is presented to:

Manuel "Cowboy" Donley

For more than 60 years, you have been a pioneer and innovator, never afraid to push
musical boundaries. Combining traditional Mexican sounds with other genres -- such as
rock 'n' roll and rhythm and blues -- you developed a Tejano style all your own.

From crowds of adoring fans to students hoping to follow in your footsteps, countless
Texans have been entertained and inspired by your showmanship, talent and creativity.
You helped to pave the path to success for future generations of Tejano musicians, and I
commend you for all of your hard work and dedication.

You are a true Texas legend, and [ know you will continue making beautiful music in the
future.

First Lady Anita Perry joins me in sending best wishes.

In testimony whereof, | have signed my name and caused the Seal of the State of Texas to
be affixed at the City of Austin, this the 15th day of June, 2011.

Rick Perry
Governor of Texas
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