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ZONING CHANGE REVIEVW SHEET

CASE NUMBER: C14H-2022-0098
HLC DATE: August 3,2022 PC DATE: August 23, 2022 CC Date: TBD

APPLICANT: Nneka Shoulds

HISTORIC NAME: Donley-Goode-Walton House / Walton’s Beauty Shop and Salon

WATERSHED: Boggy Creek

ADDRESS OF PROPOSED ZONING CHANGE: 1605 Leona Street

ZONING CHANGE: SF-3-NP to SF-3-NP-H

COUNCIL DISTRICT: 1

STAFF RECOMMENDATION: Staff recommends the proposed zoning change from family residence-neighborhood plan
(SF-3-NP) to family residence-neighborhood plan-historic landmark (SF-3-H-NP) combining district zoning.

QUALIFICATIONS FOR LANDMARK DESIGNATION: Historic associations and community value

HISTORIC LANDMARK COMMISSION ACTION: Recommend historic zoning (10-0)

PLANNING COMMISSION ACTION:

CITY COUNCIL ACTION:

CASE MANAGER: Kalan Contreras PHONE: 512-974-2727

NEIGHBORHOOD ORGANIZATIONS: Austin Independent School District, Austin Lost and Found Pets, Austin
Neighborhoods Council, Davis-Thompson, Del Valle Community Coalition, East Austin Conservancy, Friends of Austin
Neighborhoods, Homeless Neighborhood Association, Neighborhood Empowerment Foundation, Neighbors United for
Progress, Organization of Central East Austin Neighborhoods , Preservation Austin, SELTexas, Sierra Club, Austin
Regional Group

DEPARTMENT COMMENTS: N/A

BASIS FOR RECOMMENDATION:

§ 25-2-352(3)(c)(ii) Historical Associations. The property has long-standing significant associations with persons, groups,
institutions, businesses, or events of historic importance which contributed significantly to the history of the city, state, or
nation,; or represents a significant portrayal of the cultural practices or the way of life of a definable group of people in a
historic time.

Nominator Nneka Shoulds, the home’s current occupant, describes the building’s historical associations:

Recommended as not eligible for a local historic landmark designation in the East Austin Historical
Resources Survey of 2016, 1605 Leona St. was essential in assisting a multicultural Tejano-Irish immigrant
family and a marginalized Black American family to establish strong foundations upon which future
generations would launch long-lasting legacies.

Uniquely located directly across from historic Oakwood Cemetery (originally called City Cemetery and the
oldest city-owned cemetery in Austin), the home tells the untold story of two families who achieved their
American dreams against unimaginable odds. The people who lived here experienced and endured painful
racial segregation and discriminatory practices, and they fought against those conditions with dignity and
courage to break barriers in education, the military, music, and business.
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1605 Leona St. is the childhood home of Raymond (Ramoén) “Cowboy” Donley, known as the “godfather
of Tejano music.” Donley was a classically trained violinist who once played with the Durango Symphony.
Raymond made his living as a barber by day, but at night, he led his band, La Orquesta de Ramon Donley.
His son, Manuel Donley, took an early interest in music, following the lead of his father. Manuel Donley
began his apprenticeship as a musician hanging out in his father's barbershop, where musicians were as
likely to come by for a haircut as they were to break out a fiddle or accordion to play a couple of tunes. By
the time he was 11 years old, Manuel Donley had taught himself how to play the guitar and later, the
requinto (a type of six-string guitar). Manuel formed the band ‘Los Heartbreakers’ as a teen and was
performing mostly instrumentals at Church festivals and street fairs until their breakthrough performance
at Parque Zaragoza in 1949.

The Donleys sold the home in 1944 to the Goode family, which included laborer John Wesley Goode; his
wife, Hattie Goode, who worked as a washwoman; son and military serviceman, Ernest Goode; and
daughter and son-in-law Helen Goode Walton and Willie “Boots” Walton. Helen worked as a
cosmetologist, while Willie was a blues and ragtime musician. The Goode family benefitted from the
multiple streams of income, which allowed them to maintain a comfortable middle-class lifestyle.

Similar to many other East Austin families, The Goode family had plans to operate a business out of their
new home and quickly began making the necessary alterations. Around 1947, a crew including Willie
“Boots” Walton demolished the rear wall to extend and refurbish the room into a full-service salon,
complete with a separate entrance. The exterior wood siding was refinished, the carport constructed, and
the interior renovated to section the larger spaces into smaller private rooms. White aluminum exterior
siding was installed around 1950. Renovations completed during this period were undocumented and likely
unlicensed, as the city often did not enforce zoning ordinances or construction permits in East Austin.
Construction of Walton’s Beauty Salon was likely complete within 1947. Hattie Goode conveyed 1605
Leona St. to her daughter Helen for $1 on December 13, 1954.

Helen Walton’s ambitions led her to the Johnson & Randolph Beauty School, where she became a Certified
Cosmetology Instructor in 1951. At the time, Texas law required beauty shop operators to complete 1,000
hours of training. Walton would go on to receive a gold cup from Prairie View A & M College’s
Cosmetology Institute for completing the five-year course in advanced cosmetology. She is noted as
Austin’s first cosmetologist to do so.

Helen Walton was a member of David Chapel Missionary Baptist Church for more than 64 years. She
served as a Sunday school teacher, treasurer, piano/organ player, and member of the Senior Choir. She was
elected David Chapel Missionary Baptist Church Woman of the Year in 1993. When Helen Walton wasn’t
occupied by family, work, her education, or her professional goals, her social calendar was filled with
meetings and events that reflected her reputation as a well-known and respected businesswoman. Walton
was selected as one of Austin’s “Best Dressed Women” in 1959 and was a member of the Hair Designer’s
Guild, sponsor of the Miss Black Austin Pageant.

Later in life, after closing the beauty shop and retiring in 1984, Helen Walton provided companion care to
former First Lady of Texas, Mildred Paxton Moody, wife of Governor Dan Moody. Walton was honored
by Governor Ann W. Richards for years of outstanding service to David Chapel Missionary Baptist Church,
her family, and the community in 1993. She received 95+ Birthday greetings from Texas State
Representative Dawnna Dukes in October 2012. !

§ 25-2-352(3)(c)(iv) Community Value. The property has a unique location, physical characteristic, or significant feature
that contributes to the character, image, or cultural identity of the city, a neighborhood, or a particular group.

Home-based businesses were an important part of life in segregated East Austin. Though few residents had the capital to
construct new commercial buildings, many entrepreneurs used their homes to provide professional services that customers
of color could not access elsewhere. Beauty shops for Black customers were particularly important, as they both provided
a gathering space for women of color and an invaluable service tailored to African American beauty. In an era where African
American women—Ilike Helen Goode Walton—were struggling against all odds to break professional barriers, salons owned
and operated by Black cosmetologists gave others the chance to look and feel their best. In twentieth-century East Austin,

! Shoulds, Nneka. Historic Zoning Application: 1605 Leona St. 2022.
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salons were not just spaces to indulge in a bit of vanity, but places where Black professionals could uplift each other while
pursuing their own entrepreneurial goals.

Occupant and nominator Nneka Shoulds describes Walton’s Beauty Shop’s impact on the family and neighborhood:
“Walton’s Beauty Shop and Salon thrived the 1950s and Helen Walton’s career as a cosmetologist offered a level of
economic independence that was rare for a Black woman during a time when employment opportunities were limited. Most
white salon owners served white customers and did not serve Black customers or hire Black beauty professionals. This
created an extremely viable market for Black beauty shop operators and instructors who ensured that East Austin and other
African American communities had access to the services and specialized products their customers needed.”?

PARCEL NO.: 0209091108

LEGAL DESCRIPTION: N 47.67' OF LOT 1&2 BLK 3 OLT 37 DIV B JOHNS C R SUBD

ESTIMATED ANNUAL TAX ABATEMENT: $6,516.78 total (homestead); city portion: $1,878.93

APPRAISED VALUE: $621,633

PRESENT USE: Residence

DATE BUILT/PERIOD OF SIGNIFICANCE: ca. 1939; 1939-1972

INTEGRITY/ALTERATIONS: Moderate to high, with most changes taking place during the historic period and
reflecting the home’s historic use as a home-based business. The original residence was retrofitted around 1947 to convert
the space to a beauty shop, then continually updated through the historic period as the business evolved. This era of
renovation included the carport, aluminum siding, and addition. Non-historic-period exterior alterations include adding a
pitched roof to the rear addition in 1993 and replacing windows in 2012, without altering openings constructed during the
historic beauty-shop era or the remaining original openings. The previously-enclosed front door was reopened and the
secondary door enclosed with siding.

PRESENT OWNERS: Helen Shoulds

ORIGINAL OWNER(S): Arcadio Donley

OTHER HISTORICAL DESIGNATIONS: None

2 Shoulds, Nneka. Historic Zoning Application: 1605 Leona St. 2022.
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The Donley-Goode-Walton House
Supporting Historical Documentation

1. Deed Chronology

Transaction Vol./Page
City of Austin to C. (Charles) C. Cushman, Original patent: Outlot 37, Division B
1839 (Austin City Lots and Outlots Records,

Comptroller sales certificate, recorded Oct. 10,

1860, 1840 Sandusky map)
M.C. (Marvin Criddle) Culbertson to A. Donley 295/67A

and Guadalupe Donley, May 29, 1917
Arcadio Donley, Sr., Raymond Donley, Willie
Donley, Ernest Donley, Benita Donley Acosta, Book 750/16-19
Huey Acosta to J.W. (John Wesley) Goode and
Hattie Goode, October 20, 1944

Hattie Goode to Helen Walton, December 13, 1528/458
1954
Helen Walton to Helen Shoulds, February 7, 2012 Instrument #2012019348

2. Occupancy History
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Year Name Age Occupation Source
1939-1944 Arcadio 82-86 Day 1940 United
Donley, Sr. Laborer/Farmer/Grocery States Federal
Store Owner & Operator Census
1940-1944 Raymond 50-54 Barber and Violinist 1940 United
(Ramon) States Federal
Donley, Sr. Census
1940-1944 Delores 40-44 Homemaker 1940 United
(Quinones) States Federal
Donley Census
1940-1944 Delores Donley 16-20 - 1940 United
States Federal
Census
1940-1944 Raymond 15-19 - 1940 United
Donley, Jr. States Federal
Census
1940-1944 Manuel Donley 12-16 Musician 1940 United
States Federal
Census
1940-1944 Eslenda Donley 14-18 - 1940 United
States Federal
Census
1940-1944 Robert Donley 9-13 - 1940 United
States Federal
Census
1940-1944 Lupe Donley 8-12 - 1940 United
States Federal
Census
1940-1944 Beatrice 6-10 - 1940 United
Donley States Federal
Census
1940-1944 Joe Donley 4-8 - 1940 United
States Federal
Census
1940-1944 Edward Donley 1-5 - 1940 United
States Federal
Census
1944 Mr. and Mrs. - Barber and Violinist/ The Austin
Raymond Homemaker American
Donley, Sr. Statesman Dec.
(and family) 17,1944
1944-1947 Ernest R. 24-28 Military Service/ Family Records
Goode Clergyman
1944-1952 Rev. John 79-87 Clergyman/Farmer Family Records
Wesley Goode
1944-1952 Willie “Boots” 44-52 Musician/Cab Driver Marriage

Walton, Sr.

Records, The
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Austin
American
Statesman
1944-1979 Hattie Jane 64-99 Homemaker/Washwoman Directory,
(Bailey) Goode Family Records
1944-2015 Helen E. 27-96 Cosmetologist/ Family Records
(Goode) Cosmetology Instructor/
Walton Companion Nurse
~1947-1984 Walton’s 37 Years Business Family Records
Beauty
Shop/Salon
1973-1975 Rubye Jean 21-23 Student Family Records
Goode
1981-1990 Ernest R. 58-69 Truck Driver Family Records
Goode
1981 Helen (Ware) 19 Retail Family Records
Shoulds
2007-2012 Johnny Goode 64-69 Retired Family Records
2011-Present Lillian (Ware) | 71-Current (82) Caretaker (retired) Family Records
Scott
2016-2017 Kenan Shoulds 33 Restaurant Hospitality Family Records
2019-2021 Helen (Ware) 57-59 Nurse Family Records
Shoulds
2019-Present | Nneka Shoulds | 33-Current (36) Public Health Family Records

3. Biographical Data

e Marvin Criddle Culbertson, Sr.

O
O
O

Married Henrietta Hawkins Beall

Children: Marvin “Cub” Criddle Culbertson, Jr., and Jacquelyn Culbertson Driver

Son, Marvin “Cub” Criddle Culbertson, Jr. (1927-2022), born August 30, 1927 in Vernon,
Texas to Marvin C. Culbertson, Sr., and Henrietta Hawkins Beall. In 1946, Cub began his
medical journey at The University of Texas Medical Branch at Galveston. During the
Korean Conflict, he was the physician on a troop transport for the US Navy with the rank
of Lieutenant (junior grade). He then completed his ENT residency in New York City at
Bellevue Hospital. Returning to Dallas in 1956, he started his private and academic
practice. In a time of segregation, Cub had the courage to stand against racism by
integrating his waiting room. He was the first in Dallas to do so. During his career, Cub
authored chapters of medical textbooks and developed innovative surgical instruments.

e Arcadio Donley, Sr. 1857-1948

O
O

Married Guadalupe Donley

Purchased all of lots 1 and 2 in Block 3, Outlot 37, Division “B” of the City of Austin,
Travis County, Texas from M.C. (Marvin Criddle) Culbertson, Sr. on May 29, 1917
Widower in 1927 with death of wife, Guadalupe Donley

Recorded building permit for box residence at 1605 Leona St. for $40 in May 1939



8 of 107

Secured mechanic’s lien from The Calcasieu Lumber Company (payable to M.C. Harris)
for the construction of 1605 Leona St. November 1939

Recorded building permit to repair and reroof residence at 1605 Leona St. for $815 in
December 1939

Listed for sale 1605 Leona St., a 6-room 1-bath home, for $2,500 in September 1943
Listed for sale 1605 Leona St., a 6-room 1-bath home, for $2,300 in October 1943
Father of Benita Donley Acosta, Private Arcadio Donley, Jr., Raymond (Raman) Donley,
Sr., and Willie Donley

Son, Private Arcadio Donley, Jr. (1890-1918), age 28, one of sixty-nine Travis County
men killed during World War |. Served with the Company D National Guard Regiment in
the 23™ infantry, which became a part of the Fourth French Army and participated in
the Meuse-Argonne offensive (Champagne). Interred in East Austin’s historic Oakwood
Cemetery

e Raymond (Ramén) Donley, Sr. (1890-1963)

O

O
O
O

Son of Arcadio and Guadalupe Donley

Married Delores (Quinones) Donley

Barber and violinist with the Durango municipal symphony

Father of Delores Donley, Raymond Q. Donley, Jr., Manuel Donley, Eslenda Donley,
Robert Donley, Lupe (Donley) Manchaca, Beatrice Donley, Joe Donley, Edward Donley,
and Frank Donley

e Raymond Q. Donley, Jr. (1923-2014)

O
O

O

Son of Raymond (Ramén) Donley, Sr., and Delores (Quinones) Donley

Member of U.S. Army Coast Artillery Corps. during World War Il, serving in the Asiatic
Pacific area

Austin, TX Mayoral candidate 1971, 1973, 1975, and 1977

e Manuel “Cowboy” Donley (1927-2020)

O
O

O

Son of Raymond (Raman) Donley, Sr., and Delores (Quinones) Donley

Pioneering Tejano music singer-songwriter and National Endowment for the Arts’
National Heritage Fellow. Earned the title “Godfather of Tejano music” after a decades
long career as a singer, multi-instrumentalist, arranger, and composer. He was inducted
into the Tejano Music Hall of Fame in 1986. In 2010, he was featured in a
groundbreaking Austin History Center exhibit “Mexican American Firsts: Trailblazers of
Austin and Travis County,” which celebrated the lives of Mexican Americans who were
the first to make advancements in their fields. Visitors of the Emma S. Barrientos
Mexican American Cultural Center can find his name engraved on a wall sculpture there
after the artist received the center’s Lifetime Achievement Award in 2012. And hikers on
the Trail of Tejano Legends can find a community park dedicated to Donley and his
brother Robert near the former Holly Power Plant on Cesar Chavez Street

Interred in East Austin’s historic Oakwood Cemetery

e Rev. John Wesley Goode (1865-1952)

O
O
O
O

Of Caldwell County, Texas

Married Hattie Jane (Bailey) Goode

Moved to Austin, TX in 1939

Purchased 1605 Leona St. Austin, TX, a 6-room 1-bath home for $1,575 Oct. 20, 1944
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Father of John Joseph Goode, Rev. Kensey “Mike” W. Goode, Ernest R. Goode, Alga
(Goode) Hargrove, Bernice (Goode) Ware, and Helen (Goode) Walton

Provided lawncare services via push mower for The University of Texas, Austin
Interred in East Austin’s Evergreen Cemetery

e Hattie Jane (Bailey) Goode (1880-1979)

O

O O O O O

o

Of Caldwell County, Texas

Married Rev. John Wesley Goode

Moved to Austin, TX in 1939

Purchased 1605 Leona St. Austin, TX, a 6-room 1-bath home for $1,575 Oct. 20, 1944
Widowed in 1952 with death of husband, Rev. John Wesley Goode

Conveyed the property (1605 Leona St.) to daughter, Helen Walton, for $1 on December
13,1954

Served as David Chapel Missionary Baptist Church’s first Mother of the Year under Rev.
James E. Obey, Pastor

Member of David Chapel Missionary Baptist Church Sunday School and Missionary
Society

Mother of James M. Larremore, J.J. Goode, Titum, Rev. Kensey “Mike” W. Goode, Ernest
R. Goode, Bernice (Goode) Ware, and Helen (Goode) Walton

Interred in East Austin’s Evergreen Cemetery

e Ernest Rae Goode 1920-1990

O
O

o O O

O

Married Velma Brown 1940. Divorced
Name appears on Corinth Baptist Church’s (next door to 1605 Leona St.) original
cornerstone: Organized March 23, 1930 by Rev. R. Q. Allen. Built January April 1941-
Trustee-Deacon Board
Enlisted in US Armed Forces January 12, 1942
Served as Mechanic at Fort Sam Houston, San Antonio, TX and abroad in Italy during
WWII
Battles and Campaigns:

= Sicilian Naples Foggia Rome Arno North Apennines Po Valley GO 33 WD 45
Awarded EAME Campaign Medal for military duty served in the European Theater (Italy)
during the Second World War
Honorably discharged from the military service of the United States of America, October
13, 1945
Married Blanche Gibson 1946. Divorced 1950
Relocated from Austin, TX to San Francisco, CA, 1951
Moved back to Austin, TX 1981
Honored for service to US Armed Forces at death, 1990

e Helen Elizabeth (Goode) Walton 1917-2015

o
o
o

Married Willie “Boots” Walton, June 1944. Divorced, January 1952

Certified Cosmetology Instructor, Johnson & Randolph Beauty School, 1951

Built, owned, and operated Walton’s Beauty Shop/Salon, located at 1605 Leona St.
Austin, TX for close to 40 years. Served as hairstylist and cosmetology instructor. Salon
specialized in styling African-American hair and increasing accessibility of professional-
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grade cosmetology products designed specifically for African-American hair textures,
~1947-1984

Selected as one of “My Best Dressed Women” of Austin, The Austin Mirror, Wednesday
December 30, 1959

Noted as Austin’s first cosmetologist to receive a gold cup from Prairie View A & M
College for satisfactorily completing the five-year course in advanced cosmetology, The
Austin Mirror, Friday September 30, 1960

Missionary Baptist General Convention of Texas, David Chapel Baptist (host) Souvenir
Book Committee, 1970

Speaker, Ninth Annual Women's Day service, David Chapel Missionary Baptist Church,
February 10, 1973, The Austin American Statesman

Member of Hair Designer’s Guild, sponsor of the Miss Black Austin Pageant. Guild
chartered November 26, 1962. Members must be licensed beauty operators, Oct. 30,
1980, The Austin American Statesman

David Chapel 50" Anniversary Committee, 1974

Elected David Chapel Missionary Baptist Church Woman of the Year in 1993, the first to
receive this honor under Pastor Joseph C. Parker, Jr., Esq., D. Min

Member of David Chapel Missionary Baptist Church for more than 64 years.
Involvement in church ministries included serving as treasurer, playing piano, Youth
Department counselor, Sunday School teacher, and serving as a Circle President and
teacher in Missionary Society 1. Mrs. Walton also sang in the Senior Choir

Companion Nurse of Former First Lady of Texas (1927-1931), Mildred Paxton Moody,
(wife of Texas Governor Dan Moody), 1981

Honored by Texas Governor, Ann W. Richards for years of outstanding service to David
Chapel Missionary Baptist Church, family, and community, 1993

Conveyed the property (1605 Leona St.) to great-niece, Helen Shoulds, on February 7,
2012

Received 95 Birthday greetings from Dawnna Dukes, Texas State Representative-
District 46, October 1, 2012

e Willie “Boots” Walton, Sr. (1900-1985)

O

O
O
(@]

o O

Married Lillian Fowler ~1920

Fathered Willie Walton, Jr. (1920-1977) with Lillian Fowler

Married Nora Walton, 1924

Court date on complaint of passing forged instrument, June 28, 1946, The Austin
American Statesman

Married Helen Elizabeth Goode, June 1944. Divorced, January 1952

Assisted in building Walton’s Beauty Shop, 1950

Arrested in vice raid at hotel. Charged with “procuring”. July 12, 1949, The Austin
American Statesman

Survived miraculous head-on crash. September 17, 1951, The Austin American
Statesman

Married Goldie M. Henderson, 1960

Blues and ragtime piano musician credited with bringing the famous ‘Pine Top Boogie
Woogie” to Austin, Feb. 7, 1980, The Austin American Statesman
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= The preacher’s daughter that he fell in love with, later married, and who got him
to stop playing the blues and start playing gospel music was Helen Elizabeth
Goode
o Lillian (Ware) Scott (1940-)
Married Jimmy Ware, Sr. 1958. Divorced 1986
Relocated from Austin, TX to San Francisco, CA, 1964
Mother of Nina Ware, Jimmy Ware, Jr., Helen (Ware) Shoulds, and James Ware, Sr.
Relocated from Las Vegas, NV to Austin, TX, 2011
o Caretaker of Helen E. Walton from 2011 until her death in 2015
e Helen (Ware) Shoulds (1962-)
o Relocated from East Palo Alto, CA to Austin, TX, 1981
o Married Robert E. Shoulds, 1982. Divorced 2019
o Licensed Practical Nurse Certificate, Austin Community College, 1984
o Mother of Kenan Shoulds and Nneka Shoulds
o Relocated to Liberty Hill, Texas, 2021
e Nneka Shoulds (1986-)
o Relocated from Baltimore, Maryland to Austin, TX, 2019

O O O O

4. Historically Significant Events

Childhood home where Godfather of Tejano music (the hybrid of American pop forms like big band and
rock & roll, with traditional Mexican conjunto), the arranger, guitarist, and lead vocalist for Las Estrellas
(The Stars), Manuel “Cowboy” Donley, took an early interest in music and taught himself to play guitar,
following the lead of his father, Raymond Donley, Sr.

Raymond, a classically trained violinist, once played with the Durango Symphony. He made his living as a
barber by day, but at night, he led his band, La Orquesta de Ramon Donley.

Manuel Donley began his apprenticeship as a musician hanging out in his father's barbershop, where
musicians were as likely to come by for a haircut as they were to break out a fiddle or accordion for a
couple of tunes. By the time he was 11 (living at 1605 Leona St.), Manuel Donley had taught himself
how to play the guitar and later, the requinto (a type of six-string guitar).

In 1949, the 21-year-old Donley formed Los Heartbreakers, the first Mexican-American band to play rock
& roll and rhythm & blues in Austin. Donley went on to transform musica tejana from a traditional
acoustic sound into the modern electric sound that dominates tejano music today.

As a 2014 recipient of a National Endowment for the Arts National Heritage Fellowship, the NEA
recognized Donley for his contributions to the ethnic American musical tradition of orquesta tejana.

Donley was a cultural product of his geography, and his musical style reflected his lived experience. His
family heritage is Tejano-Irish on his father’s side and Mexican national on his mother’s side. With his
family’s arrival in Austin during childhood, he became bilingual and bicultural, a resident of Mexico de
Afuera (Mexico outside of Mexico). As a first-generation Mexican-American growing up in East Austin,
his Mexican-American neighborhoods bordered African American neighborhoods. Donley lived a
tricultural experience, drawing on influences from Anglos, African-Americans, and Mexicans.
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5. Information on architect, builder, contractor, and any craftsman who worked on the building and
structure on the site

Builder:

The Calcasieu Lumber Company, 1939-1940

Renovations:

Contractor: Unknown (Willie “Boots” Walton was member of likely unlicensed crew)
Date: ~1947

Project: Rear wall of Bedroom “3” demolished to extend the room into beauty shop in
rear of 1605 Leona St. Wood siding refinished. Carport installed. Interior renovated to
section formerly larger open spaces in smaller rooms

Contractor: Unknown
Date: ~1950
Project: Aluminum siding installed on exterior walls

Contractor: Unknown

Date: ~1970

Project: Interior wood paneling installed in Living area "A", hallway, and Bedrooms "3, 4,
5II

Contractor: Lynn Sutton DBA Precision Builders

Date: 1993

Project: Installed pitched roof on flat portion of house, removed carpet in kitchen,
primed floor and installed vinyl floor, and installed cabinets on wall 3x8, 5x8

Contractor: Quality Foundation Repair (Simon Wallace)

Date: September 5, 2012

Project: Pier and beam foundation repair on the existing single-family structure
(Permit/Case: 2012-089466 BP)

Contractor: Austin Siding & Windows

Date: September 2012

Project: Living area "A", which includes current living space adjacent to kitchen area:
Removal of wall dividing Living Room and front bedroom to create a larger Living/Dining
space. Paneling removed from remaining living room walls and new 1/2" drywall sheet
rock installed, complete with tape/float and texture, then painted. Ceiling in living area
repaired on as needed basis, which will be known upon completion of pier and beam
repairs currently being made on the home
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Bedroom "1": Converted upon demolition of the wall dividing it from the living area.
Existing closet removed. Paneling removed, with drywall replacement complete with
tape/float and texture. Room painted and ceiling repaired as needed upon inspection

Bathroom "1": Sink/counter space removed with the sink relocated to a location closer
to the door along the same wall and the toilet relocated along this wall as well to
streamline bath space and make access to the bath/shower area more convenient as
well as making the space more aesthetically pleasing. Bath tile will be removed to allow
for a longer sliding window to increase ventilation and more efficient water evaporation
to help control mildew issues. Demolition of shower and installation of a "green wall" to
repel moisture and ensure proper installation of shower tile

Bedroom "2": Removal of paneling and ceiling and installation of new drywall complete
with tape/float as well as texture. The conduit to the ceiling fan/light fixture elevated
approximately 6" and removed from view by the new ceiling drywall. Room painted

Bedroom "3": Paneling removed and new drywall installed complete with tape/float and
texture. Ceiling inspected for replacement, entire room including the ceiling painted

Air conditioning unit relocated and its current location made into a connecting doorway
to the back room of the home, formerly the salon. Adjacent to its current location in the
former salon, a new station complete with stand and walls constructed to house the a/c
unit

The salon, Bedroom "4," remodeled with paneling removed and drywall including all
tape/float and texture installed. The load supporting 4 x 4 replaced with a supporting
ceiling beam to open the space into a bedroom. Bath area expanded to become
adjacent to the new a/c room. Shower added, as well as a new toilet and sink to this
expanded bathroom area

Contractor: Austin Siding & Windows
Date: November 2012
Project: Single-pane original windows replaced with double-pane tilt-in windows

Contractor: Unknown

Date: 2013

Project: Build shed in rear of 1605 Leona St. Remove exterior aluminum siding. Paint
exterior wood siding and trim.

Contractor: Unknown
Date: 2013

Project: Deck built in rear of 1605 Leona St.

Contractor: Rey’s Landscaping Services
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e Date: May 2013
Project: Remove chain link fence and construct wooden fence along rear property line

e Contractor: Edward Pagano
e Date: May-August 2021
e Project: Exterior and interior remodel:
-Fascia and soffit reconstruction
-Exterior trim revision
-Install wood paneling in carport and front porch ceiling
-Replace carport and front porch support beams
-Replace laundry room door
-Replace damaged wood siding planks
-Replace damaged deck boards
-Replace damaged drywall in Living area "A"
-Install crown molding in Living area "A"
-Install interior window trim in Living area "A" and Bedroom "4"
-Install crown molding in hallway bathroom
-Install wainscoting in hallway
-Replace door in Bedroom "3"
-Install closet in Bedroom "4"

e Contractor: Heritage Construction Co.
e Date:June 9, 2021
e Project: Total roof removal/installation:
-Synthetic Felt
-Ridge High Profile
-lce & Water Barrier
-Drip Edge Installed (Painted to Match Shingle)
-Plumbing Boots (Painted to Match Roof)
-Ventilation Replaced/Reconditioned & Painted
-All Debris Removed & Site Cleaned, Swept of Metals, Nails, etc.

e Contractor: Fresh Coat Painters-Austin
e Date: July 2021
e Project: Exterior/Interior Painting:
-Power wash exterior
-Siding, trim, soffit, exterior doors, carport, and porch ceiling staining
-Paint shed, trim
-Paint kitchen cabinets, install hinges

e Contractor: Jimmy
e Date: August 2021
e Project: Hallway bathroom renovation:
-Replace shower kit with bathtub and subway tile
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-Replace ceramic floor tile with marble tile
-Replace vanity top and faucet

-Replace toilet

-Replace light fixture

-Install wall shelf

-Paint

6. Historical Narrative

Arcadio Donley, Sr. and wife, Guadalupe Donley secured all of lots 1 and 2 in Block 3, Outlot 37,
Division “B” of the City of Austin, Travis County, Texas from M.C. (Marvin Criddle) Culbertson, Sr. on
May 29, 1917. During this time, East Austin was thriving, while also undergoing a demographic change-
as many white families were moving away. Notorious city planning efforts, including the 1928 Koch &
Fowler Plan to remove African-Americans to East Austin from the central city, and a nationwide
intensification of racial prejudice in the 1920s led to East Austin's identification as an African-American
neighborhood. By the 1930s, many Hispanic families had also begun moving into the area as political
instability and revolution in Mexico led many to flee their home country.

In the 1920s and 1930s, scores of bungalows were being built within the area. Many with the
assistance of the historic Calcasieu Lumber Company, who’s materials found their way into nearly every
major Austin project of the late 19th and early 20th centuries. The Calcasieu Lumber Company offered
standardized home plans and provided all the materials, even the crews, for the construction of houses
on an owner’s site. By the 1920s, the firm was offering financing for the construction of new homes in
downtown-adjacent neighborhoods. These low-interest loans and installment plans opened
homeownership to more Austinites than ever — “the company employed builders and became a one-
stop shop for those looking for a new home,” according to the Austin Public Library’s collection of
company records.

After having an initial home established on the lot at 1710 E. 16th St, Austin, TX 78702, on
November 28, 1939, Arcadio Donley, Sr. secured a mechanic’s lien from The Calcasieu Lumber
Company (payable to M.C. Harris) for the construction of 1605 Leona St. Initial building permits for a
box residence and roof at 1605 Leona St. were recorded by Arcadio Donley, Sr. in 1939. It appears
construction was complete by 1940, as Arcadio Donley, Raymond (Ramén) Donley, Delores Donley,
Delores Donley, Raymond Donley, Jr., Manuel Donley, Eslenda Donley, Robert Donley, Lupe Donley,
Beatrice Donley, Joe Donley, and Ernest Donley are recoded residents of 1605 Leona St. in the 1940
United States Federal Census.

Raymond (Ramén) Donley, Sr., was a classically trained violinist who once played with the Durango
Symphony. Raymond made his living as a barber by day, but at night, he led his band, La Orquesta de
Ramon Donley. His son, Manuel Donley, took an early interest in music, following the lead of his father.
Manuel Donley began his apprenticeship as a musician hanging out in his father's barbershop, where
musicians were as likely to come by for a haircut as they were to break out a fiddle or accordion to play
a couple of tunes. By the time he was 11 years old, Manuel Donley had taught himself how to play the
guitar and later, the requinto (a type of six-string guitar). Manuel formed the band ‘Los Heartbreakers’
as a teen and was performing mostly instrumentals at Church festivals and street fairs until their
breakthrough performance at Parque Zaragoza in Austin, TX in 1949. While Manuel’s star was rising, his
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family was in search of a new homestead. The Donley family listed 1605 Leona St., a 6-room 1-bath
home, for sale for $2,500 in September 1943, and for $2,300 in October 1943.

Arcadio Donley, Sr. Raymond Donley, Willie Donley, Ernest Donley, and Benita Donley Acosta and
husband accepted an offer of $1,575.00 (payable in monthly installments of $20.00) from Rev. John
Wesley Goode and wife Hattie Jane Goode on October 18, 1944 for the purchase of the North 47-2/3
feet of Lots Nos. 1 and 2, in Block No. 3, of Outlot No. 37 in Division “B”, in the City of Austin, Travis
County, Texas (1605 Leona St.).

John Wesley Goode, Laborer, Hattie Goode, Wash-Woman, their son, Ernest Goode, Military
Serviceman, daughter, Helen (Goode) Walton, Cosmetologist, and son-in-law, Willie “Boots” Walton,
Blues and Ragtime Piano Musician, moved into the new home. The Goode Family benefitted from the
multiple streams of income present within the home, which allowed them to maintain a comfortable
middle-class lifestyle. Similar to many other East Austin families, The Goode Family had plans to operate
a business out of their new home and quickly began making the necessary alterations.

In about 1947, a crew including Willie “Boots” Walton, demolished the rear wall of Bedroom “3” to
extend and refurbish the room into a full-service salon located in the rear of 1605 Leona St., complete
with a separate entrance. The exterior wood siding was also refinished, the carport constructed, and the
interior renovated to section the formerly larger open spaces into smaller and private rooms. White
aluminum siding was installed to the home’s exterior around 1950. Renovations completed during this
period were undocumented and likely unlicensed, as the city had not yet enforced zoning ordinances or
construction permits in East Austin.

Construction of Walton’s Beauty Salon was completed around 1947. John Wesley Goode becameill
and died in 1952 and soon after, Helen (Goode) Walton and Willie “Boots” Walton divorced. Hattie
Goode and Helen Walton were the primary residents of 1605 Leona St. for many years. Hattie Goode
conveyed 1605 Leona St. to daughter, Helen Walton, for $1 on December 13, 1954. Ernest Goode used
the home as a permanent address between military service and marriages. His name is inscribed on
Corinth Baptist Church’s (next door to 1605 Leona St.) original cornerstone as a member of the Trustee-
Deacon Board. Ernest relocated to San Francisco, CA in 1951.

Walton’s Beauty Shop/Salon thrived the 1950’s and Helen Walton’s career as a cosmetologist
offered a level of economic independence that was rare for a Black woman during a time when
employment opportunities were limited. Most white salon owners served white customers and did not
serve Black customers or hire Black beauty professionals. This created an extremely viable market for
Black beauty shop Operators/Instructors who ensured that East Austin and other African-American
communities had access to the services and specialized products their customers needed.

Dissatisfied with her singular role as a cosmetologist, Helen Walton’s ambitions led her to the
Johnson & Randolph Beauty School, where she became a Certified Cosmetology Instructor in 1951. At
the time, Texas law required beauty shop operators to complete 1,000 hours of training, which
Cosmetology Instructors provided to those entering into the profession and/or maintaining licensure.
Helen Walton would go on to receive a gold cup from Prairie View A & M College’s Cosmetology
Institute for satisfactorily completing the five-year course in advanced cosmetology. She is noted as
Austin’s first cosmetologist to do so.
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Helen’s industriousness provided the financial means needed to continue making improvements to
the home. On trend for the time, wood paneling was installed throughout the home’s interior living
spaces around 1970, and in 1993, a pitched roof was installed on the flat portion of the house and the
kitchen received a renovation.

Hattie Goode and Helen Walton were both committed in their devoted service to David Chapel
Missionary Baptist Church. Hattie Goode served with the Sunday School Society and Missionary Society
and was honored as the church’s first Mother of the Year under Rev. James E. Obey, before her death in
1979 at the age of 99.

Helen Walton was a member of David Chapel Missionary Baptist Church for more than 64 years and
contributed in various capacities within that time. Of note, Helen served as a Sunday school teacher,
treasurer, piano/organ player, and as a member of the Senior Choir. She was elected David Chapel
Missionary Baptist Church Woman of the Year in 1993, the first to receive this honor under Pastor
Joseph C. Parker, Jr., Esq., D. Min.

As matriarch, Helen Walton set high expectations for her younger family members. Having no
children of her own, Helen Walton often welcomed relatives to stay at 1605 Leona St. for as long as
they needed. In 1981, her great-niece and namesake, Helen (Ware) Shoulds, took advantage of the
opportunity to live with her aunt in Austin, Texas, where Shoulds moved to shortly after completing high
school in East Palo Alto, California. Helen Shoulds lived with her aunt for 1 year while attending nursing
school before getting married and moving away. Helen Walton’s brother, Ernest Goode, also moved
back to Austin, Texas from San Francisco, California in 1981. Ernest would remain with his sister at 1605
Leona St. until his death in 1990.

When Helen Walton wasn’t occupied by family, work, or the attaining of educational or professional
goal, her social calendar was filled with meetings and events that reflected her reputation as a well-
known and respected businesswoman. Helen was selected as one of “My Best Dressed Women” of
Austin in 1959, and was a member of the Hair Designer’s Guild, sponsor of the Miss Black Austin
Pageant. Later in life, after closing the beauty shop and retiring in 1984, Helen Walton provided
companion care to former First Lady of Texas, Mildred Paxton Moody, (wife of Texas Governor Dan
Moody). Helen was honored by Texas Governor, Ann W. Richards for years of outstanding service to
David Chapel Missionary Baptist Church, her family, and the community in 1993. She received 95
Birthday greetings from Texas State Representative- District 46, Dawnna Dukes in October 2012.

Helen Walton’s health declined as she aged and the home fell into ill repair. In 2011, when it
became clear to relatives that Helen was no longer able to live independently or maintain the
household, Helen Shoulds arranged for her mother, Lillian Scott (Helen Walton’s ex niece-in-law) to
move in and provide care. Helen Walton conveyed 1605 Leona St. to great-niece, Helen Shoulds, on
February 7, 2012.

Helen Shoulds quickly evaluated the declining state of 1605 Leona St. and lined up the much-
needed repairs. The pier and beam foundation was completely repaired in 2012, followed by various
other major interior and exterior renovation projects, which were completed through the summer of
2013. In 2015, Helen Walton passed away in the home she’d lived in for over 70 years at the age of 97.
Lillian Scott provided day-to-day in-home care until her death.
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Lillian Scott lived mostly independently at 1605 Leona St. until 2019, when granddaughter, Nneka
Shoulds, (daughter of Helen Shoulds) relocated to Austin, Texas from Baltimore, Maryland. Following
her divorce, Helen Shoulds also left Maryland for Austin, Texas in 2019.

The three generations completed more renovations in 2021, including interior and exterior cosmetic
improvements, installing a new roof, and repainting the home’s exterior. Helen Shoulds relocated to
Liberty Hill, Texas in 2021. Lillian Scott and Nneka Shoulds remain current residents.

Justification
Age: Originally constructed in 1939, the home located at 1605 Leona St. is 83 years old.

Integrity: The many renovations required to maintain the home for over 8 decades have not
compromised the integrity of the home. The retention of many original physical features, design,
materials, workmanship, feeling, association, and location of the home contribute to the high degree
integrity and significance of the property.

Historical Associations:

e Long-standing Individual Associations
o Manuel “Cowboy” Donley
o Willie “Boots” Walton
o Helen Walton

e Business Associations
o Walton’s Beauty Shop/Salon
o The Calcasieu Lumber Company

e Historical Event
o Childhood home where Godfather of Tejano music, Manuel “Cowboy” Donley, took an
early interest in music and taught himself to play guitar.

Community Value:

Recommended as not eligible for a local historic landmark designation in the East Austin Historical
Resources Survey of 2016, 1605 Leona St. was essential in assisting a multicultural Tejano-Irish
immigrant family and a marginalized Black American family establish strong foundations upon which
future generations would use to launch long-lasting legacies.

Uniquely located directly across from historic Oakwood Cemetery (originally called City Cemetery and
the oldest city-owned cemetery in Austin), the home tells the untold story of two families who achieved
their American dreams against unimaginable odds. The people who lived here experienced and endured
painful racial segregation and discriminatory practices, and they fought against those conditions with
dignity and courage to break barriers in education, the military, music, and business.
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As urban renewal projects wipe out whole neighborhoods and Central East Austin continues to be a hot

spot for new development, remarkably, this property, 1605 Leona St., is one of few that have been
maintained by direct descendants.

It is our intention to preserve the rich histories of the Donley and the Goode/Walton families, who
made significant contributions to the cultural identity of historic East Austin, Tejano music, and the
world.
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Javid C.Graoocy

{lotury deul) Notary Publis,lravis County,‘exas

Filed for ragord 14 June 1917,4:30 P.¥. Reocordsd 18 Juns 1717,4:10 PN,

t-}‘,--.-...--‘----.-.-'------.—------—----------...--.-----.-..--.-

TIHE STa.ROR TEXAS,#

COUNTY O TRAVIS §# KHOW 4LL HEN BY THESE PHESENTS: That 1, E.C.Culbarison, a single m'n,
of Travis County,Texas, for and .l; consideration oftha sum of Twenty-five Hunlral Dollara
caah to me in hard pald by a.Donley and wife,Guadalups Ponlsy,the regaipt of which 1s
hereby acknowladged,huve g;-n'nl.ad, sold and convaysd,and by thess premsnts dn grant,sell amd
sonvey unto the suid a.Donley and wl.!a.@uaﬂuuna: Dorlmy,of Travia Courty,Taxus, the following
desorlbad property,to-wit:

all of lote 1 snd 2 im Block 3,0utlot 37,Yivimlon "&" of ths City of Austin,Travis County,
Taxas, togathar with all improvementa thereon sltuated,

TO HaVE AND TO HOLD the above deacribad praninas,togathar with all amd sinpular tha rights
ard appurtansnges thareto in anywisme belonging,unto -tho aald A.Donley and wife,Guadalupe
Yonlay,their heirs and aseigna forsver; and 1 do harsby bind our:ulnn.m; heirs,exacuters,
and administrators to warrant and forever defend all and aingular the asid premises unto
Lie eaid a.Donley ard wife,Gusdalupe Uonlsy, thieir helrs and sasiena,against svery psraon

wnomgosver lawfully olalming or to claim the same or any part thereof,

WiITHhESS my hard this the 20-day of day A.D. 1917,
M.C.Culbartaon
STATE OF TeXAs ,#

County of Travie [ Befors me,the undersigned authority,on this day psrsonally appaarsd
Ly C.Culbert@son, known to ms to be tis parson shome nams is subseribad to the Porepoing ine
strunent,snd scknowledgsd to me tiat he sxecutsd the smme for the purposss ani sonsidaration
therein expresased,

bUiven urder my hand and seal this 20 day of May A.D. 1917,

Hal dalley
(Kotary Seal) Notary Fublie,Travia Co,,*sxas
Filed for regord 14 Juns 1917,1114% A.M, Heocordad 16 Juns 1017,411% P,M. 5

' THE STATH OF TEXAS.#

COUNTLY OF TRAVIS .# HKNOW ALL MEN BY THESE PRESENTS: THA I,%ra, A.C.Zimmsrmann, a feme
aole, of #ustin,Travis County,¥exas,for and in considarat!on of tha sum of Two Hundred and
Ko/100(3200,00)Dollara oasli to me in hand naid by Uan Roms,rsosipt whereof ia hereby ack=
nowlsdgad have CRANTED,30LD wnd CONVEYED snd by thess presents do GRANT,SFELL ani CONVEY
unto the nald Uan Aoss,of =sustin,iravia Cnunty,%exas,sll that certain lot,tract or parcesl
of land lying and bslng situate in Lravia County,lexas,known as Lot Numbsar Nineteen{19)in
slok Numbsp Three(d )or Soutn Usiphta in South Austin,Tsxas,as ahown by plat of pacoru in
Book One,page 121,Flat Reporda of [rav® County,lexam,maid lot being the sams lot sonveyed
to we by &ary Dawson and Nannie E,Dawaon by Dsed dated 23rd February,1909,fecorded in the
Uann Hecorda of Iravioc County,*sxns,in Volums 296,pages AR aml Af,

TO HAVE AND TO HOL: the abova describad promisss,togsther with all and singular thes rights
and appurtenances therato in anywios bslonging,unto thes said Dan Ross,him heirs and assigne
foraver, and 1 do harsby bind mymslf,my heirs,sxsoutorsand administrators to WARRANT AND
POREVAER LEFEND sll and singular ths sald premises unto the said Uan Ross,his hei-s and as=
slgne,apalnst every person whomacever lawfully olaiming or to clalm the aame or any part
tharsof, :

WIihidss my mnd st Austin, Texus,thia the thirtesnth day of June,A.Ds 1017,

¥ra, AC.Zimmarmann
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$1,575.00 Austin, Texas October 18, 1344

Lthe

together with interest thereon from this date until pald at
rate of seven (7%) per cent per annum, to be payable montnly,
and to be included in the monthly installments hereinafter
provided for, and if not paid when due, to Lecome as principal
and thereafter to bear the same rate of interest until paid.

Failure upon the part of the makers hereof to pay any
installment upon this note, when and as the same matures, shall
entitle the holder hereof to declare the amount unpaid hereon at
the date of such default immediately due and payable.

This note is payable in monthly installments of Twenty
and 00/100 ($20,00) Dollars, or xm)rai .each, the first of such

installments to become due -and payable on the 18th day of
A.D, 1944, and a 1 nstalluent in ame sum to

) This note is given as part of the purchase money for
the North 47-3/3 feet of Lots Nos. 1 and 2, in Block No, 3, of
Outlot No. 37, in Division "BY, in the City of Austin, Travis
County, Texas; this day deeded by Arcadio Donley, Sr.; Raymond
Donley; Willie Donley, Ernest Donley, and Benita Donley Acosta,
and husband, Huey Acosta to J.W. Goode and wife, Hattie Goode
to which deed of conveyance reference is here made for a more
particular description, and for all pertinent purposes; and to
secure the payment thereof, according to the tenor hereof, a
VENDOR'S LIEN is retained in this note and in said Deed of

Conveyance.

N
AnA the makers hereof specially agree that if default
is made in ,he payment of this note or any interest hereon when
due, and it is placed in the hands of an attorney for collection,
or if collgeted by legal proceedings of any kind, to pay ten per
cent additional on the principal and interest then due hereon as

collection or attorney's fees.
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THE STATE OF TEXAS : \

COUNTY OF TRAVIS t

\ ; \ !
'

This indenture, made this tha 25th day of July, 1963,

by and between Hattie Goode, a widow, of Austin, in thel?ounty
. Wil MiyrRY
of Travis, State of Texas,] party of the first part, and »

Helen E. Walton, a feme sole, of Austin, in the County of

Travis, State of Texas + party of the second part,

WITNE S SEITH:
\

Whereas, thé party of the first part, did, on or about
the 13th day of Deda;rlber, 1954, execute to the party of the
second part, for ‘.t-.he consideration therein mentioned, a con-
veyance of the calrt#in lands, siatﬁated in Travis County, Texas,

and hereinafter mo;:e particulérl;y, described, which said con-

veyance is recorded in Book 1529 Page 458 of the Deed Records
] ()
of Travis caun:y, Texas; and

Whereas, in said (conve‘ya‘nce by misbake, said real .,

-

Property so conveyed was,;no!: properly descrlhed and whereas,

Wik
1) ]

to prevent dlfficultl.es hqreafter, itlis expedlent to correct

said error:

Now, therefore, this indenture W 1 7T NESSETH, that

the party of the first part, :Ln consideratian of the premises

and of one dollar to her paid by the party of the second part,

hereby GRanTs, SELLS, CONVEYS and CONFIRMS unto the party of the

L‘f\‘ TN il LT Y Y W e
of Texas, to-wit: | Y

Part of Lots Nos., bne {1) and 'I\ve (2) fiin 'nlodk No.
Three (3), in Outlot llq. Thirty-seven ('37) diry’ 1
Division "B", in the eity of Mustin, Travis County,
Texas, more particularly shown on the map or plat
of record in vel, 1, Page 3/of the Travis County
Plat Records, to whmh map or plat and the record
thereof reference is here made for a more particular

DEED RECORDS m 4 "Wr

TmisCou ) Twnn ,3(,5)3—' 5‘-0

T E SRR sk m Ay
i.ngI ‘tltacb of land sity ited in the co 1 wu, 'Btate‘ )
Vol LA | \ f




which de ate
ich deed 15 A r :
inclusive. £ the Dee
ether with all and singular the tenements. hereditaments
or in anywise appertaining.

he party of th

Tog
longing.

- thereunto be
e second

and appurtenance

vE AND T0 HOLD the same unto t

TO HA
s and assigns. forever. And I do hereby

and to her heir
nd administrators .

part,
to warrant

pind myself, m¥ heirs, executors a

0w pecoros gy g
LT ]




H WITNESS my hand at BAustin, '.['ravii.s County, Texas, this

the 25  day of | , 1963,

TUASEE i TARRARPTI LA ’{; _Q3f“

THE STATE OF TEXAS :

COUNTY OF TRAVIS

Before me, the undersigned authority, on this day

personally appeared Hattle Goade, a widuw, known to me to be

the person whose name is subscribed to the foregoing instru~ b /

|
|

ment, and aéknowlgdged‘tc me that she executed the same for

the pqrposea and eonsideratlon tharein exp:esaed

| GIVEN UNDER m hand apdﬁseal‘of‘office, enis the 28

Jﬁxg

d i 4 i { | ) ! ‘
day of 1963. / ' ‘ '

FETEAE Lty ‘lLF'"‘""
(\TLLERE] .r,” .
‘l p"a( ”1

':#'otar-y Public in and for
Travis County, T e x a s.

) .
f,’,’f’{),r- Tr‘\‘ e

g

STATE OF TeXAS
COUNTY OF TRAVIS

I tiefaby certify that this Instrument was FILED an the
date and at lru time slamped hercon by me; and whe dul)
REGOR| iy ‘

ey
| —
=2 l;
i 4 ’

DEED RECORDS
Travia County, Tesas
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The Austin Satesman (1921-1973); Dec 15, 1954;
ProQuest Historical Newspapers: The Austin American Statesman

pg. 34
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PUBLIC RECORDS

1¢6TH DISTRICT COURT
{Jack Moberls, Judge)

John Bremand Co. vs. Malhilde
Ellis and hushand, Iichard N, El
lis, domages, filed.

9ATIH DISTRICT COURT
(Charles Bells, Judge)

N. D, McCulstion vs. T, C. Sleln:
er, et ol, damnges, filed,

SIRD DISTRICT COURT
(J. Harcls Gardner, Judge)

C. T. Johnson vs. 11 E. "Red"
Comeron dolng business ns “Com-
eron Refrigeration,” damages

filed.

Rickey Harrison, by next friend,
James L. Lewls Jr, vs. Truman|
D. Shaver, damages, [iled,

COUNTY COURT |
{Tom Johnsop, Judge)
Eslale of John Herman Hitl, de-|
ceased, filed, Horrlet Craig Ilal'
lund spplicant for appointment as
executrix,

COUNTY COURT-AT-LAW |
(Mace Thurman Jr., Judge)
Wash Haorrison Jr., conceallng

mortgaged properly, one day.

‘ JUSTICE COURT
(Paul Blalr, J, P.)
Manuel Pena, 628 Norlhwoestern,
murder, flled.
Raymond R. Hiekman, 2315 Lake
Austin Blyd,, murder, flled.

MARRIAGE LICENSES ISSUED
(Emilie Limberg, Clerk)
Junlor R. Middough and Mnrglc
Marje Walther,
Runnin Shellon and Peggy Fcl

Ghnrles Willlam Hack and Alice |
Elzine Smith.

Charles Warren Galls and Billy
LaVerne Marley,
GI]IJr‘ Bllly Roy Boring and Luan

maor
' Rlchnr:i Neal Walker and Sue|
| Ann Moyers,

Ed Charles Frocbel and Wana. |
gene Rita Morgan,
| Robert Barton Sexton and Peggy |
'Jean 'Passwalers,

Johnny F. Sanders and Myrna
Mabry.

NEW CANS REGISTERED
(Sleve Heffinglon,
Assessor-Collector)

Max Rohr Jr., Buick.

Charles A. Walson, Buick.

Voyle Tipton, Buick.

J. R. Canion, Bulck,

Mr. and Mrs. C. 0, Malmuquist,
Chevrolet.

William R. Ehman, Chevralet.

Donald H, Cummins, Chevrolet.

Horold IR, Caldwell, Chevrolel,

M. R. Felps, Chevrolel,

Capltol Chevrnlel Inc., Chevro-

erilarn J. Marding, DcSola.

Louls Crouch, Cadillae.

C. R. McDull, Chevralel.

Felix G. Ojedn, Chevrolet,

Alfredo V. Marllnez, Chevrolel.
K. Howell, Chevrolet,

Abraham Greenspan, Chevrolet.

Morris H. Treadwell, Chevrolet,

B. W, Barton, Chevralet.

S/8gl. Homer P, SL. Germaln,

Plymouth.

court, 1220 South Congress, $166,-
000.

Noy Yoles, residence, 1516 Dart-
mrglh.t!mﬂ% My C ™
cyslone Tea ompany, 11

Leonn, $4,000.

Rhea B, Merrilt, residences, 504
Wilmes Dr., 2110 Ivy Trall, 1220
Corona, 1007 Aggle Lane, 1314 Cor-
ona; $40,000,

Austin Publle Schools, addition
tn Highlond Park: School, 4000
Foirploy Drive; the Goodwall
Woolen Elementary School, 8,000
block Lazy Lane; and sddition to
Rellly School, 401 Denson Drive,
Lotnl $345,834,

DEED RECORDINGS
Corl Thornguist, et ux, to Her-

| mon T. Welch, et ux, PL. Bk, 47,

Theador Low Hghts, $6.60 rev.
slomps,

I E. Placfflin, el ux, to Edgor

S, Hornsby, ol ux, S. % Lot 5, Dik,
2, Crest Hoven Addn, $0.80 rev.
slomps.

wtllinm Fowell Smith Jr., ot wi,
(o James P. McFarland, ol ux, PL
Lols 4, 5, Blk. A, Hlshlnnd Park
West §18.70 rev stamps.

Lenn R. Stewarl lo William Clark

|| Glllum, ot ux, E, % Lot 13, Hitch.

cock's Subd, $26.05 rev, slamps,

N. A, Giblin lo Edward H. Zam-
min, el ux, Lot 13, Blk, B, Vallejo
$11.55 rev, slamps.

Bryan 0, Clark, el ux, o T, F,
Keele, el ux, Lot 6, Blk. D, Alian-
dale Oaks, $24.20 rey, slamps.

J. B. Linscomb, ct ux, to Loln
Tracy, Lot 4, Blk, C, Burnet Hgls.
$1.65 rev. stomps.

Jorry Donold Draper, et ux, lo
Naymond 1, Moore, Lot 82, Ridge-
“|lea Addn. $1.65 rev. slamps.

Allled Chain Link Fence Co. lo
0. Emry Evaons, ct ux, Lot 10, Wal-

||nut Hills Sec, 3. $6.60 rev. slamps.

D. W. Crenshow, et ux, to Benja-
min Joseph Davis, of ux, lot §,
Sampson Subd, $35.75 rev. stamps.

H. N. Delancey, et ux, to J. C.
Crumley, ol ux, 508 acs. Jomes
Burleson League $4,95 rev. stamps,

Samuel Antolinl, et ux, lo Tony
Ojedn, et ux, Lot 3, Bik. 8 Lor
ralne Hgls. $2.20 rev. stamps.

Thomas A, Groham to Howes
Cemphell 10x117 . siclp of land
out of €. H. Jung, Jr. homestead
\rack and Lot 5, and 6, Sheal Vil
lage See. 4. $5.50 rev. slomps.

Eugene J. Sutherland, ot ux, lo
Tom H, Davis, 111, Lot 13, Bik, D,
llighland Park West Addn. $10.45
rev. stamps,

D, H, Durrell, et ux, to The
Texas Disirict of The Lutheran
Church Missourl Synod Rev. A, O,
finst Field Secretary of Missions,
Pt. Geo. W. Davis Sur. No rev.
slamps.

Vernon Lemens, Tr. to Erpest
Juseph, Pt. Lot 1, Blk. 67, Orig.
City of Austin $7.15 rey, slamps.

Fed, Bldg, and Sales Co. o
Miguel Arellano, ct ux, Lot 3, Blk.
9, Green Vnlley Addn, No. 2. 55¢
tev. slamps.

Mrs. Carrie A, Moseley lo Neltie
Dell Mosecley Hunley, et al, Lot 7,
Blk. 2, O. L. 61, Div. B. Na rev,
stamps.

J. 0. Garrelt, ct al, Trs, Tejas
cluh to The Tejar Foundation, Lot

St and Youngs Subd.

John P. Patterson, Ply

Ralph F, Byrd Jr.' Dodge.

Sherman White, Daodge.

Caleasieu Lumber Co., Ford,

Leonard M, Price Jr,, Fard.

L. V. Riley., For

hilnnnsnln Mlntng and Mfg. Ca,,
Ford,

Tiobert L, Wheless D.D.5., Ford.

Elyin Prehn, Ford,

E. A. Canpon, Ford.

Lerny Tiedel, Ford.

B. 1. Wyont, Chrysler,

TNosalind Giles, Plymouth.

Owen Schnell, Plymouth,

NUILDING PERMITS
(1. €, Eckert, Inspecior)

Woodlawn Baplisl Church, edu-
cotional building, 4600 Manchaca
Road, $25,000,

Louise Rieve, residence, 1011 St, |
John, $8,000,

Austin Motel, addition to motor |

No Tev. stam ,

J. B, Ford, ot ux, to Jimmic
L. Blrdwell, et ux, Lot 45, Koenig
Place $1,10 rev, slamps.

Mallle Goode to Helen E. Wal-
lon, 47 23 11.x130 f. of Lols 1,
2, Blk, 3, 0. L. 37, Div. B, C. R.
Johns Addn. No rev. slamps.

Wayne Henncherger, cf ux, lo

| Mary Lela Roach, Lol 14, Bryker-

woods G, $13,20 rev. slnmps.

Lloyd E. Arnold, et ux, lo E. W.
Huwell, et ux, 0.45 necs. S F,
Slatghler League 53 cenls rev,
stomps.

Lloyd E, Arnold, et ux, to E, W.
IMowell, et ux, 045 acs. 5 F.
Sluughter League 55 cents rev.
slamps.

5, F. Waterman, et al, 1o Hubert
E. Rossy, et ux, Pt. 0. L, 38, Div,
E. $115.50 rev. slamps.

Morris W, Green, et ux, to Gene

E. Griffin, Lot 11, Sunnydale Ad-
ditlon $11.55 rev. stamps,

Bert 1. Allen, ot ux, lo Ethel
Synotzske, Lot 10-A, Blue Bonnet
Gardens $4.95 rev. slamps,

Delwaod Dov, Co,, Ine, lo James
Jetton Icby, el ux, Lot 19, Blk, T,
Declwood Addn. No. 4, $13.20 rev,
stamps.

Fred J. Cunningham, et ux, lo
Willlam R, Cunningham, ct ux,
Luls 31 nod 31-A, less pl. of sd.
Lols in Lodge Acres. No rev,
siemps.

Roger Keith Moore Lo Clifton E.
Moore, et ux, Pt. C. H. Riddle Sur,
Ahst, 6940, No rev, stamps.

Delwood Dev. Co., Ine. to Rich-
ard T. Doyle, Lol 12, Blk. F, Del-
waod Ne, 4, $1.10 rev, slamps,

Delwoed Dev. Co. Inc, to Rich.
prd T, Doyle, Lol 35, Blk, T, Del-
waood No. 4. $1.10 rev, stamps,

John Cannlzzo, ot al, to The
Greenlee Corp. Lot 1, Blk. C, Can-
pizzo Subd, $1.65 Tov, stamps.

Cecll W, Beard, ct ux, to Ben
I, Slebel, et ux, Lots 31, 32, Blk,
27, Hyde Pork Addn, $16.50 rev.
slamps.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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Name: { Name
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City/State/Zip: COA¥ g O Sh L nG {—bm /’V( D City/State/Zip
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Property Tax Parcel/Account Num'{r l ﬁ

<€/td im Deed

(-

This Quitclaim Deed is made on s } ;la,ar' 2™ '-, , between
Wele v B\ e\ o %\?ant Pfgf
, City of ™ sy h ,.State of Toe X & ,
and_\Nolew \Wwave SwhouldS erjaﬁtedé#/é/ff o DD O

Cityof Lol wiocninglon [, Sated! Macianc)
U - ’ﬂ_\\,l
For valuable consideration, the Grantor hereby quitclaims and fran {;}1 r ght title, and interest held by
the Grantor in the following described real estate and improventents td, th I_,,Granftpe and his or her heirs
and assigns, to have and hold forever, locatedat | L . 5 \Nc&m\mL %}#\”’H}é,-ej
,City of e , State of «"EL';Q Q™
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i - . i it . l '

(3, putblad 37, Drvision "5 00 Hie CF <ﬂ‘\ el Han , 45

(tLu(\cke_A TN *’\\‘3— Pléd- Records o Travie Lovm\f—\/) %6\
!

Subject to all easements, rights of way, protective covenants, and mineral reservations b@d‘fa’f;/

Taxes for the tax year of ¢ j 2~  shall be prorated between the Grantor and Grantee as { ﬁa’t’“‘of /:I
recording of this deed. - f’f 3 AT

FeNOVA Quitclaim Deed"-EQ-‘I' ;97.-9‘5) . 5 |
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,rx.,-”’w“""‘n
Dated: ”{>C‘7 *’i pfﬂ}

Ui b, W .

Signature of Grantor -:V
,-*" f:—“*-.,

Helew £ Wa ﬁﬁ”ﬁkh“x
N f Grant

ame of Grantor <¥< -F::l-ff:;\:)

i Aohdqr D
,f ,f »7 Y
%% 90 190 A0
Sighature of Wigphss #1&~ ,-*' Brl ted Name of Witness #1
/M/ZOW/O /7@/ ey < “ f Voo Prrez
Signature of Witness #2 1ntedN e of Witness #2
=

State of &{;{—\f‘ County o RN

]
On 7 7 ~ A ,Z , the Grantor, ; | /. S —
personally came before me and, being duly sworn, did state an prov tha f},hé??/lcle is the person described

in the above document and that he/she signed the above document in n‘ify Pue'é'énc@x

L~
R \“\uum;,,,
W & /Lg A _a\ GRAE, 1,
</ ...... 6\ ,,’
Notary Signature _,_/’ <R Z
A
Ory =
. * ]
Notary Public, | ’ e e * §
In and for the County of Z Z A OC J - State of 7:&,%{ - %} ( N
My commission expires: /(-2 (= ,? oL (/ %@\&ﬂ-\} }\
;#_,-""'
Send all tax statements to Grantee. <’H e
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Manuel “Cowboy” Donley:

Originator of Austin's Modein(Tejario Music Scene

Manuel Donley y Las Estrellas. Courtesy of Manuel Donley.

in performance and on record to a bilingual, multicultural
Mexican-American teenager or young adult whose musical
tastes were informed by the diverse offerings of urban
Texas radio.

Amplification and Musica Tejana

According to Donley, “Amplification changed everything.”®!
This statement does more than capture a moment in time.
The single largest benefit of amplification is the increase in
volume produced by the musicians, especially in a dance hall
filled with noisy patrons in which the new “sonido moderno”
(modern sound) could easily be twice as loud with half the

previous number of musicians. Smaller groups had advantages

for conducting the band’s business and organizing travel.
Additionally, Amaro’s electric bass performance may have
made tejano music history. Amaro recalls how “they told me
that I was the first electric bass player, Mexicano aqui en (here
in) Austin.”® With Donley and Amaro playing amplified
guitars, Las Estrellas became the first modern electric orquesta
tejana in Austin and originated the modern electric tejano
scene. Amaro also points out, “We were lucky. People liked
it the way Manuel changed it. The small group doing big

things, you know.”® David Gutierrez, who performed with
Donley from 1964 to 1970, explains that “the rancheras of
Jose Alfredo Jimenez with mariachi and the boleros of Trio Los
Panchos were converted to orquesta style.” Music was changing
from the old style of instrumentals, danzénes, and waltzes to
the new style of vocal tunes, polkas, and rancheras.** Rudy
Sanchez, the original saxophonist in Las Estrellas, first noticed
Donley’s singing voice when he sang the hits of Fats Domino
and Little Richard.®> Carmona recalls that “Manuel was a
sensation—The Rolling Stones of Tejano.” Las Estrellas placed
the spotlight on the lead singer, and their shows drew young
audiences. Many older orguestas could not keep up with Las
Estrellas, and some retired. Younger orguestas either adapted
to the new standard created by Donley or gave up. Fans and
supporters liked the new music and stopped following the
old sound.®® While Donley innovated with his incorporation
of African-American influences, he also continued to deliver
milsica en espaiol as the majority of his playlist, adapting
versions of Los Panchos and Jose Alfredo Jimenez hits into an
orquesta amplificada format.

The incorporation of the electric guitar into Mexican-
American orquestas represents the next step in a long line
of music that has continuously featured string-led melodies

190
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and harmonies stretching back to Mexican folk traditions.

The amplified “voice” of the electric guitar breathes new

life into those traditional acoustic mariachi standards which
often showcase violin or harp, and it also finds new modern
creative expressions through processes of cross-cultural
musical bonding, interethnic musical conversations, and
transculturation. Donley heard electric sounds from both
Anglo- and African-American communities and plugged those
sounds into the canciones rancheras and romanticas that are
part of his repertoire as an experienced orquesta tejana guitarist
and reinterpreted them in his own modern electric style. As
Leon Hernandez commented, the conjuntos tejanos adopted
amplification to maintain their viability in a music market
with a finite number of bars.¥” In this blossoming moment of
rock and roll hitting the mainstream, the lines of influence are
fluid and dynamic.

Manuel Donley as a Recording Artist

In the two decades following World War 11, local companies
developed for the primary purpose of recording the musical
talent of the tejano community. Many independent record
labels arose throughout the state, the earliest being Ideal
Records in Alice (1947), Corona Records in San Antonio
(1947), and Falcon Records in McAllen (1948). Armando
Marroquin and Paco Betancourt founded Ideal as a joint
venture that not only recorded artists but also eventually
began pressing their own records. Arnaldo Ramirez launched
Falcon after some success in home recording. Manuel Rangel
started the Corona imprint in San Antonio to produce local
and regional talent. His business flourished through the 1960s
and 1970s and was continued by his son, Manuel Rangel,
Jr.88 Corona carries the distinction as the first label to record
Valerio Longoria, the accordionist credited with incorporating

“modern dance band drums in a conjunto.”® In a later period
of record industry expansion, Austin-based Valmon Records,
owned by Benjamin Moncivais, recorded Little Joe in 1963
with a cover of the popular Rufus Thomas rhythm and blues
song “The Dog.””

With Austin as a focus for this study and Donley as the
trailblazer of the new modern sound in the 1950s, I will be
referencing his recordings made with record labels in Austin
and San Antonio. My main source of information is the
Strachwitz Frontera Collection of Mexican and Mexican
American Recordings website, which catalogs information on
over 110,000 recordings.”” Relying on the Ideal label from
Alice, Texas, to identify sonic characteristics, changes, and
developments in miisica tejana, Pena omits many of the mid-
1950s to mid-1960s contributors to orquesta tejana

from Austin and San Antonio with recordings on Valmon
and Corona.

Donley recorded six 45 rpm records for Corona with
his orquesta Las Estrellas, available through the Strachwitz
collection database. While these records were made in the early
1960s, they are the most relevant to our timeframe of Donley’s
incorporation of the modern sound into tejano music. “Ojitos
Verdes” (“Green Eyes”) serves as an example of the modern
electric sound; the plucked bass string and kick drum drive
the downbeat while the guitar strum and snare/high-hat
combination provides the emphasis on the upbeat.”” This
rthythm section is a direct incorporation from rock and roll.

While Donley’s recordings with Valmon during the
1960s are outside our 1950s timeframe, it is possible that
Donley performed the songs live in the 1950s prior to their
documentation on vinyl. While he revolutionized the music
with his incorporation of the electric guitar and bass, Donley
was still relatively late to the recording studio, even with
one in Austin. Raymond Vasquez Jr. and his orquesta were
first to record Donley’s arrangement of Roberto Cantoral’s
bolero “El Reloj” (“The Clock”).”® Donley’s origin story of the
song’s arrangement reveals how he incorporated the Austin
soundscape into his Mexican music construct to create a

tejano interpretation:

I got that idea from the University [of Texas at
Austin] at one o'clock, they had, the University, they
had the chimes, the clock (plucks the guitar strings to
the melody of the chime when the clock strikes one
from the University of Texas Tower). I was listening
to it, I was going by the University, and that gives me
an idea, (plucks again) reloj.”*

Others to use the clock tower chime reference as part of their
introduction include Alfonso Ramos and Sunny Ozuna.”

In 1965, Donley recorded “Flor Del Rio” with Valmon
Records, which became his biggest hit, and legend has it
encouraged many fathers to name their daughters “Flor.”*
This hit signifies the height of his musical career in his ten-
year ascent to the top. Donley’s version is in waltz tempo, and
the song, written by Victor Cordero, known for his corridos
[epic ballads] like “Gabino Barrera” and “Juan Charrasqueado,”
is lyrically a tragic story.”” Donley’s interpretation reinforces
the Charro Cantor archetype as a troubadour telling a tale of
love and loss.

The music business poses a highly complicated web of
relationships between radio, entertainment venues, sound
recordings, and, of course, the listening audience. Austin in

the 1950s offered a predominantly Spanish-language radio
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Manuel “Cowboy” Donley:

Originator of Austin's Modern Tejano Music Scene

station, KTXN. The Mexican-American community could
access radio programming that emphasized the Spanish
language and their cultural heritage, which in turn allowed
for the development of a youth population that was growing
up with radio broadcasts in Spanish and English. These same
youngsters, Donley among them, also attended public dances,
and as the new sound of rock and roll gained popularity, so
did the demand to hear those songs performed live. As the
rock and roll elements of amplified guitars and loud drums
fused with tejano music, the tacuachito dance form developed
as the new standard for dancing to the polka beat. The

dissemination of all these advancements occurred as Donley

staccato notes, from formal dance styles to vernacular dance
styles, coalesce to create the modern tejano scene in the 1950s.
The electric influences of rock and roll, country, thythm and
blues, and multiple Mexican genres make the amplification of
the 1950s the universal sound in tejano music. The previous
separation of working-class and middle-class as distinctive
audiences became blurred by the newly established youth
music market. The fresh electric sounds came to dominate
both orquesta and conjunto styles where hit songs were now
determined by adolescents and not their adult parents.

This period in miisica tejana history between Beto Villa
and Little Joe y La Familia requires more attention. As Little

Donley explains the switch to a modern sound: “Well, nobody else was
playing electric guitar, they were all playing acoustic, you know, and |
came out with the electric guitar and that put a whole new sound into
orchestra and | got electric bass, electric guitar, and a loud drum.”

and his contemporaries toured the state with their live
performances. Yet for Donley, the lack of sound recordings
produced by Las Estrellas in the early years may well have
deprived him of proper credit for his musical innovations.

Donley’'s Modern Sound

In 1955, Manuel “Cowboy” Donley reduced the large
orquesta tejana to six members to get at the heart of what
became the new sound of muisica tejana: the use of electric
guitar paired with electric bass and loud drums. The smaller
ensemble produced a new sound with lyrical, rhythmic,
and sonic changes. This shift away from soft ballroom
instrumentals to loud popular music marked a milestone in
the development and progression of miisica tejana. Donley
explains that the “electric guitar was playing lead, you know,
and then singing and the big bands went out of business.””® In
addition, Donley’s new amplified and streamlined ensemble
cut the trumpet section in half, sometimes by two-thirds,
and the saxophone section by at least a third. Amplification
allows for a reduction in the numbers of members while still
producing a big sound. Prior to amplification, to be louder
actually required more instruments.

All of the factors in transition, from ballroom stock
arrangements to popular music versions, from instrumental

pieces to narrative song, from prolonged notes to single

[N Ee)

Joe himself has noted, “I feel [Donley] has not gotten all due
him.”® This approximate ten-year span from 1955 to 1965
witnessed a surge in record labels and music production
powered by advances in sound technology and sound
recording equipment. Musical creativity also flourished among
musicians due in part to their mutual admiration and their
willingness to explore multiple popular genres simultaneously.
The youth subculture took over the primary music market,
and their impact resonated in other ancillary music markets.
In the 1950s, tejano artists initiated technical and stylistic
innovations that advanced the sound and rhythm of the entire
genre and in turn affected the participatory dance movements
of the audience. Donley explains the switch to a modern
sound: “Well, nobody else was playing electric guitar, they
were all playing acoustic, you know, and I came out with the
electric guitar and that put a whole new sound into orchestra
and I got electric bass, electric guitar, and a loud drum.”'®
Donley and his contemporaries incorporated an amplified
sound into their ensembles with the use of electric guitar and
bass similar to developments in Anglo- and African-American
popular music and introduced new musical configurations
in their ensembles, a sonic distinction that split the tejano
music historical timeline into traditional acoustic and modern
electric. This new music prepared the way for the tejano music
explosion of the 1990s with artists such as Emilio, Selena, Lz
Mafia, and Grupo Mazz. %
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Manuel “Cowboy” Donley:
Grandfather of Tejano Music

Donley is considered a trailblazer in Tejano music. As the arranger, guitarist and lead
vocalist for the orquesta tejana, Las Estrellas, Donley has been designated by popular
reverence “The Grandfather of Tejano Music.” (Austin American-Statesman Photoblog)

Donley was born in Durango, Mexico in 1928. When he was seven, he moved to Austin
with his family. His father, Ramon Donley, had a musical career in Mexico as a violinist
with the Durango municipal symphony. In Austin, his father established himself as a
barber and a musician (Castillo, 2010). His mother, Dolores Quifiones, loved opera, and her
sister performed it (Wimer, 2009). By age eleven, he had taught himself to play the guitar
and then later the requinto. He performed at church festivals and street fairs with his
brother Robert when he was seventeen (Acosta, 1998).

Donley received recognition as a vocalist when his band Los Heartbreakers and performed
at Parque Zaragoza. Known for instrumentals, a reluctant Donley sang “La Mucura.” He
shared with Juan Castillo, “There I became famous, but I never wanted to be a vocalist. The
guitar, that was my passion.” (Castillo, 2010). A reluctant Donley sang “La Mucura” for a
demanding crowd. He shared with Juan Castillo, “There I became famous, but I never
wanted to be a vocalist. The guitar, that was my passion.” (Castillo, 2010). After this
acclaim, he played with as many bands as he could while still being available for Los
Heartbreakers (Castillo, 2010).

Los Heartbreakers had a regular booking for University of Texas students at the Varsity
Grill on the Drag. Performing their version of bebop, rhythm and blues, and samba had
Donley say with a smile, “The dancers were jumping all over the place” (Castillo, 2010). Los
Heartbreakers repertoire included George Gershwin, Xavier Cugat, and Carmen Miranda
(Wimer, 2009).

In 1955, Donley formed his own orquesta, Las Estrellas, playing electric guitar. The self-
taught guitarist wrote most of the group’s musical arrangements having studied musical
theory on his own. The original Las Estrellas were Rudy Sanchez, Joe Sanchez, Andrew
Zuniga, Emilio Villegas, and Mike Amaro. They were also self-taught and knew how to read
music. With knowledgeable musicians in the band, Donley had the flexibility to create
expressive horn and saxophone arrangements for traditional Mexican rancheras, polkas,
boleros and ballads using American influences from big band, rock & roll, and rhythm and
blues (Acosta, 1998). He also redefined the instrumentation of orquesta tejana by
“plugging his guitar into an amplifier, replacing the stand-up bass with an electric one and
brush drums with drumsticks.” Donley received his signature nickname “Cowboy” when he
moved out in front of the band with his electric guitar and reminded a promoter of the
country singer-guitarists of the era (Castillo, 2010).



95 of 107

Donley’s new loud, modern sound struck a chord with young fans and soon they were in
demand across Central Texas. As word spread, other bandleaders came to see them and
incorporated Donley’s ideas into their own acts. The band grew in popularity and soon
they toured the state, from Dallas to the Rio Grande Valley (Castillo, 2010). Donley and Las
Estrellas recorded their first single “Lluvia en Mi Corazon” in 1955 for the Crescent label
(Acosta, 1998).

A noteworthy battle dance took place at the Skyline Club in 1957. The country venue on
North Lamar at Braker Lane was known to host Mexican dances on Sunday nights. This
particular battle dance featured the popular orquesta of Isidro Lopez in alternating songs
with “Cowboy” y Las Estrellas. After intermission, Las Estrellas started with a song in
English and won when Lopez couldn’t compete. (Wimer, 2009).

His biggest hit “Flor del Rio” was recorded in 1965. The song was so popular that fathers
were naming their daughters “Flor” and promoters calling from as far as Chicago and
Albuquerque (Castillo, 2010).

In 1974, at the request of Dr. Americo Paredes, Donley performed as a “corridista” for the
Smithsonian Institute’s Folklife Festival in Washington, DC. (Austin American-Statesman)

In 1986, Donley was inducted into the Tejano Music Hall of Fame. In 1997, he recorded his
first CD "Adios, Chiquita — Exitos de Ayer y Hoy.” (Castillo, 2010).

Donley’s most recent sound recording in 2012, The Brown Recluse Sessions, captures his
mastery of the guitar as he plays requinto on many bolero classics. Raoul Hernandez gave
the CD four stars and commented, “East Austin octogenarian Donley summons that already
sepia-toned moment on BVSC staple ‘Me Voy Pa'l Pueblo,” embedded in this swoon of high-
romance boleros” (Hernandez, 2012). On Valentine’s Day 2013 at the request of Texas
Folklife, Mr. Donley was the opening act for the world famous Trio Los Reyes. In the press
release, Texas Folklife acknowledges, “A noche romantica in Austin would not be complete
without its very own king of bolero, Mexican-American trailblazer and Tejano music legend
Manuel “Cowboy” Donley” (Texas Folklife, 2013).

Donley continues to perform and most recently was part of the Austin History Center’s
project, “In the Shadow of the Live Music Capital of the World.” (AHC Facebook)

Acosta, B. (1998). Beautiful Songs and Good, Heavy Sounds. Retrieved from:
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Austin History Center: https://www.facebook.com/AustinHistoryCenter
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State of Texas Proclamation

THE STATE OF TEXAS
GOVERNOR

To all to whom these presents shall come,
Greetings: Know ye that this official recognition is presented to:

Manuel "Cowboy" Donley

For more than 60 years, you have been a pioneer and innovator, never afraid to push
musical boundaries. Combining traditional Mexican sounds with other genres -- such as
rock 'n' roll and rhythm and blues -- you developed a Tejano style all your own.

From crowds of adoring fans to students hoping to follow in your footsteps, countless
Texans have been entertained and inspired by your showmanship, talent and creativity.
You helped to pave the path to success for future generations of Tejano musicians, and I
commend you for all of your hard work and dedication.

You are a true Texas legend, and [ know you will continue making beautiful music in the
future.

First Lady Anita Perry joins me in sending best wishes.

In testimony whereof, | have signed my name and caused the Seal of the State of Texas to
be affixed at the City of Austin, this the 15th day of June, 2011.

Rick Perry
Governor of Texas
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