
 

ZONING CHANGE REVIEW SHEET 
CASE NUMBER: C14H-2022-0098 
HLC DATE: August 3, 2022      PC DATE: August 23, 2022 CC Date: TBD 
 
APPLICANT: Nneka Shoulds 
 
HISTORIC NAME: Donley-Goode-Walton House / Walton’s Beauty Shop and Salon 
 
WATERSHED: Boggy Creek 
 
ADDRESS OF PROPOSED ZONING CHANGE: 1605 Leona Street 
 
ZONING CHANGE: SF-3-NP to SF-3-NP-H 
 
COUNCIL DISTRICT: 1 
 
STAFF RECOMMENDATION: Staff recommends the proposed zoning change from family residence-neighborhood plan 
(SF-3-NP) to family residence-neighborhood plan-historic landmark (SF-3-H-NP) combining district zoning.  
 
QUALIFICATIONS FOR LANDMARK DESIGNATION: Historic associations and community value 
 
HISTORIC LANDMARK COMMISSION ACTION: Recommend historic zoning (10-0) 
 
PLANNING COMMISSION ACTION:  
 
CITY COUNCIL ACTION: 
 
CASE MANAGER: Kalan Contreras PHONE: 512-974-2727 
 
NEIGHBORHOOD ORGANIZATIONS: Austin Independent School District, Austin Lost and Found Pets, Austin 
Neighborhoods Council, Davis-Thompson, Del Valle Community Coalition, East Austin Conservancy, Friends of Austin 
Neighborhoods, Homeless Neighborhood Association, Neighborhood Empowerment Foundation, Neighbors United for 
Progress, Organization of Central East Austin Neighborhoods , Preservation Austin, SELTexas, Sierra Club, Austin 
Regional Group 
 
DEPARTMENT COMMENTS: N/A 
 
BASIS FOR RECOMMENDATION:  
§ 25-2-352(3)(c)(ii) Historical Associations.  The property has long-standing significant associations with persons, groups, 
institutions, businesses, or events of historic importance which contributed significantly to the history of the city, state, or 
nation; or represents a significant portrayal of the cultural practices or the way of life of a definable group of people in a 
historic time. 

Nominator Nneka Shoulds, the home’s current occupant, describes the building’s historical associations: 

Recommended as not eligible for a local historic landmark designation in the East Austin Historical 
Resources Survey of 2016, 1605 Leona St. was essential in assisting a multicultural Tejano-Irish immigrant 
family and a marginalized Black American family to establish strong foundations upon which future 
generations would launch long-lasting legacies. 

Uniquely located directly across from historic Oakwood Cemetery (originally called City Cemetery and the 
oldest city-owned cemetery in Austin), the home tells the untold story of two families who achieved their 
American dreams against unimaginable odds. The people who lived here experienced and endured painful 
racial segregation and discriminatory practices, and they fought against those conditions with dignity and 
courage to break barriers in education, the military, music, and business. 
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1605 Leona St. is the childhood home of Raymond (Ramón) “Cowboy” Donley, known as the “godfather 
of Tejano music.” Donley was a classically trained violinist who once played with the Durango Symphony. 
Raymond made his living as a barber by day, but at night, he led his band, La Orquesta de Ramon Donley. 
His son, Manuel Donley, took an early interest in music, following the lead of his father. Manuel Donley 
began his apprenticeship as a musician hanging out in his father's barbershop, where musicians were as 
likely to come by for a haircut as they were to break out a fiddle or accordion to play a couple of tunes. By 
the time he was 11 years old, Manuel Donley had taught himself how to play the guitar and later, the 
requinto (a type of six-string guitar). Manuel formed the band ‘Los Heartbreakers’ as a teen and was 
performing mostly instrumentals at Church festivals and street fairs until their breakthrough performance 
at Parque Zaragoza in 1949.  

The Donleys sold the home in 1944 to the Goode family, which included laborer John Wesley Goode; his 
wife, Hattie Goode, who worked as a washwoman; son and military serviceman, Ernest Goode; and 
daughter and son-in-law Helen Goode Walton and Willie “Boots” Walton. Helen worked as a 
cosmetologist, while Willie was a blues and ragtime musician. The Goode family benefitted from the 
multiple streams of income, which allowed them to maintain a comfortable middle-class lifestyle.  

Similar to many other East Austin families, The Goode family had plans to operate a business out of their 
new home and quickly began making the necessary alterations. Around 1947, a crew including Willie 
“Boots” Walton demolished the rear wall to extend and refurbish the room into a full-service salon, 
complete with a separate entrance. The exterior wood siding was refinished, the carport constructed, and 
the interior renovated to section the larger spaces into smaller private rooms. White aluminum exterior 
siding was installed around 1950. Renovations completed during this period were undocumented and likely 
unlicensed, as the city often did not enforce zoning ordinances or construction permits in East Austin. 
Construction of Walton’s Beauty Salon was likely complete within 1947. Hattie Goode conveyed 1605 
Leona St. to her daughter Helen for $1 on December 13, 1954. 

Helen Walton’s ambitions led her to the Johnson & Randolph Beauty School, where she became a Certified 
Cosmetology Instructor in 1951. At the time, Texas law required beauty shop operators to complete 1,000 
hours of training. Walton would go on to receive a gold cup from Prairie View A & M College’s 
Cosmetology Institute for completing the five-year course in advanced cosmetology. She is noted as 
Austin’s first cosmetologist to do so.  

Helen Walton was a member of David Chapel Missionary Baptist Church for more than 64 years. She 
served as a Sunday school teacher, treasurer, piano/organ player, and member of the Senior Choir. She was 
elected David Chapel Missionary Baptist Church Woman of the Year in 1993. When Helen Walton wasn’t 
occupied by family, work, her education, or her professional goals, her social calendar was filled with 
meetings and events that reflected her reputation as a well-known and respected businesswoman. Walton 
was selected as one of Austin’s “Best Dressed Women” in 1959 and was a member of the Hair Designer’s 
Guild, sponsor of the Miss Black Austin Pageant.  

Later in life, after closing the beauty shop and retiring in 1984, Helen Walton provided companion care to 
former First Lady of Texas, Mildred Paxton Moody, wife of Governor Dan Moody. Walton was honored 
by Governor Ann W. Richards for years of outstanding service to David Chapel Missionary Baptist Church, 
her family, and the community in 1993. She received 95th Birthday greetings from Texas State 
Representative Dawnna Dukes in October 2012. 1 

§ 25-2-352(3)(c)(iv) Community Value.  The property has a unique location, physical characteristic, or significant feature 
that contributes to the character, image, or cultural identity of the city, a neighborhood, or a particular group. 

Home-based businesses were an important part of life in segregated East Austin. Though few residents had the capital to 
construct new commercial buildings, many entrepreneurs used their homes to provide professional services that customers 
of color could not access elsewhere. Beauty shops for Black customers were particularly important, as they both provided 
a gathering space for women of color and an invaluable service tailored to African American beauty. In an era where African 
American women—like Helen Goode Walton—were struggling against all odds to break professional barriers, salons owned 
and operated by Black cosmetologists gave others the chance to look and feel their best. In twentieth-century East Austin, 

 
1 Shoulds, Nneka. Historic Zoning Application: 1605 Leona St. 2022.  

2 of 107



 

salons were not just spaces to indulge in a bit of vanity, but places where Black professionals could uplift each other while 
pursuing their own entrepreneurial goals.  

Occupant and nominator Nneka Shoulds describes Walton’s Beauty Shop’s impact on the family and neighborhood: 
“Walton’s Beauty Shop and Salon thrived the 1950s and Helen Walton’s career as a cosmetologist offered a level of 
economic independence that was rare for a Black woman during a time when employment opportunities were limited. Most 
white salon owners served white customers and did not serve Black customers or hire Black beauty professionals. This 
created an extremely viable market for Black beauty shop operators and instructors who ensured that East Austin and other 
African American communities had access to the services and specialized products their customers needed.”2 

PARCEL NO.: 0209091108 
 
LEGAL DESCRIPTION: N 47.67' OF LOT 1&2 BLK 3 OLT 37 DIV B JOHNS C R SUBD 
  
ESTIMATED ANNUAL TAX ABATEMENT: $6,516.78 total (homestead); city portion: $1,878.93 
 
APPRAISED VALUE: $621,633  
 
PRESENT USE: Residence 
 
DATE BUILT/PERIOD OF SIGNIFICANCE: ca. 1939; 1939-1972 
 
INTEGRITY/ALTERATIONS: Moderate to high, with most changes taking place during the historic period and 
reflecting the home’s historic use as a home-based business. The original residence was retrofitted around 1947 to convert 
the space to a beauty shop, then continually updated through the historic period as the business evolved. This era of 
renovation included the carport, aluminum siding, and addition. Non-historic-period exterior alterations include adding a 
pitched roof to the rear addition in 1993 and replacing windows in 2012, without altering openings constructed during the 
historic beauty-shop era or the remaining original openings. The previously-enclosed front door was reopened and the 
secondary door enclosed with siding. 
 
PRESENT OWNERS: Helen Shoulds 
 
ORIGINAL OWNER(S): Arcadio Donley 
 
OTHER HISTORICAL DESIGNATIONS: None 
  

 
2 Shoulds, Nneka. Historic Zoning Application: 1605 Leona St. 2022. 
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LOCATION MAP 
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The Donley-Goode-Walton House 
Supporting Historical Documentation 

 

1. Deed Chronology 

Transaction Vol./Page 
City of Austin to C. (Charles) C. Cushman, 

1839 
  

Original patent: Outlot 37, Division B 
(Austin City Lots and Outlots Records, 

Comptroller sales certificate, recorded Oct. 10, 
1860, 1840 Sandusky map) 

M.C. (Marvin Criddle) Culbertson to A. Donley 
and Guadalupe Donley, May 29, 1917 

295/67A 

Arcadio Donley, Sr., Raymond Donley, Willie 
Donley, Ernest Donley, Benita Donley Acosta, 
Huey Acosta to J.W. (John Wesley) Goode and 
Hattie Goode, October 20, 1944  

 
Book 750/16-19 

Hattie Goode to Helen Walton, December 13, 
1954 

1528/458 

Helen Walton to Helen Shoulds, February 7, 2012 Instrument #2012019348 
 

2. Occupancy History 
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Year Name Age Occupation Source 
1939-1944 Arcadio 

Donley, Sr. 
82-86 Day 

Laborer/Farmer/Grocery 
Store Owner & Operator 

1940 United 
States Federal 

Census 
1940-1944 Raymond 

(Ramon) 
Donley, Sr. 

50-54 Barber and Violinist 1940 United 
States Federal 

Census 
1940-1944 Delores 

(Quinones) 
Donley 

40-44 Homemaker 1940 United 
States Federal 

Census 
1940-1944 Delores Donley 16-20 - 1940 United 

States Federal 
Census 

1940-1944 Raymond 
Donley, Jr. 

15-19 - 1940 United 
States Federal 

Census 
1940-1944 Manuel Donley 12-16 Musician 1940 United 

States Federal 
Census 

1940-1944 Eslenda Donley 14-18 - 1940 United 
States Federal 

Census 
1940-1944 Robert Donley 9-13 - 1940 United 

States Federal 
Census 

1940-1944 Lupe Donley 8-12 - 1940 United 
States Federal 

Census 
1940-1944 Beatrice 

Donley 
6-10 - 1940 United 

States Federal 
Census 

1940-1944 Joe Donley 4-8 - 1940 United 
States Federal 

Census 
1940-1944 Edward Donley 1-5 - 1940 United 

States Federal 
Census 

1944 Mr. and Mrs. 
Raymond 

Donley, Sr. 
(and family) 

- Barber and Violinist/ 
Homemaker 

The Austin 
American 

Statesman Dec. 
17, 1944 

1944-1947 Ernest R. 
Goode 

24-28 Military Service/ 
Clergyman 

Family Records 

1944-1952 Rev. John 
Wesley Goode 

79-87 Clergyman/Farmer Family Records 

1944-1952 Willie “Boots” 
Walton, Sr.  

44-52 Musician/Cab Driver Marriage 
Records, The 
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3. Biographical Data 

• Marvin Criddle Culbertson, Sr. 
o Married Henrietta Hawkins Beall  
o Children: Marvin “Cub” Criddle Culbertson, Jr., and Jacquelyn Culbertson Driver 
o Son, Marvin “Cub” Criddle Culbertson, Jr. (1927-2022), born August 30, 1927 in Vernon, 

Texas to Marvin C. Culbertson, Sr., and Henrietta Hawkins Beall. In 1946, Cub began his 
medical journey at The University of Texas Medical Branch at Galveston. During the 
Korean Conflict, he was the physician on a troop transport for the US Navy with the rank 
of Lieutenant (junior grade). He then completed his ENT residency in New York City at 
Bellevue Hospital. Returning to Dallas in 1956, he started his private and academic 
practice. In a time of segregation, Cub had the courage to stand against racism by 
integrating his waiting room. He was the first in Dallas to do so. During his career, Cub 
authored chapters of medical textbooks and developed innovative surgical instruments. 

• Arcadio Donley, Sr. 1857-1948 
o Married Guadalupe Donley 
o Purchased all of lots 1 and 2 in Block 3, Outlot 37, Division “B” of the City of Austin, 

Travis County, Texas from M.C. (Marvin Criddle) Culbertson, Sr. on May 29, 1917 
o Widower in 1927 with death of wife, Guadalupe Donley 
o Recorded building permit for box residence at 1605 Leona St. for $40 in May 1939 

Austin 
American 
Statesman 

1944-1979 Hattie Jane 
(Bailey) Goode 

64-99 Homemaker/Washwoman Directory, 
Family Records 

1944-2015 Helen E. 
(Goode) 
Walton 

27-96 Cosmetologist/ 
Cosmetology Instructor/ 

Companion Nurse 

Family Records 

~1947-1984 Walton’s 
Beauty 

Shop/Salon 

37 Years Business Family Records 

1973-1975 Rubye Jean 
Goode 

21-23 Student Family Records 

1981-1990 Ernest R. 
Goode 

58-69 Truck Driver Family Records 

1981 Helen (Ware) 
Shoulds 

19 Retail Family Records 

2007-2012 Johnny Goode 64-69 Retired Family Records 
2011-Present Lillian (Ware) 

Scott 
71-Current (82) Caretaker (retired) Family Records 

2016-2017 Kenan Shoulds 33 Restaurant Hospitality Family Records 
2019-2021 Helen (Ware) 

Shoulds 
57-59 Nurse Family Records 

2019-Present Nneka Shoulds 33-Current (36) Public Health Family Records 

7 of 107



o Secured mechanic’s lien from The Calcasieu Lumber Company (payable to M.C. Harris) 
for the construction of 1605 Leona St. November 1939 

o Recorded building permit to repair and reroof residence at 1605 Leona St. for $815 in 
December 1939 

o Listed for sale 1605 Leona St., a 6-room 1-bath home, for $2,500 in September 1943 
o Listed for sale 1605 Leona St., a 6-room 1-bath home, for $2,300 in October 1943 
o Father of Benita Donley Acosta, Private Arcadio Donley, Jr., Raymond (Ramón) Donley, 

Sr., and Willie Donley 
o Son, Private Arcadio Donley, Jr. (1890-1918), age 28, one of sixty-nine Travis County 

men killed during World War I. Served with the Company D National Guard Regiment in 
the 23rd infantry, which became a part of the Fourth French Army and participated in 
the Meuse-Argonne offensive (Champagne). Interred in East Austin’s historic Oakwood 
Cemetery 

• Raymond (Ramón) Donley, Sr. (1890-1963) 
o Son of Arcadio and Guadalupe Donley  
o Married Delores (Quinones) Donley 
o Barber and violinist with the Durango municipal symphony  
o Father of Delores Donley, Raymond Q. Donley, Jr., Manuel Donley, Eslenda Donley, 

Robert Donley, Lupe (Donley) Manchaca, Beatrice Donley, Joe Donley, Edward Donley, 
and Frank Donley 

• Raymond Q. Donley, Jr. (1923-2014) 
o Son of Raymond (Ramón) Donley, Sr., and Delores (Quinones) Donley  
o Member of U.S. Army Coast Artillery Corps. during World War II, serving in the Asiatic 

Pacific area   
o Austin, TX Mayoral candidate 1971, 1973, 1975, and 1977 

• Manuel “Cowboy” Donley (1927-2020) 
o Son of Raymond (Ramón) Donley, Sr., and Delores (Quinones) Donley  
o Pioneering Tejano music singer-songwriter and National Endowment for the Arts’ 

National Heritage Fellow. Earned the title “Godfather of Tejano music” after a decades 
long career as a singer, multi-instrumentalist, arranger, and composer. He was inducted 
into the Tejano Music Hall of Fame in 1986. In 2010, he was featured in a 
groundbreaking Austin History Center exhibit “Mexican American Firsts: Trailblazers of 
Austin and Travis County,” which celebrated the lives of Mexican Americans who were 
the first to make advancements in their fields. Visitors of the Emma S. Barrientos 
Mexican American Cultural Center can find his name engraved on a wall sculpture there 
after the artist received the center’s Lifetime Achievement Award in 2012. And hikers on 
the Trail of Tejano Legends can find a community park dedicated to Donley and his 
brother Robert near the former Holly Power Plant on Cesar Chavez Street 

o Interred in East Austin’s historic Oakwood Cemetery 
• Rev. John Wesley Goode (1865-1952) 

o Of Caldwell County, Texas 
o Married Hattie Jane (Bailey) Goode 
o Moved to Austin, TX in 1939 
o Purchased 1605 Leona St. Austin, TX, a 6-room 1-bath home for $1,575 Oct. 20, 1944 
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o Father of John Joseph Goode, Rev. Kensey “Mike” W. Goode, Ernest R. Goode, Alga 
(Goode) Hargrove, Bernice (Goode) Ware, and Helen (Goode) Walton 

o Provided lawncare services via push mower for The University of Texas, Austin 
o Interred in East Austin’s Evergreen Cemetery 

• Hattie Jane (Bailey) Goode (1880-1979) 
o Of Caldwell County, Texas 
o Married Rev. John Wesley Goode 
o Moved to Austin, TX in 1939 
o Purchased 1605 Leona St. Austin, TX, a 6-room 1-bath home for $1,575 Oct. 20, 1944 
o Widowed in 1952 with death of husband, Rev. John Wesley Goode 
o Conveyed the property (1605 Leona St.) to daughter, Helen Walton, for $1 on December 

13, 1954 
o Served as David Chapel Missionary Baptist Church’s first Mother of the Year under Rev. 

James E. Obey, Pastor 
o Member of David Chapel Missionary Baptist Church Sunday School and Missionary 

Society 
o Mother of James M. Larremore, J.J. Goode, Titum, Rev. Kensey “Mike” W. Goode, Ernest 

R. Goode, Bernice (Goode) Ware, and Helen (Goode) Walton 
o Interred in East Austin’s Evergreen Cemetery 

• Ernest Rae Goode 1920-1990 
o Married Velma Brown 1940. Divorced 
o Name appears on Corinth Baptist Church’s (next door to 1605 Leona St.) original 

cornerstone: Organized March 23, 1930 by Rev. R. Q. Allen. Built January April 1941- 
Trustee-Deacon Board 

o Enlisted in US Armed Forces January 12, 1942 
o Served as Mechanic at Fort Sam Houston, San Antonio, TX and abroad in Italy during 

WWII 
o Battles and Campaigns: 

 Sicilian Naples Foggia Rome Arno North Apennines Po Valley GO 33 WD 45 
o Awarded EAME Campaign Medal for military duty served in the European Theater (Italy) 

during the Second World War 
o Honorably discharged from the military service of the United States of America, October 

13, 1945 
o Married Blanche Gibson 1946. Divorced 1950 
o Relocated from Austin, TX to San Francisco, CA, 1951 
o Moved back to Austin, TX 1981 
o Honored for service to US Armed Forces at death, 1990 

• Helen Elizabeth (Goode) Walton 1917-2015 
o Married Willie “Boots” Walton, June 1944. Divorced, January 1952 
o Certified Cosmetology Instructor, Johnson & Randolph Beauty School, 1951 
o Built, owned, and operated Walton’s Beauty Shop/Salon, located at 1605 Leona St. 

Austin, TX for close to 40 years. Served as hairstylist and cosmetology instructor. Salon 
specialized in styling African-American hair and increasing accessibility of professional-
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grade cosmetology products designed specifically for African-American hair textures, 
~1947-1984 

o Selected as one of “My Best Dressed Women” of Austin, The Austin Mirror, Wednesday 
December 30, 1959 

o Noted as Austin’s first cosmetologist to receive a gold cup from Prairie View A & M 
College for satisfactorily completing the five-year course in advanced cosmetology, The 
Austin Mirror, Friday September 30, 1960 

o Missionary Baptist General Convention of Texas, David Chapel Baptist (host) Souvenir 
Book Committee, 1970 

o Speaker, Ninth Annual Women’s Day service, David Chapel Missionary Baptist Church, 
February 10, 1973, The Austin American Statesman 

o Member of Hair Designer’s Guild, sponsor of the Miss Black Austin Pageant. Guild 
chartered November 26, 1962. Members must be licensed beauty operators, Oct. 30, 
1980, The Austin American Statesman 

o David Chapel 50th Anniversary Committee, 1974 
o Elected David Chapel Missionary Baptist Church Woman of the Year in 1993, the first to 

receive this honor under Pastor Joseph C. Parker, Jr., Esq., D. Min 
o Member of David Chapel Missionary Baptist Church for more than 64 years. 

Involvement in church ministries included serving as treasurer, playing piano, Youth 
Department counselor, Sunday School teacher, and serving as a Circle President and 
teacher in Missionary Society 1. Mrs. Walton also sang in the Senior Choir 

o Companion Nurse of Former First Lady of Texas (1927-1931), Mildred Paxton Moody, 
(wife of Texas Governor Dan Moody), 1981 

o Honored by Texas Governor, Ann W. Richards for years of outstanding service to David 
Chapel Missionary Baptist Church, family, and community, 1993 

o Conveyed the property (1605 Leona St.) to great-niece, Helen Shoulds, on February 7, 
2012 

o Received 95th Birthday greetings from Dawnna Dukes, Texas State Representative- 
District 46, October 1, 2012 

• Willie “Boots” Walton, Sr. (1900-1985) 
o Married Lillian Fowler ~1920 
o Fathered Willie Walton, Jr. (1920-1977) with Lillian Fowler 
o Married Nora Walton, 1924 
o Court date on complaint of passing forged instrument, June 28, 1946, The Austin 

American Statesman  
o Married Helen Elizabeth Goode, June 1944. Divorced, January 1952 
o Assisted in building Walton’s Beauty Shop, 1950 
o Arrested in vice raid at hotel. Charged with “procuring”. July 12, 1949, The Austin 

American Statesman 
o Survived miraculous head-on crash. September 17, 1951, The Austin American 

Statesman 
o Married Goldie M. Henderson, 1960 
o Blues and ragtime piano musician credited with bringing the famous ‘Pine Top Boogie 

Woogie” to Austin, Feb. 7, 1980, The Austin American Statesman 
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 The preacher’s daughter that he fell in love with, later married, and who got him 
to stop playing the blues and start playing gospel music was Helen Elizabeth 
Goode 

• Lillian (Ware) Scott (1940-) 
o Married Jimmy Ware, Sr. 1958. Divorced 1986 
o Relocated from Austin, TX to San Francisco, CA, 1964 
o Mother of Nina Ware, Jimmy Ware, Jr., Helen (Ware) Shoulds, and James Ware, Sr. 
o Relocated from Las Vegas, NV to Austin, TX, 2011 
o Caretaker of Helen E. Walton from 2011 until her death in 2015 

• Helen (Ware) Shoulds (1962-) 
o Relocated from East Palo Alto, CA to Austin, TX, 1981 
o Married Robert E. Shoulds, 1982. Divorced 2019 
o Licensed Practical Nurse Certificate, Austin Community College, 1984 
o Mother of Kenan Shoulds and Nneka Shoulds 
o Relocated to Liberty Hill, Texas, 2021 

• Nneka Shoulds (1986-) 
o Relocated from Baltimore, Maryland to Austin, TX, 2019 

4. Historically Significant Events 

Childhood home where Godfather of Tejano music (the hybrid of American pop forms like big band and 
rock & roll, with traditional Mexican conjunto), the arranger, guitarist, and lead vocalist for Las Estrellas 
(The Stars), Manuel “Cowboy” Donley, took an early interest in music and taught himself to play guitar, 
following the lead of his father, Raymond Donley, Sr. 

Raymond, a classically trained violinist, once played with the Durango Symphony. He made his living as a 
barber by day, but at night, he led his band, La Orquesta de Ramon Donley. 

Manuel Donley began his apprenticeship as a musician hanging out in his father's barbershop, where 
musicians were as likely to come by for a haircut as they were to break out a fiddle or accordion for a 
couple of tunes. By the time he was 11 (living at 1605 Leona St.), Manuel Donley had taught himself 
how to play the guitar and later, the requinto (a type of six-string guitar).  

In 1949, the 21-year-old Donley formed Los Heartbreakers, the first Mexican-American band to play rock 
& roll and rhythm & blues in Austin. Donley went on to transform música tejana from a traditional 
acoustic sound into the modern electric sound that dominates tejano music today.  

As a 2014 recipient of a National Endowment for the Arts National Heritage Fellowship, the NEA 
recognized Donley for his contributions to the ethnic American musical tradition of orquesta tejana. 

Donley was a cultural product of his geography, and his musical style reflected his lived experience. His 
family heritage is Tejano-Irish on his father’s side and Mexican national on his mother’s side. With his 
family’s arrival in Austin during childhood, he became bilingual and bicultural, a resident of Mexico de 
Afuera (Mexico outside of Mexico). As a first-generation Mexican-American growing up in East Austin, 
his Mexican-American neighborhoods bordered African American neighborhoods. Donley lived a 
tricultural experience, drawing on influences from Anglos, African-Americans, and Mexicans. 
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5. Information on architect, builder, contractor, and any craftsman who worked on the building and 
structure on the site 

Builder: 

The Calcasieu Lumber Company, 1939-1940 

Renovations: 

• Contractor: Unknown (Willie “Boots” Walton was member of likely unlicensed crew) 
• Date: ~1947 
• Project: Rear wall of Bedroom “3” demolished to extend the room into beauty shop in 

rear of 1605 Leona St. Wood siding refinished. Carport installed. Interior renovated to 
section formerly larger open spaces in smaller rooms 
 

• Contractor: Unknown 
• Date: ~1950 
• Project: Aluminum siding installed on exterior walls 

 
• Contractor: Unknown 
• Date: ~1970 
• Project: Interior wood paneling installed in Living area "A", hallway, and Bedrooms "3, 4, 

5" 
 

• Contractor: Lynn Sutton DBA Precision Builders 
• Date: 1993 
• Project: Installed pitched roof on flat portion of house, removed carpet in kitchen, 

primed floor and installed vinyl floor, and installed cabinets on wall 3x8, 5x8 
 

• Contractor: Quality Foundation Repair (Simon Wallace) 
• Date: September 5, 2012 
• Project: Pier and beam foundation repair on the existing single-family structure 

(Permit/Case: 2012-089466 BP) 
 

• Contractor: Austin Siding & Windows 
• Date: September 2012 
• Project: Living area "A", which includes current living space adjacent to kitchen area: 

Removal of wall dividing Living Room and front bedroom to create a larger Living/Dining 
space. Paneling removed from remaining living room walls and new 1/2" drywall sheet 
rock installed, complete with tape/float and texture, then painted. Ceiling in living area 
repaired on as needed basis, which will be known upon completion of pier and beam 
repairs currently being made on the home 
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Bedroom "1": Converted upon demolition of the wall dividing it from the living area. 
Existing closet removed. Paneling removed, with drywall replacement complete with 
tape/float and texture. Room painted and ceiling repaired as needed upon inspection 
 
Bathroom "1": Sink/counter space removed with the sink relocated to a location closer 
to the door along the same wall and the toilet relocated along this wall as well to 
streamline bath space and make access to the bath/shower area more convenient as 
well as making the space more aesthetically pleasing. Bath tile will be removed to allow 
for a longer sliding window to increase ventilation and more efficient water evaporation 
to help control mildew issues. Demolition of shower and installation of a "green wall" to 
repel moisture and ensure proper installation of shower tile 
 
Bedroom "2": Removal of paneling and ceiling and installation of new drywall complete 
with tape/float as well as texture. The conduit to the ceiling fan/light fixture elevated 
approximately 6" and removed from view by the new ceiling drywall. Room painted 
 
Bedroom "3": Paneling removed and new drywall installed complete with tape/float and 
texture. Ceiling inspected for replacement, entire room including the ceiling painted 
 
Air conditioning unit relocated and its current location made into a connecting doorway 
to the back room of the home, formerly the salon. Adjacent to its current location in the 
former salon, a new station complete with stand and walls constructed to house the a/c 
unit 
 
The salon, Bedroom "4," remodeled with paneling removed and drywall including all 
tape/float and texture installed. The load supporting 4 x 4 replaced with a supporting 
ceiling beam to open the space into a bedroom. Bath area expanded to become 
adjacent to the new a/c room. Shower added, as well as a new toilet and sink to this 
expanded bathroom area  
 

• Contractor: Austin Siding & Windows 
• Date: November 2012 
• Project: Single-pane original windows replaced with double-pane tilt-in windows 

 
• Contractor: Unknown 
• Date: 2013 
• Project: Build shed in rear of 1605 Leona St. Remove exterior aluminum siding.  Paint 

exterior wood siding and trim. 
 

• Contractor: Unknown 
• Date: 2013 
• Project: Deck built in rear of 1605 Leona St. 

 
• Contractor: Rey’s Landscaping Services 
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• Date: May 2013 
Project: Remove chain link fence and construct wooden fence along rear property line 
 

• Contractor: Edward Pagano 
• Date: May-August 2021 
• Project: Exterior and interior remodel: 

-Fascia and soffit reconstruction 
-Exterior trim revision 
-Install wood paneling in carport and front porch ceiling 
-Replace carport and front porch support beams 
-Replace laundry room door 
-Replace damaged wood siding planks 
-Replace damaged deck boards 
-Replace damaged drywall in Living area "A" 
-Install crown molding in Living area "A" 
-Install interior window trim in Living area "A" and Bedroom "4" 
-Install crown molding in hallway bathroom 
-Install wainscoting in hallway 
-Replace door in Bedroom "3" 
-Install closet in Bedroom "4" 
 

• Contractor: Heritage Construction Co. 
• Date: June 9, 2021 
• Project: Total roof removal/installation: 

-Synthetic Felt 
-Ridge High Profile 
-Ice & Water Barrier 
-Drip Edge Installed (Painted to Match Shingle) 
-Plumbing Boots (Painted to Match Roof) 
-Ventilation Replaced/Reconditioned & Painted 
-All Debris Removed & Site Cleaned, Swept of Metals, Nails, etc. 

• Contractor: Fresh Coat Painters-Austin 
• Date: July 2021 
• Project:  Exterior/Interior Painting: 

-Power wash exterior 
-Siding, trim, soffit, exterior doors, carport, and porch ceiling staining 
-Paint shed, trim 
-Paint kitchen cabinets, install hinges 

 
• Contractor: Jimmy 
• Date: August 2021 
• Project: Hallway bathroom renovation: 

-Replace shower kit with bathtub and subway tile 
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-Replace ceramic floor tile with marble tile 
-Replace vanity top and faucet 
-Replace toilet 
-Replace light fixture 
-Install wall shelf 
-Paint 

6. Historical Narrative 

Arcadio Donley, Sr. and wife, Guadalupe Donley secured all of lots 1 and 2 in Block 3, Outlot 37, 
Division “B” of the City of Austin, Travis County, Texas from M.C. (Marvin Criddle) Culbertson, Sr. on 
May 29, 1917. During this time, East Austin was thriving, while also undergoing a demographic change- 
as many white families were moving away. Notorious city planning efforts, including the 1928 Koch & 
Fowler Plan to remove African-Americans to East Austin from the central city, and a nationwide 
intensification of racial prejudice in the 1920s led to East Austin's identification as an African-American 
neighborhood. By the 1930s, many Hispanic families had also begun moving into the area as political 
instability and revolution in Mexico led many to flee their home country. 

In the 1920s and 1930s, scores of bungalows were being built within the area. Many with the 
assistance of the historic Calcasieu Lumber Company, who’s materials found their way into nearly every 
major Austin project of the late 19th and early 20th centuries. The Calcasieu Lumber Company offered 
standardized home plans and provided all the materials, even the crews, for the construction of houses 
on an owner’s site. By the 1920s, the firm was offering financing for the construction of new homes in 
downtown-adjacent neighborhoods. These low-interest loans and installment plans opened 
homeownership to more Austinites than ever — “the company employed builders and became a one-
stop shop for those looking for a new home,” according to the Austin Public Library’s collection of 
company records. 

After having an initial home established on the lot at 1710 E. 16th St, Austin, TX 78702, on 
November 28, 1939, Arcadio Donley, Sr. secured a mechanic’s lien from The Calcasieu Lumber 
Company (payable to M.C. Harris) for the construction of 1605 Leona St. Initial building permits for a 
box residence and roof at 1605 Leona St. were recorded by Arcadio Donley, Sr. in 1939. It appears 
construction was complete by 1940, as Arcadio Donley, Raymond (Ramón) Donley, Delores Donley, 
Delores Donley, Raymond Donley, Jr., Manuel Donley, Eslenda Donley, Robert Donley, Lupe Donley, 
Beatrice Donley, Joe Donley, and Ernest Donley are recoded residents of 1605 Leona St. in the 1940 
United States Federal Census.  

Raymond (Ramón) Donley, Sr., was a classically trained violinist who once played with the Durango 
Symphony. Raymond made his living as a barber by day, but at night, he led his band, La Orquesta de 
Ramon Donley. His son, Manuel Donley, took an early interest in music, following the lead of his father. 
Manuel Donley began his apprenticeship as a musician hanging out in his father's barbershop, where 
musicians were as likely to come by for a haircut as they were to break out a fiddle or accordion to play 
a couple of tunes. By the time he was 11 years old, Manuel Donley had taught himself how to play the 
guitar and later, the requinto (a type of six-string guitar). Manuel formed the band ‘Los Heartbreakers’ 
as a teen and was performing mostly instrumentals at Church festivals and street fairs until their 
breakthrough performance at Parque Zaragoza in Austin, TX in 1949. While Manuel’s star was rising, his 
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family was in search of a new homestead. The Donley family listed 1605 Leona St., a 6-room 1-bath 
home, for sale for $2,500 in September 1943, and for $2,300 in October 1943. 

Arcadio Donley, Sr. Raymond Donley, Willie Donley, Ernest Donley, and Benita Donley Acosta and 
husband accepted an offer of $1,575.00 (payable in monthly installments of $20.00) from Rev. John 
Wesley Goode and wife Hattie Jane Goode on October 18, 1944 for the purchase of the North 47-2/3 
feet of Lots Nos. 1 and 2, in Block No. 3, of Outlot No. 37 in Division “B”, in the City of Austin, Travis 
County, Texas (1605 Leona St.).  

John Wesley Goode, Laborer, Hattie Goode, Wash-Woman, their son, Ernest Goode, Military 
Serviceman, daughter, Helen (Goode) Walton, Cosmetologist, and son-in-law, Willie “Boots” Walton, 
Blues and Ragtime Piano Musician, moved into the new home. The Goode Family benefitted from the 
multiple streams of income present within the home, which allowed them to maintain a comfortable 
middle-class lifestyle. Similar to many other East Austin families, The Goode Family had plans to operate 
a business out of their new home and quickly began making the necessary alterations.  

In about 1947, a crew including Willie “Boots” Walton, demolished the rear wall of Bedroom “3” to 
extend and refurbish the room into a full-service salon located in the rear of 1605 Leona St., complete 
with a separate entrance. The exterior wood siding was also refinished, the carport constructed, and the 
interior renovated to section the formerly larger open spaces into smaller and private rooms. White 
aluminum siding was installed to the home’s exterior around 1950. Renovations completed during this 
period were undocumented and likely unlicensed, as the city had not yet enforced zoning ordinances or 
construction permits in East Austin. 

Construction of Walton’s Beauty Salon was completed around 1947. John Wesley Goode became ill 
and died in 1952 and soon after, Helen (Goode) Walton and Willie “Boots” Walton divorced. Hattie 
Goode and Helen Walton were the primary residents of 1605 Leona St. for many years. Hattie Goode 
conveyed 1605 Leona St. to daughter, Helen Walton, for $1 on December 13, 1954. Ernest Goode used 
the home as a permanent address between military service and marriages. His name is inscribed on 
Corinth Baptist Church’s (next door to 1605 Leona St.) original cornerstone as a member of the Trustee-
Deacon Board. Ernest relocated to San Francisco, CA in 1951. 

Walton’s Beauty Shop/Salon thrived the 1950’s and Helen Walton’s career as a cosmetologist 
offered a level of economic independence that was rare for a Black woman during a time when 
employment opportunities were limited. Most white salon owners served white customers and did not 
serve Black customers or hire Black beauty professionals. This created an extremely viable market for 
Black beauty shop Operators/Instructors who ensured that East Austin and other African-American 
communities had access to the services and specialized products their customers needed.  

Dissatisfied with her singular role as a cosmetologist, Helen Walton’s ambitions led her to the 
Johnson & Randolph Beauty School, where she became a Certified Cosmetology Instructor in 1951. At 
the time, Texas law required beauty shop operators to complete 1,000 hours of training, which 
Cosmetology Instructors provided to those entering into the profession and/or maintaining licensure. 
Helen Walton would go on to receive a gold cup from Prairie View A & M College’s Cosmetology 
Institute for satisfactorily completing the five-year course in advanced cosmetology. She is noted as 
Austin’s first cosmetologist to do so. 
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Helen’s industriousness provided the financial means needed to continue making improvements to 
the home. On trend for the time, wood paneling was installed throughout the home’s interior living 
spaces around 1970, and in 1993, a pitched roof was installed on the flat portion of the house and the 
kitchen received a renovation. 

Hattie Goode and Helen Walton were both committed in their devoted service to David Chapel 
Missionary Baptist Church. Hattie Goode served with the Sunday School Society and Missionary Society 
and was honored as the church’s first Mother of the Year under Rev. James E. Obey, before her death in 
1979 at the age of 99. 

Helen Walton was a member of David Chapel Missionary Baptist Church for more than 64 years and 
contributed in various capacities within that time. Of note, Helen served as a Sunday school teacher, 
treasurer, piano/organ player, and as a member of the Senior Choir. She was elected David Chapel 
Missionary Baptist Church Woman of the Year in 1993, the first to receive this honor under Pastor 
Joseph C. Parker, Jr., Esq., D. Min. 

As matriarch, Helen Walton set high expectations for her younger family members. Having no 
children of her own, Helen Walton often welcomed relatives to stay at 1605 Leona St. for as long as 
they needed. In 1981, her great-niece and namesake, Helen (Ware) Shoulds, took advantage of the 
opportunity to live with her aunt in Austin, Texas, where Shoulds moved to shortly after completing high 
school in East Palo Alto, California. Helen Shoulds lived with her aunt for 1 year while attending nursing 
school before getting married and moving away. Helen Walton’s brother, Ernest Goode, also moved 
back to Austin, Texas from San Francisco, California in 1981. Ernest would remain with his sister at 1605 
Leona St. until his death in 1990.  

When Helen Walton wasn’t occupied by family, work, or the attaining of educational or professional 
goal, her social calendar was filled with meetings and events that reflected her reputation as a well-
known and respected businesswoman. Helen was selected as one of “My Best Dressed Women” of 
Austin in 1959, and was a member of the Hair Designer’s Guild, sponsor of the Miss Black Austin 
Pageant. Later in life, after closing the beauty shop and retiring in 1984, Helen Walton provided 
companion care to former First Lady of Texas, Mildred Paxton Moody, (wife of Texas Governor Dan 
Moody). Helen was honored by Texas Governor, Ann W. Richards for years of outstanding service to 
David Chapel Missionary Baptist Church, her family, and the community in 1993. She received 95th 
Birthday greetings from Texas State Representative- District 46, Dawnna Dukes in October 2012.  

Helen Walton’s health declined as she aged and the home fell into ill repair. In 2011, when it 
became clear to relatives that Helen was no longer able to live independently or maintain the 
household, Helen Shoulds arranged for her mother, Lillian Scott (Helen Walton’s ex niece-in-law) to 
move in and provide care. Helen Walton conveyed 1605 Leona St. to great-niece, Helen Shoulds, on 
February 7, 2012. 

Helen Shoulds quickly evaluated the declining state of 1605 Leona St. and lined up the much-
needed repairs. The pier and beam foundation was completely repaired in 2012, followed by various 
other major interior and exterior renovation projects, which were completed through the summer of 
2013. In 2015, Helen Walton passed away in the home she’d lived in for over 70 years at the age of 97. 
Lillian Scott provided day-to-day in-home care until her death. 
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Lillian Scott lived mostly independently at 1605 Leona St. until 2019, when granddaughter, Nneka 
Shoulds, (daughter of Helen Shoulds) relocated to Austin, Texas from Baltimore, Maryland. Following 
her divorce, Helen Shoulds also left Maryland for Austin, Texas in 2019. 

The three generations completed more renovations in 2021, including interior and exterior cosmetic 
improvements, installing a new roof, and repainting the home’s exterior. Helen Shoulds relocated to 
Liberty Hill, Texas in 2021. Lillian Scott and Nneka Shoulds remain current residents. 

 

 

Justification 

Age: Originally constructed in 1939, the home located at 1605 Leona St. is 83 years old. 

Integrity:  The many renovations required to maintain the home for over 8 decades have not 
compromised the integrity of the home. The retention of many original physical features, design, 
materials, workmanship, feeling, association, and location of the home contribute to the high degree 
integrity and significance of the property. 

Historical Associations:  

• Long-standing Individual Associations 
o Manuel “Cowboy” Donley 
o Willie “Boots” Walton 
o Helen Walton 

 
• Business Associations 

o Walton’s Beauty Shop/Salon 
o The Calcasieu Lumber Company 

 
• Historical Event 

o Childhood home where Godfather of Tejano music, Manuel “Cowboy” Donley, took an 
early interest in music and taught himself to play guitar. 
 

Community Value: 
 

Recommended as not eligible for a local historic landmark designation in the East Austin Historical 
Resources Survey of 2016, 1605 Leona St. was essential in assisting a multicultural Tejano-Irish 
immigrant family and a marginalized Black American family establish strong foundations upon which 
future generations would use to launch long-lasting legacies. 
 
Uniquely located directly across from historic Oakwood Cemetery (originally called City Cemetery and 
the oldest city-owned cemetery in Austin), the home tells the untold story of two families who achieved 
their American dreams against unimaginable odds. The people who lived here experienced and endured 
painful racial segregation and discriminatory practices, and they fought against those conditions with 
dignity and courage to break barriers in education, the military, music, and business. 
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As urban renewal projects wipe out whole neighborhoods and Central East Austin continues to be a hot 
spot for new development, remarkably, this property, 1605 Leona St., is one of few that have been 
maintained by direct descendants. 
 
It is our intention to preserve the rich histories of the Donley and the Goode/Walton families, who 
made significant contributions to the cultural identity of historic East Austin, Tejano music, and the 
world. 
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295 
u7 

.:.avid c.Gro.oy 

Uotary Publio, '!'r1-i.vin County, ..,exae 

1"1led ror record 14 June 1917,4130 P.M. Recorded 16 JW19 1!'117,4:10 P. M. 

(Y.;ug s-r:.;.OF i.:x..s,P, 
COUNTY o~• · '.l'R,.VIS # KHOW .U.L J.IEN BY THESE PRESF.NTSI That 1, i.:.c.culb9rL"on, a sinr,h m:n, 

or Travis Oow1ty,Texaa,rcr ,.nd ~ conaidaratton ortha •um or Twen ty-!'1,ra 11un:lre:l Doll"ra 

ca3h to me in hand paid by A.Donley and wire,Guadalup9 Donl&y,the r'!o,.ipt or which la 

h<1r<1by ,.cknowledged,h1,,re granted,aold and eonY"l'"d,and by these pra11Ants do grant,aell and 

convey unto the Bi.id ,..Donley and wi!'a,Guadalupe Donltoy,of' Travia County,Texaa,tha f'ollow1f16 

deaorlbed proparty,to-•i~: 

•ll or lot• 1 ltJ1d 2 in Block ~,Outlot ~7,il1v111lon • 0• of the City or Auat1n,Trav1e County, 

'lex,.a, tog., t,11ar with all impr0'19mant• tharaon 11ituatad. 

TO iii;VF: AND TO HOLD the above daaerlbad pr9:11 iB811,tog.,ther with all an:! ei1111ular the right• 

and IAppw•t,.n:.noea thsrato in any11i11a belonging,unto the naid A.Donl&y and wif8,Guadalup9 

llonley,thllir heira and aeatgna forever; and! do harehy bind our;..lvea,olb- hair■,e•ecutor■, 
and adminintra torA to warrant and rorev&r d&!'and all rtnd aln~ular the 11nl d pr91111aaa unto 

the aaicl . •,Donl9y an:l wifa,Guadalupa llonl-,y,thetr h81re an:l aaalgna,agalr,.,t """l'Y person 

whomsoever lawfully olllimlng or to olalm the aam• or any part thereor. 

IU'rt,t:5S my han:l thl11 tllll 211 · day of liiay A. o. 1!117. 

· ll.C.Culb!!rtaon 

S'f,;.'£E Oii' TC:.'<AS ,# 

County or Tr•w1s /I Before me,th& und8relgn8d authorlty,011 thh d~ per11011ally app"ared 

u. .c.Culbartaon, known to ""' to be t r• paraon wh0t1a nan,,. 1 ■ aub.,orlb8tl tt'I tho rcirar,olng in­

atruroent,,.nd 1Aoknowledg9d to ma tla t ha exeoutad tha aama tor tha pur,,0119a and ooneictaratlon 

therein axpr,.a■ad • 

. "hen un:l"r ,ny hand i.nd a9al thla 29 ctay or llay A.D. 11111. 

Hal iiaUay 

Filed for reoord 14 Jwu, 1!117,1114~ A.~. Reoor:led 16 Juna . 1917.411~ P.M, - - - - - - - - - . ~ 
C, TU,; tiTAl'r: 01'' Tt,;XAS,# 

COUll'rY OF '.l'll1-.Vl3 ·* KN OW ALL U!lN BY TH.io:fm PRF:SF.NTS1 TUN I,"r11. A.O.Zlmmarmann, a fema 

eole, o.r .. u■ tin, ·rra•l• County, !axaa, for and in oon61d sratl on or the 11um or Two Hurrtred and 

No/100(:!l~oa.no)llolbra oa■II to m" in hand 11..td by llan Ro11e,reo9ipt whereof la hereby aok­

nowladged have Ci1A1:'.l'Sll,SOLD and CONVEY!i:0 ar.d by thaaa pre■anta do GRA!IT,SELL an<1 COllV!':'t 

unto the naid uan lloaa,of "u■ tin, '!'ravlA c,,unty, ~axae,all that certain lot, tract or parcel 

or lan:l lying anl balng eituata in •rad" Oount:,,'l'axa■,lmown a.t J,ot Number Ninataan(l?)in 

bla: k /;umt..r Three(~ )or .;outh ilaiihta ln liouth Auet1n,:i:ax1A11,aa ■hom, by plat or rscor<i in 

Book Ona,page 121,.i'lat l'ieco.-d11 or l'ra•• Oounty, 'l'exa■,11ald lot being thlt ■ amfl lot oon•ayed 

to wa by ~ary Dawaor1 and Nannle &:.Daw11on by Daad dated 2:,rc1 February, 111011,racordad ln Uw 

""~" '' Heeorda of ·rra•lo County,•toxaa,ln Volume 2211,pagea 1'11'1 aid R!I, 

'£0 liAVl> AND TO 1101,!) ti• above deacrlbed pre11ti■ .,., togsthar w1 th all and ain~ular tha right& 

Mild appurtan,.,,OAa there to in anywlae belonging, untn the 9ald Dan Ron•, hlR h11lra •.Uld aa■ lgn■ 

r o~&V81'• "ltd ! do l•reby birxl my■elt',my helr■,~xeoutornanct ~m1n1stratora to WARJI.UT AND 

POR&V.:R ll&F&ND all. am alngular the aald prami■a■ unto the aald Dan Roaa,hU hlll,.■ anil ••• 

algna,again■ t every per■ou whomeoavar lawfully claiming or to olalm the •- or any part 

tharaor. 

wiim,:.;s my huld at .. uat1r1,'!'ax .. a,th1■ the thirteenth clay or Jw,e,A.D• 1917, 

Mre, A.O.Zimmarmann 

. . -
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$1 , 575. 00 Austin, Texas Ootober 18, 1944 

On the dates and in the manner hereinafter provided, for 
value received, I , we or either of us promi se to pay to the order 
of WALTER BOHN, at Aust in, Travi s County, Texas , the sum of - - -

v~-moo~9~B,P,17J;'~fl!l¥-i:'TVF'---.-t-,--F'f-l<H'll'~lt}f;f,.,\< _ _____ _ 

'&Ouet:.u .. ~r \~ itl1 int ere Ft: thCl'('Ot1 1·ro111 t. 110 <.l 1.te Ullt.~.l ~u.1U 1..1..t t. h o 
rate of oeven ( 7,.,) per ce11t per nnnum , to be puya\.ilc ruontnly , 
and to be i ncl uded in the mont hl y i notallrnent s hPrPinafter 
pr ovided for , and i f not paid 11hen due , to Lecorne as principal 
and t hereafter to bear the same rate of interest until paid , 

Failure upon the part of the makers hereof to pay any 
installment upon this note, ,,hen and as the same matures, shall 
entitle the holder hereof to declare the amount unpaid hereon at 
the date of such default immediately due and payable , 

This note is payable in monthly installments of Twenty 
and 00/100 ($20 , 00) Dol lars , or morei each, the first of such 
installments to become due and payab eon the 18th day of 
November , A. D. 1944, and a l ike install ment i n the same sum to 
become due and payable on t he 18th day of each and every month 
t hereafter until this note and all interest is ful ly paid and 
satisfied, And upon the payment of each of the said installments 
t~e same shall be applied first to the payment of interest accrued, 

------.... t oe~n-e& ·noipal of t his note. ~~-~ 

This note is given as part of the purchase money for 
the North 47- 2/3 feet of Lots Nos . 1 and 2, i n Block No, 3, of 
Outlot No , 37, in Division 11B11 , in the City of Austin, Travis 
County, Texas ; this day deeded by Arcadia Donley , Sr , ; Raymond 
Donley; Willie Donley, Ernest Donley, and Benita Donley Acosta, 
and husband , Huey Acosta to J . W. Goode and wife, Hattie Goode 
to which deed of conveyance r eference is here made for a more 
particular description , and for all pert inent purposes ; and to 
secure the payment thereof, accor ding to the tenor hereof , a 
VENDOR' S LIEN is retained in this note and in said Deed of 
Conveyance. 

An~ the makers hereof specially agree that if default 
is made in ,he payment of this note or any interest hereon when 
due, and it is placed in the hands of an attorney for collection , 
or if coll~cted by legal proceedings of any kind, to pay ten per 
cent additional on the principal and interest t hen due hereon as 
collect i on or attorney's fees. 

menl. for paymenl., notice and protest and agrees and cons eut s 
that t his note may be renewed and/or the ~1me of payment extended, 
witbout notico and Wit hout u l m i""):o';;~ 

It~-~ 
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THE STATE OF TEXAS 

COUNTY OF TM VIS 

PAUL T. HOLT 
ATTO R NEY AT LAW 

100) GU•O•~u•I f), 

AUSTIN, Tt:XAII 

,. 

-

This indenture , made thi■ the 25th day of July, 1963 , 

by and bet\oleen Hattie Goode , a widow , of Austin , in the County 

of Travis, state of Texas, party of the first part, and 

a feme Sole' Of Austin, in the County of Helen E. Walton, 

Travis, State of Texas, party of the second part , 

WITNESS ETH: 

Whereas , the party of the first part, did, on or about 

954 execute t o the party of the the 13th day of December , l , 

second part, for the consideration t herein mentioned, a con­

veyance of the certain lands, situated in Travis County, Texas, 

and hereinafter more particularly described, which said con­

veyance is recorded in Book 1529 , Page 458 of the Deed Records 

of Travis county , •rexas; and 

Whereas, in said conveyance, by mistake , said real 

property so conveyed was not properly described, and whereas , 

to prevent difficulties hereafter , i t is expedient to correct 

said error: 

Now, therefore, this indenture WITNESS ETH, that 

the party of the first part, in consideration of the premises 

and of one dollar to her paid by the party of the second part, 

hereby GRANTS, SELLS, CONVEYS and CONFIRMS unto the party of the 

liieco,,d part , her ht..ire, and a .. aign, , forever, all of th• .i'ollow-

ing tract of land situated in the County of Travis, in the state 

of Texas, to-wit: 

Part of Lots Nos. One (1) and Two (2) , in Block No . 
Three (3) , in Outlot No. Thirty-seven (37) in 
Division "B", in the City of Austin, Travis County , 
Texas , more particularly shown on the map or plat 
of record in Vol. 1, Page 3 of the Travis County 
Plat Records , to which map or plat and the record 
thereof reference is here made for a more particular 

DEtD RECORDS 
Tr..,;, tou•tv, T ,,.., 

26 of 107



1, I I ( r• I 

• I 1 

I ,, 

sinrn1lar the tenements , hereditaments 

Together with all and ~- . nywise appertainin9• 

and appurtenances thereunto belonging, or in a 
TO w,VE AND TO aoLP the •-• unto the party of the second 

pa rt, and to her heir• and a ssigns , forever. And I do h ereby 

bind myself, my heirs, executors and administrators, to warrant 

aaid He1en E. Walton, her heir• and al!ll!ligns, agai.nat every person 

whOGSoever lawfully claiming or to claim the 
any part 

I 
thereof. 

DEED RECORDS 
Trm, County, Texu 28:rJ 
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WITNESS my hand at Austin, Travi s Count y , Texas, this 

the r::2? day of O'~ , 1963 . 
T ( 

THE STATE OF TEXAS 

COUNTY OF TRAVIS 

Hatti e Goode . 

Before me, the undersigned authority , on this day 

personally appeared Hattie Goode, a widow , known to me to be 

the person whose name is subscribed to the foregoing instru­

ment , and acknowledged to me that she executed the same for 

the purposes and consideration therein expressed. 

- - - - - - - - -

1f!>~M. 
l 291963 

DEED RECORDS 
Tmi1 Cownty, Te1111 
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Other 45 -- No Title
The Austin Statesman (1921-1973); Dec 15, 1954; 
ProQuest Historical Newspapers: The Austin American Statesman
pg. 34

PUBLIC RECORDS 
IHTII DISTRICT COURT court, 1220 South Congress, $188,· 

(Jack Roberts, Judge) 000, 
John Bremond Co. vs. Mathilde Roy Yales, residence, 1516 Dort•· 

Ellis and husband, Richard N, El• mouth, $0,000. 
Us, . damages, flied. Keystone R~alty Company, 1120 

Leona, $4,000. 
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Austin Men Returning From Foreign Service
The Austin American (1914-1973); Dec 17, 1944; 
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Austin Men Returning 
From Foreign Service 

rrom thratrr.~ nf npcrn.tlon~ acrn,:~ 
thr. Pacific thrcr. A11$tin men ;m: i 
r,:turnins: nn rotation furlou~h.; 

;~~:~~ ~c:1~-!~t h;;~,r;1~~~~nc~~dquar- 1 

~-Sgt. Charle~ M. Powr.lt J,: ex• · 
peeled to arrh·.- about 0cc. :?O ;1t 
F'ort S.im Homton and will comr. nn 
tn Austin to \'i:rit hi_c; pi1rr.nl!l, who 
li\'r al 4:l07 Avenue B. Hr. ha~ hrrn 
in thr. Southwc!-l Pacific area for 
thr pa!i:I .11 month$. 

T-5 Jbymonrl Q. Df'lnlf' .r. mrmh,:r 
of 1hr. r.na!-l nrlillr.ry mrp!l, iit rr• 
turnin$.? hnmr: aftr.r th·P. mnnlh.c; in 
the A~iatic Pacific are.i. He i,: rx.; 
prclcd to .irrh·e in Trx;:i~ Rhnnt 
Dec. l!l. In Austin hf' will vi ... it 
his r,arcnt:i;, Mr . .:ind Mr,: . ltaymond 
Onnlr.y. 160~ LCOO;"t i;trcrl. 

Pvl. Charlt.-~ ... amr.c; iii: rrlurn­
ln;: from :tl month$ duty in thr 
Chin;,-Rurmq,Jnciia thratr.r tn ,·i~it 
hL~ fRthrr. C. f:. ,Jamt'J[, Sr .• 406 
Wi\lriw !'itrcct. 

Relurnin,c tn \'i!'iit hiJI'. p,ur.111., . 
Mr. and Mr, 0. C. Paine-. at M.1n­
r.hAtR, i~ T-Si::t. Rnbcrt C. J'lainr.. 
Hr. hu: !ipent thf" pa!'-t l:l mnnthl'- in 

tht? Crntrnl racHic Arra nnd ha-" 40 
r.n,nb;ll mi~sion~ tn hi.111 crN'lit A~ 
i:unnl"r on 11. hombr.r. 
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Five Arrested In Vice Raids
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Five Arresled 
In Vice Raids 

Three women and two men have 
been arrested following a 1erie1 o! 
vice raids on three local hotels. 

A 19-year-old Latin American 
woman was picked up at one hotel, 
a 23-year•old white woman at an• 
other one, and a 44-year•old white 
woman in a third hotel. 

Detective Herbert Taylor a~ ar­
rested Willi alton, -49-year-old 
Negro of 1605 Leona. He was 

. charged with "procuring' in a com• 
· plaint filed in County Court-at-Law 
by Detectives T. S. Weaver and 
Merle Wells. 

A complaint of sodomy was filed 
against William Albert Hickey, 30, 
of 605 West 28th, in Justice Frank 
McBee·s Court by Taylor and 
Officer Barney PriesL 

The three women were being 
processed through the veneral 
disease clinic Tuesday. 

ln another case, not related to 
these hotel raids, Quint Johnson, 
21, was charged with aggravated 
assault in County Court-at-Law by 
Detective Joe Perry. The charge 
was in connection with a two-year­
old girl who complained of a man 
playing with her. 

Heart Attack Kills 
Dallas School Aide 

DALLAS, July 12.-UNS)-Final 
rites for Gabe P. Allen, 55, con• 
suiting attorney for the Dallu 
Board of Education, were held 
Tuesday morning at Dalla.. 

Allen died at his home Monday 
following a heart attack. 
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Manuel “Cowboy” Donley:

Originator of Austin's Modern Tejano Music Scene

 

 

 
 

 

 

Manuel Donley y Las Estrellas. Courtesy of Manuel Donley. 

in performance and on record to a bilingual, multicultural 
Mexican-American teenager or young adult whose musical 
tastes were informed by the diverse offerings of urban 
Texas radio. 

Amplifcation and Música Tejana 
According to Donley, “Amplification changed everything.”81 

This statement does more than capture a moment in time. 
The single largest benefit of amplification is the increase in 
volume produced by the musicians, especially in a dance hall 
filled with noisy patrons in which the new “sonido moderno” 
(modern sound) could easily be twice as loud with half the 
previous number of musicians. Smaller groups had advantages 
for conducting the band’s business and organizing travel. 
Additionally, Amaro’s electric bass performance may have 
made tejano music history. Amaro recalls how “they told me 
that I was the first electric bass player, Mexicano aquí en (here 
in) Austin.”82 With Donley and Amaro playing amplified 

V19U 

things, you know.”83 David Gutierrez, who performed with 
Donley from 1964 to 1970, explains that “the rancheras of 
Jose Alfredo Jimenez with mariachi and the boleros of Trio Los 
Panchos were converted to orquesta style.” Music was changing 
from the old style of instrumentals, danzónes, and waltzes to 
the new style of vocal tunes, polkas, and rancheras.84 Rudy 
Sanchez, the original saxophonist in Las Estrellas, first noticed 
Donley’s singing voice when he sang the hits of Fats Domino 
and Little Richard.85 Carmona recalls that “Manuel was a 
sensation—The Rolling Stones of Tejano.” Las Estrellas placed 
the spotlight on the lead singer, and their shows drew young 
audiences. Many older orquestas could not keep up with Las 
Estrellas, and some retired. Younger orquestas either adapted 
to the new standard created by Donley or gave up. Fans and 
supporters liked the new music and stopped following the 
old sound.86 While Donley innovated with his incorporation 
of African-American influences, he also continued to deliver 
música en español as the majority of his playlist, adapting 
versions of Los Panchos and Jose Alfredo Jimenez hits into an 

guitars, Las Estrellas became the first modern electric orquesta orquesta amplificada format. 
tejana in Austin and originated the modern electric tejano The incorporation of the electric guitar into Mexican-
scene. Amaro also points out, “We were lucky. People liked American orquestas represents the next step in a long line 
it the way Manuel changed it. The small group doing big of music that has continuously featured string-led melodies 
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and harmonies stretching back to Mexican folk traditions. 
The amplified “voice” of the electric guitar breathes new 
life into those traditional acoustic mariachi standards which 
often showcase violin or harp, and it also finds new modern 
creative expressions through processes of cross-cultural 
musical bonding, interethnic musical conversations, and 
transculturation. Donley heard electric sounds from both 
Anglo- and African-American communities and plugged those 
sounds into the canciones rancheras and romanticas that are 
part of his repertoire as an experienced orquesta tejana guitarist 
and reinterpreted them in his own modern electric style. As 
Leon Hernandez commented, the conjuntos tejanos adopted 
amplification to maintain their viability in a music market 
with a finite number of bars.87 In this blossoming moment of 
rock and roll hitting the mainstream, the lines of influence are 
fluid and dynamic. 

Manuel Donley as a Recording Artist 
In the two decades following World War II, local companies 

developed for the primary purpose of recording the musical 
talent of the tejano community. Many independent record V20U 
labels arose throughout the state, the earliest being Ideal 
Records in Alice (1947), Corona Records in San Antonio 
(1947), and Falcon Records in McAllen (1948). Armando 
Marroquín and Paco Betancourt founded Ideal as a joint 
venture that not only recorded artists but also eventually 
began pressing their own records. Arnaldo Ramirez launched 
Falcon after some success in home recording. Manuel Rangel 
started the Corona imprint in San Antonio to produce local 
and regional talent. His business flourished through the 1960s 
and 1970s and was continued by his son, Manuel Rangel, 
Jr.88 Corona carries the distinction as the first label to record 
Valerio Longoria, the accordionist credited with incorporating 

“modern dance band drums in a conjunto.”89 In a later period 
of record industry expansion, Austin-based Valmon Records, 
owned by Benjamin Moncivais, recorded Little Joe in 1963 
with a cover of the popular Rufus Thomas rhythm and blues 
song “The Dog.”90 

With Austin as a focus for this study and Donley as the 
trailblazer of the new modern sound in the 1950s, I will be 
referencing his recordings made with record labels in Austin 
and San Antonio. My main source of information is the 
Strachwitz Frontera Collection of Mexican and Mexican 
American Recordings website, which catalogs information on 
over 110,000 recordings.91 Relying on the Ideal label from 
Alice, Texas, to identify sonic characteristics, changes, and 
developments in música tejana, Peña omits many of the mid-
1950s to mid-1960s contributors to orquesta tejana 

from Austin and San Antonio with recordings on Valmon 
and Corona. 

Donley recorded six 45 rpm records for Corona with 
his orquesta Las Estrellas, available through the Strachwitz 
collection database. While these records were made in the early 
1960s, they are the most relevant to our timeframe of Donley’s 
incorporation of the modern sound into tejano music. “Ojitos 
Verdes” (“Green Eyes”) serves as an example of the modern 
electric sound; the plucked bass string and kick drum drive 
the downbeat while the guitar strum and snare/high-hat 
combination provides the emphasis on the upbeat.92 This 
rhythm section is a direct incorporation from rock and roll. 

While Donley’s recordings with Valmon during the 
1960s are outside our 1950s timeframe, it is possible that 
Donley performed the songs live in the 1950s prior to their 
documentation on vinyl. While he revolutionized the music 
with his incorporation of the electric guitar and bass, Donley 
was still relatively late to the recording studio, even with 
one in Austin. Raymond Vasquez Jr. and his orquesta were 
first to record Donley’s arrangement of Roberto Cantoral’s 
bolero “El Reloj” (“The Clock”).93 Donley’s origin story of the 
song’s arrangement reveals how he incorporated the Austin 
soundscape into his Mexican music construct to create a 
tejano interpretation: 

I got that idea from the University [of Texas at 
Austin] at one o’clock, they had, the University, they 
had the chimes, the clock (plucks the guitar strings to 
the melody of the chime when the clock strikes one 
from the University of Texas Tower). I was listening 
to it, I was going by the University, and that gives me 
an idea, (plucks again) reloj.94 

Others to use the clock tower chime reference as part of their 
introduction include Alfonso Ramos and Sunny Ozuna.95 

In 1965, Donley recorded “Flor Del Rio” with Valmon 
Records, which became his biggest hit, and legend has it 
encouraged many fathers to name their daughters “Flor.”96 

This hit signifies the height of his musical career in his ten-
year ascent to the top. Donley’s version is in waltz tempo, and 
the song, written by Victor Cordero, known for his corridos 
[epic ballads] like “Gabino Barrera” and “Juan Charrasqueado,” 
is lyrically a tragic story.97 Donley’s interpretation reinforces 
the Charro Cantor archetype as a troubadour telling a tale of 
love and loss. 

The music business poses a highly complicated web of 
relationships between radio, entertainment venues, sound 
recordings, and, of course, the listening audience. Austin in 
the 1950s offered a predominantly Spanish-language radio 
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Donley explains the switch to a modern sound: “Well, nobody else was 
playing electric guitar, they were all playing acoustic, you know, and I 
came out with the electric guitar and that put a whole new sound into 
orchestra and I got electric bass, electric guitar, and a loud drum.” 

Manuel “Cowboy” Donley:

Originator of Austin's Modern Tejano Music Scene

 

 

 

station, KTXN. The Mexican-American community could 
access radio programming that emphasized the Spanish 
language and their cultural heritage, which in turn allowed 
for the development of a youth population that was growing 
up with radio broadcasts in Spanish and English. These same 
youngsters, Donley among them, also attended public dances, 
and as the new sound of rock and roll gained popularity, so 
did the demand to hear those songs performed live. As the 
rock and roll elements of amplified guitars and loud drums 
fused with tejano music, the tacuachito dance form developed 
as the new standard for dancing to the polka beat. The 
dissemination of all these advancements occurred as Donley 

and his contemporaries toured the state with their live 
performances. Yet for Donley, the lack of sound recordings 
produced by Las Estrellas in the early years may well have 
deprived him of proper credit for his musical innovations. 

Donley’s Modern Sound 
In 1955, Manuel “Cowboy” Donley reduced the large 

orquesta tejana to six members to get at the heart of what 
became the new sound of música tejana: the use of electric 
guitar paired with electric bass and loud drums. The smaller 
ensemble produced a new sound with lyrical, rhythmic, 
and sonic changes. This shift away from soft ballroom 
instrumentals to loud popular music marked a milestone in 
the development and progression of música tejana. Donley 
explains that the “electric guitar was playing lead, you know, 
and then singing and the big bands went out of business.”98 In 
addition, Donley’s new amplified and streamlined ensemble 
cut the trumpet section in half, sometimes by two-thirds, 
and the saxophone section by at least a third. Amplification 
allows for a reduction in the numbers of members while still 
producing a big sound. Prior to amplification, to be louder 
actually required more instruments. 

All of the factors in transition, from ballroom stock 
arrangements to popular music versions, from instrumental 
pieces to narrative song, from prolonged notes to single 

staccato notes, from formal dance styles to vernacular dance 
styles, coalesce to create the modern tejano scene in the 1950s. 
The electric influences of rock and roll, country, rhythm and 
blues, and multiple Mexican genres make the amplification of 
the 1950s the universal sound in tejano music. The previous 
separation of working-class and middle-class as distinctive 
audiences became blurred by the newly established youth 
music market. The fresh electric sounds came to dominate 
both orquesta and conjunto styles where hit songs were now 
determined by adolescents and not their adult parents. 

This period in música tejana history between Beto Villa 
and Little Joe y La Familia requires more attention. As Little 
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Joe himself has noted, “I feel [Donley] has not gotten all due 
him.”99 This approximate ten-year span from 1955 to 1965 
witnessed a surge in record labels and music production 
powered by advances in sound technology and sound 
recording equipment. Musical creativity also flourished among 
musicians due in part to their mutual admiration and their 
willingness to explore multiple popular genres simultaneously. 
The youth subculture took over the primary music market, 
and their impact resonated in other ancillary music markets. 

In the 1950s, tejano artists initiated technical and stylistic 
innovations that advanced the sound and rhythm of the entire 
genre and in turn affected the participatory dance movements 
of the audience. Donley explains the switch to a modern 
sound: “Well, nobody else was playing electric guitar, they 
were all playing acoustic, you know, and I came out with the 
electric guitar and that put a whole new sound into orchestra 
and I got electric bass, electric guitar, and a loud drum.”100 

Donley and his contemporaries incorporated an amplified 
sound into their ensembles with the use of electric guitar and 
bass similar to developments in Anglo- and African-American 
popular music and introduced new musical configurations 
in their ensembles, a sonic distinction that split the tejano 
music historical timeline into traditional acoustic and modern 
electric. This new music prepared the way for the tejano music 
explosion of the 1990s with artists such as Emilio, Selena, La 
Mafia, and Grupo Mazz. H 
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Manuel “Cowboy” Donley: 

Grandfather of Tejano Music 
 

 

Donley is considered a trailblazer in Tejano music.  As the arranger, guitarist and lead 

vocalist for the orquesta tejana, Las Estrellas, Donley has been designated by popular 

reverence “The Grandfather of Tejano Music.” (Austin American‐Statesman Photoblog) 

 

Donley was born in Durango, Mexico in 1928.   When he was seven, he moved to Austin 

with his family.  His father, Ramon Donley, had a musical career in Mexico as a violinist 

with the Durango municipal symphony.  In Austin, his father established himself as a 

barber and a musician (Castillo, 2010).  His mother, Dolores Quiñones, loved opera, and her 

sister performed it (Wimer, 2009).  By age eleven, he had taught himself to play the guitar 

and then later the requinto.  He performed at church festivals and street fairs with his 

brother Robert when he was seventeen (Acosta, 1998). 

 

Donley received recognition as a vocalist when his band Los Heartbreakers and performed 

at Parque Zaragoza.  Known for instrumentals, a reluctant Donley sang “La Mucura.”  He 

shared with Juan Castillo, “There I became famous, but I never wanted to be a vocalist.  The 

guitar, that was my passion.” (Castillo, 2010).  A reluctant Donley sang “La Mucura” for a 

demanding crowd.  He shared with Juan Castillo, “There I became famous, but I never 

wanted to be a vocalist.  The guitar, that was my passion.” (Castillo, 2010).  After this 

acclaim, he played with as many bands as he could while still being available for Los 

Heartbreakers (Castillo, 2010). 

 

Los Heartbreakers had a regular booking for University of Texas students at the Varsity 

Grill on the Drag.  Performing their version of bebop, rhythm and blues, and samba had 

Donley say with a smile, “The dancers were jumping all over the place” (Castillo, 2010).  Los 

Heartbreakers repertoire included George Gershwin, Xavier Cugat, and Carmen Miranda 

(Wimer, 2009). 

 

In 1955, Donley formed his own orquesta, Las Estrellas, playing electric guitar.  The self‐

taught guitarist wrote most of the group’s musical arrangements having studied musical 

theory on his own.  The original Las Estrellas were Rudy Sanchez, Joe Sanchez, Andrew 

Zuniga, Emilio Villegas, and Mike Amaro.  They were also self‐taught and knew how to read 

music.  With knowledgeable musicians in the band, Donley had the flexibility to create 

expressive horn and saxophone arrangements for traditional Mexican rancheras, polkas, 

boleros and ballads using American influences from big band, rock & roll, and rhythm and 

blues (Acosta, 1998).  He also redefined the instrumentation of orquesta tejana by 

“plugging his guitar into an amplifier, replacing the stand‐up bass with an electric one and 

brush drums with drumsticks.”  Donley received his signature nickname “Cowboy” when he 

moved out in front of the band with his electric guitar and reminded a promoter of the 

country singer‐guitarists of the era (Castillo, 2010). 
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Donley’s new loud, modern sound struck a chord with young fans and soon they were in 

demand across Central Texas.  As word spread, other bandleaders came to see them and 

incorporated Donley’s ideas into their own acts.  The band grew in popularity and soon 

they toured the state, from Dallas to the Rio Grande Valley (Castillo, 2010).  Donley and Las 

Estrellas recorded their first single “Lluvia en Mi Corazon” in 1955 for the Crescent label 

(Acosta, 1998). 

 

A noteworthy battle dance took place at the Skyline Club in 1957.  The country venue on 

North Lamar at Braker Lane was known to host Mexican dances on Sunday nights.  This 

particular battle dance featured the popular orquesta of Isidro Lopez in alternating songs 

with “Cowboy” y Las Estrellas.  After intermission, Las Estrellas started with a song in 

English and won when Lopez couldn’t compete. (Wimer, 2009). 

 

His biggest hit “Flor del Rio” was recorded in 1965.  The song was so popular that fathers 

were naming their daughters “Flor” and promoters calling from as far as Chicago and 

Albuquerque (Castillo, 2010). 

 

In 1974, at the request of Dr. Americo Paredes, Donley performed as a “corridista” for the 

Smithsonian Institute’s Folklife Festival in Washington, DC. (Austin American‐Statesman) 

 

In 1986, Donley was inducted into the Tejano Music Hall of Fame.  In 1997, he recorded his 

first CD "Adios, Chiquita — Exitos de Ayer y Hoy.” (Castillo, 2010). 

 

Donley’s most recent sound recording in 2012, The Brown Recluse Sessions, captures his 

mastery of the guitar as he plays requinto on many bolero classics.   Raoul Hernandez gave 

the CD four stars and commented, “East Austin octogenarian Donley summons that already 

sepia‐toned moment on BVSC staple ‘Me Voy Pa'l Pueblo,’ embedded in this swoon of high‐

romance boleros” (Hernandez, 2012).  On Valentine’s Day 2013 at the request of Texas 

Folklife, Mr. Donley was the opening act for the world famous Trio Los Reyes.  In the press 

release, Texas Folklife acknowledges, “A noche romantica in Austin would not be complete 

without its very own king of bolero, Mexican‐American trailblazer and Tejano music legend 

Manuel “Cowboy” Donley” (Texas Folklife, 2013). 

 

Donley continues to perform and most recently was part of the Austin History Center’s 

project, “In the Shadow of the Live Music Capital of the World.” (AHC Facebook) 
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State of Texas Proclamation 
 

THE STATE OF TEXAS 

GOVERNOR 

 

To all to whom these presents shall come, 

Greetings: Know ye that this official recognition is presented to: 

 

Manuel "Cowboy" Donley 

 

For more than 60 years, you have been a pioneer and innovator, never afraid to push 

musical boundaries. Combining traditional Mexican sounds with other genres ‐‐ such as 

rock 'n' roll and rhythm and blues ‐‐ you developed a Tejano style all your own. 

 

From crowds of adoring fans to students hoping to follow in your footsteps, countless 

Texans have been entertained and inspired by your showmanship, talent and creativity. 

You helped to pave the path to success for future generations of Tejano musicians, and I 

commend you for all of your hard work and dedication. 

 

You are a true Texas legend, and I know you will continue making beautiful music in the 

future. 

 

First Lady Anita Perry joins me in sending best wishes. 

 

In testimony whereof, I have signed my name and caused the Seal of the State of Texas to 

be affixed at the City of Austin, this the 15th day of June, 2011. 

 

Rick Perry 

Governor of Texas 
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INSURANCE 

5 
TERM 
RATE PREMIUM 

ITEM 
No. 

l 

F 

E 

X 

R 

FIRE ond Lightning $ 1, 000.00 
No,mol S ~5.20 

.:;_.40 F. R. 20 $.04 
EXTENDED COVERAGE-Windstorm, Hurricane, Hail, Explosion, Riot, Civil 

Commotion, Smoke, Aircraft, and Land Vehicles. 

EXPLOSION $ 

$ 

RENTS or Rental Value (Not to exceed $ a Month). $ 

Actual 

$ 

$ 

$ 

$ 
TOT AL PREMIUM $ 

AMOUNT OF 
INSUllANCE 

DESCR I PTION OF P ROPERTY 
See d efinitioni of Building , Household Goods, Stock, Furniture. Fi•tures, end/or Machinery, end Contents. 

on the 

Locat ion 

C Of~CTION 

W N 

building 

Texas 

RATE 
ANALYSIS 

Bosis---:,5-

RooLJ.5,,-
Flue __ _ 

Tenont __ 

Lot __ Blk.__Map __ File _____ Occupancy-Gflll,.r 11-Wel.lir-e-- E,po,u••-

Key R•fe _ -08 
Tolol--S-S-

E,per. 4J% 2J­
A'lnu:1I J; 

MERCANTILE 

G ,u 

l Tolol __ 

Coo••· %---
-- . • _ . U"l~u olhtf~7u, p,ovid~d in1ure"<~ on P!" o"•~ prooittl.,., ~hall cov~r 0r1lv __ whlle in fhe desnlbf'ri bui1 1 1 l Attr1u.!!_-- -~ 

If the Coinsurance Clause 1s not applied, no other fire insurance is perm1lted unless the total amount ir,clud ng I his policy on each lte,.;;-
is inserted :n !he blanks which follow: Item No. I $ 1.&XJ. OO 2 $ ; 3 $ ; 4 $ ; 5 $ 
Lou on building items sholl be payable lo tialtor .Eiwm 
Addiess Awstin, Texas. as Mo•tgogcc or Trustee. 

IIClt.X 

Agent 
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GREETI G 

SISTER HATTIE GOODE 

First Mother of the Year under the Pastorate 

of Reverend James E. Obey, Member of 

Sunday School and Missionary Society. 
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deaths and services
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deaths and services-• 
Al/ information in the Dcalh.f and Services column i! 

proridcd by the funcr,11 home listed with each death 

f~~~fio~:.'c:c~~~!~i",~/7!!~~!~~~~,:.bout services, con• : •~ 
BAKER, Mn. Pauline G., 85, of Austin, died Thun• 

day. Scn·iccs 10 n.m. Saturday al Hyltin•.Manor Funeral 
Chapel. Gr:'l\'csidc scn·iccs I p.m. Saturday at Sunset 
Memorial Park in San Antonio. Sur\'i\·ors: daughters, 

::!~: 1~r:~~ :fi~~t~~h\~.~~~1~·:~i~~~1~r ~~!li~~1:i;~~cr~: i-
Mrs. Olga Hanson, Mrs. Minnie Baker both or San Anto­
nio; sc\·cn grandchildren; six grcat•grandchildrcn. 

CA VEN, Hubbard S., 76, ot Austin, died Wednesday. 
Graveside scr\•icts 2 p.m. Saturday at State Cemetery. 
Sur\'h•ors: wifo, Isabel Riddle Ca\'cn of Austin; son, 
Scott Ca\·en of lloustan; dnushter, Mary Gny lllen\'enu 
of Austin; two i:randchildren. ( Weed-Corley I 

CHESNUTT, Lillard F. 1 75, of Austin, died Tucsd.1y. 
Scn·iccs J :lo p.m. today at Jlyllin-~lanor Funeral 
Chapel. Burial, Forest Oaks Memorial Park. 

DOHERTY, Kenneth, -49, of Houston, died Mond:iy. 
Scr\'ices I p.rn. t"riday at Cnok•Walden Funeral Home. 
Burial, Austin Memorial Park. 

FERGUSON, Vivian L,, 73, 3543 Greystonc, died Tuu, 
dny. Ser\'ices J p.m. today al Weed-Corley Funeral 
Home. nuri:il. Austin Memori:il Park. Memori11l contri• 
butions in lieu of nowcrs. 

GOODE, Hallie, 99, 11i05 Leona St., died Snturd:iy. 
Wake 7 p.m. today at Fuller-Sheffield Funeral llnmc. 
Services -4 p.m . Friday at Da,·id Chapel MissioMry Uap• 
list Church . Burial, E\'l'rgrl'cn Ccmclcry. Sun•ivors: 
sons, JamcJ hJ. I .. 1rrt'mnre al Los AngclC's, J-:rnt'!I 
Goode of San f.rancis..co; dnughtcrs, Alll,n H. flnrgro\'C of 
El Campo, llclcn t:. \\'nit~! Austin ; 27 gr::mdchildren ; 
18 grcnt-gr;frfUcluldren; hve grcnt•grcat•Krandchildrcn. 

HENDERSON, "Crlcket0 , 5, of Austin, dic-d Tucsdoy. 
Gra\'csldc sen·ice!i 10 n.m. Friday at Memory La.,,,.n 
Ccmctc-ry in San :-.tarcm;. Sun·l\•ors: pnrcnts, Mr. and 
Mrs . Wayne Jlcndl'rsnn or Austin; brothers, Henry Phil• 
lips, Lyndon H.iy Philli11s. Dustin W,1)·nc llenderson, .ill 
ol Am;lin; siM<'r, MelJl;sa D,1.,..·n Phillips of Austin. ff'cn• 
ninston, San MarcosJ 

KELLER, Harold L., 80, !0711 DK Ranch Road, died 
Thursday. llosar)' 7 p.m , Friday at Couk•\\'aldcn F'u• 
ncrnl llomc. Ma!i:. 9 a.m. S.iturdny at St. t.ouis Cntholic 
Church. Survh·nrs: wilt', Margart'( F. fi:t'llt•r of Austin; 
son, Hobert B. Keller of Limn, Ohio; si!itcrs. Mt1rgan•t 
Deerwcstcr of 1'ol<'do, Ohio, Florence Unk<'r or Ontario, 
Canada; six crnndchildrcm; three creat-grandchildren. 

KOHN, Bird J., 6G, 2~01 l.a~·nmnnt Ave., died Tues• 
dny. Services I p.m. tndny nt \\'ct'd•Corlcy Funeral 
Home. Burial, Austin Memorial Park. 

SCHLESINGER, llan-y J., 53, 1000 llcrrywood, died 
Tuesday. Gra\'csidc 5cnircs 2 p.m. Frid3y 111 Capital 
Memorial Park. l\kmorial contributions in liru of flow• 
cri.. Survi\'ors: dnu~htns, Carolyn Boyce of Corr us 
Christi, Lea Novak of lfouslon, Trina Tillman, Tanya 
Tillman, both ol Austin ; Mns. Tom Schlcsi111ter of Sorlh 
C.Jrolinn, J.B. Schle.\in,tcr, Jell Schlesi11,:1•r, Al Smith, 
Ro~cr Tillman, all of Austin, Da\·il.l Smith of Dallas, 
Larry Smith ul Houston; siMcr. Ellen llnthhurn nf Con­
necticut; four grandchildren. l\\'ecd-Corlcy1 

SCHLESINGER, Mollie, Sl, l000 llcrrywond. died 
Tuesday. Gravcsitlc Sl'f\'ic<'5 1 p.rn . t'riday nt Cari1nl 
Memorial Park. ~1cmorial contributions in lieu of flo"''• 
crs. Survivors: molhrr, l.urlin<' !lines or Austin ; dauAht• 
crs, I.en Novnk of lloustfln, 1'rin;1 Ttllman, T..inya Till• 
man, both or Austin; sons. Ua,·id Smith of Dallas, l.arry 
Smith or llouslon, Al Smilh, ltoi,!l'r Tillman, both of 
Austin: four .:randchildrt'n. I Wtcd-Corleyl 

SHINN, Arlene, 62, of Austin, died Wl'1lncsdoy. Servi• 
ccs were Imlay. Burial, l.ockh:irt Cily Cemetery. Sur• 
vi\•ors: brother, Halph Shinn n( Austin ; sister, Mrs . 
Jeanne Atkinson o! ,\u!ltin . I Jfyllin-MannrJ 

SHIPP, Thomas 8., 75, of lloui.ton, died Tue,day. 
Graveside Sl'r\' lt'l'S •I 11.m. todny ul Austin Memorial 
Pilrk. Memorial rontributiom, m lieu of Un"''l'rs . 1Cnnk• 
Walden I 

SPERRY, Wade Randolph, RO, of Daytonn Drach, 
F'la., died :-.tonday. SC?r\'kcs Wl'rC? to,lny at Ua~~clt•Sum• 
mcrs Funeral llumt' in Daylona llench. Survi1,urs: ,..,.,fo, 
Harriet Wonline Sprrry of Onylona Beach; dnu~htrr, 
Mrs . 1-~mersnn T. Hh•wett of Austin; four grnndchildren; 
one J::rcnt-i;rnndchild. 

THAXTON, Mn. Lilias, R2, of Au!-tin, dird Wr!lnrs• 
day. Scn-icrs JJ :Ju ,1.m. Fridny Dl Ct>ok-WaJdcn Funcrnl 
Jlomc. Gran•suJe servicl'!. IO :1.m. Saturday nt Wharton 
Cemetery in Walton. Survl\•ors : t.·uusm, A.II. Wa,lsworth 
or Hay City; niccti, Mrs. 11 .V. llt.-111 Jr . of l.ot'khurt. 

WETEGROVE, Adolph JI. Sr., R7, 1-1 Trnil Drive, dieil 
Tucsd;iy , Services Ju a.m . l•'rul:ay al lfyllin·M,,nnr f,"u, 
neral C:hopd. Uurial, <Jakwmul C.:erm·tny . .Survivors: 
wile, Mrs . Mnry Wt•tcr,ro,·1! nf Austin; !Inns, Adnli1h II. 
Wctcgro\'c Jr . of Aust 111, W.P. Andrrsnn .Jr. of Hirmin~­
ham. Al:i .; daui:htrrs, :O.lr!I . l. ucillt! Bronkrr~on of 
Austin, Mrs. Jp;rn Sanders of Pomnn;a, Calif.; !--.i!lleri;, 
Mrs. J.nui:.e llnp,:r of S:111 Antonio, ~lr!>o . ld:1 :-;ellll'lnn o! 
S11n ,Juan, Purrlo Hien; hvc gr:u11ld11ldn•n, Jh•c great• 
gran1khildrcn. 

WutTU, Harry O. Sr., 7:1, or :,.1.,nch:1r:1, ,lil'ff TueMlny. 
Sr-rviccs I ::111 11.111, Frid;1y at \\'itk,• -C;l:1y r·unr.rnl Jlnme. 
Burial. l.ivt! Onk Ct•mclcry. Sun-ivnr!I : ,laughl~r, 
Christine Culi.:l:11.icr of Houston; i;on, ll11rry o. Wirlh ,Jr. 
nf Del Hin; sistns, Ell:1 Men••llth of Manrhat'n . l.1llie 
Hurley of Winctka, Ill ., llrothu, Bill Wirth 111 S;m lie• 
nito; srvr:n gr:1ndchildrnn . 

YARRINGTON, "farlha, M Austin. di~rl Mrind:iy. Ser• 
vices 3 p.m, r·rid11y al \\'erd-Corlcy Fun1:r.il llornr. . 
Gr:ivesidc scrvit(!S l p.m. Saturday :11 Concord Crmc• 
tcry in lfnlncsvi;Jc. 
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